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PREFACE. 

The object of this little work is to supply a want, which 
the writer believes to be felt by many teachers and learners 
of German in onr schools, by placing in the hands of the 
pnpil a text-book which may form the basis of lessons, 
and fnrnish a useful introduction to the study of German 
Literature. 

In treating a subject of such scope within the narrow 
limits which the writer has permitted herself, it has been 
found obligatory to allot a few words only to many authors, 
who may, with advantage, be studied at greater length at 
a later period. No attempt has been made to deal with 
many of the less important modem writers, and the e:ffort 
throughout has been to bring the greatest into greatest 
prominence, as the most fruitful and efEective beginning of 
all study. This is the reason of the space — large in so 
small a book — allotted to Goethe and. Schiller and their 
immortal works. 

A synopsis of great works has in all cases been given, 
and criticism not wholly disregarded, so that a bald list 
of names and dates alone may not be placed before the 
learner. 

The Author cannot let this opportunity pass without 
acknowledging her great obligation to Dr. A. Weiss, Pro- 
fessor of German at the Royal Military Academy, Woolwich, 
who, in addition to many valuable suggestions, has with 



Digitized 



by Google 
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vast pains and ability corrected and proved the whole of her 
work by untiring reference to originals and recognized 
authorities, and has also furnished the list of books which 
is placed at the end. 

It is hoped that this little book may be useful in the 
preparation of candidates for the Army, and the University 
Local Examinations, and for the Examinations for the 
Junior and Senior Leaving Certificates. 

M. E. P. 
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INTRODUCTION. 

Fredebige the Obeat, although not very fond of the 
German language, made the following prophecy in his 
" Litt^rature Allemande": "We shall have onr classical 
authors; our neighbours will learn German; and it may 
happen that our language, polished and brought to perfec- 
tion, will be extended, in favour of our good authors, from 
one end of Europe to the other." This, no doubt, has 
been fulfilled, especially since the Franco- German War; 
and on the twenty-fifth anniversary now legitimately 
celebrated by all faithful to the Fatiierland, I have the 
honour of writing these lines as a short introduction to 
a book on German literature, which, I fairly trust, will 
contribute in no small degree to the further realisation of 
the Great Frederick's hope. 

Literature, in any case that literature with which we 
sball have to deal, and the language in which it is pro- 
duced, have nothing to do with political controversy ; they 
do not speak to one nation alone, but to all, whatever theii 
nationality, who strive after true happiness by improving 
and enlarging their minds. 

It is, therefore, easy to understand that, even in France, 
the study of German has been greatly increased, and made 
a significant part of liberal education. 

The High Schools in Italy now devote a part of their 
curriculum to German, in addition to French and English, 
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X INTRODUCTION. 

whilst a still greater development has taken place in this 
countrj. 

Whereas, some thirty years ago, Italian was required or 
preferred, it is now superseded by German as a branch of 
English education. The Civil Service Commissioners have 
made this language an optional, and in some cases an 
obligatory subject. 

Since July 1892, Papers on German literature have been 
set at the examinations for Army candidates. For girls 
and women this subject occupies an equally conspicuous 
position in the local and other examinations. 

Out of the host of books on German literature, a select 
list has been added to this new publication, which list, it is 
hoped, will be a guide to the advanced student in his 
further and independent reading, but not one of them 
could be recommended as a school-book. Those written 
in German, however excellent they may be, are out of the 
question, for the scanty time allotted to German in even 
the best English schools is so much absorbed by the learn- 
ing of the language itself, that, to save time, the literature 
must be studied in English. 

I entertain all respect for the works of F. Metcalfe 
and I. T. Lublin, based on Yilmar and Kluge respectively, 
but, in these books, sufficient justice has not been done to 
the early and most modem periods. In the latter an index 
is wanting altogether; and, besides, the original works 
were written for educational purposes of the Fatherland, 
and they, therefore, show too many German tendencies. 
There is a book beyond praise, Mrs. F. C. Conybeare's 
translation of the " Geschichte der deutschen Litteratur " 
by Wilhelm Scherer, one of the greatest authorities on the 
subject, and that this translation is edited by Professor 
Max Miiller, is a sufficient guarantee of its excellence. 
But, forming two volumes of 826 pages together, it would 
not do as a school-book. The lives of Lessing, Heine, 
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INTRODUCTION. XI 

Schiller, and Goethe could not be better read than in the 
** German Classics/' edited by Professor C. A. Buchheim, 
Ph.D., the " doyen " of German Masters in England, who, 
perhaps, has done more than anybody else for the propaga- 
tion of German in the United Kingdom. 

The private tutor, who is frequently but unjustly called 
" crammer," always ready to provide for the most urgent 
needs, has quickly compiled a few pamphlets on German 
literature. They are, however, only lists of names and 
dates, and unfit for real educational culture. 

A book was needed corresponding to all the require- 
ments of our days, and I have no hesitation in declaring 
that Miss Phillips has provided one that was a distinct 
" desideratum." 

If the Cambridge student reading for the modern 
languages tripos, or the teacher lecturing on the life of the 
author just set for the Oxford and Cambridge Local Exami- 
nations, should not find this course sufficient, it may at least, 
in each of these cases, be useful as a preliminary to further 
study of the subject. The candidate who is compelled to 
commit to memory, just for the hard day of his examina- 
tion, only a table of names and dates, will do better by a 
cursory reading of a work of moderate size, underlining or 
extracting what seems desirable. 

The young scholar, who, by his own choice — and I am 
sure he (or she) is not 9i,ra/ra avis — or by the regulations of 
his scholastic authorities, is bound to study German litera- 
ture thoroughly, has not hitherto been provided with a 
book which he might steadily work through, as with his 
Comwell in Geography, or Morris in History. 

At the request of the publishers, I have had the pleasure 
of looking over the proof-sheets of this volume, and of letting 
the author have any sugestions that might occur to me. It 
would, of course, have been impossible to carry out this 
task satisfactorily without taking great care and pains, and, 
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but for tlie inexhaustible resources of the British Museum 
at my disposal, I should scarcely have undertaken the 
work. 

" Prove all things ; hold fast that which is good." With 
this thought my work was commenced, but the further I 
got in the proof-sheets, the more pleasure they gave me. 
Having had much experience in teaching the German 
language and literature to English students, I became with 
every page more and more convinced that this was the book 
required. My efforts would be useful, and, therefore, the 
hunt after a correct title, date, quotation, or note, was joy- 
fully pursued. I wanted to assure myself that there was 
nothing which I could not endorse, and to be able to 
declare the book reliable in every respect. 

Miss Phillips has very kindly accepted most of my sugges- 
tions for her book, which treats of the German Literature 
as far back as it can be traced at all, and down to the most 
modern poets and even novelists. A long and studious 
residence in Germany has enabled the author to characterise 
the Germans correctly, and to put forth some new ideas 
about their literature. 

In certain controversial cases, of course, those who do not 
profess to be specialists, have to take a side. Thus, con- 
cerning the famous Lachmann-Zamcke controversy about 
ihe Nibelungenlied, our author refers to and adopts the 
opinion of Wilhelm Scherer, whose book could not be left 
unread by any writer on German literature. 

The reader of this book will find it an advantage that 
it is not divided into chapters classified under the headings, 
for instance, of novel or philosophy, prose or poetry. The 
whole plan is chronological, and will form in the student's 
mind a clear picture of the development which he can 
easily attach to his history learned before. 

Last, not least, it has to be mentioned that the book is 
written without visible religious or political bias. Its 
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device, as that of a handbook of literature ought to be, is 
" Truth," that idea of truth expressed in the three words 
in commemoration of Herder as the aim he had successfully 
striven after : 

" Licht, Liebe, Leben." 

It is a book that may be put in the hands of a student 
of any age, creed, or aspiration. 

Aloys Weiss. 

Royal Military Academy, Woolwich, 
September 2nd, 1895. 
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A HANDBOOK OF GERMAN 
LITERATURE. 

CHAPTER I. 

THE ORIGIN OF GERMAN LITERATURE. 

It was the Roman Listorian, Tacitus, who first fnllj de- 
scribed the ancient Germanic tribes, or Teutons. His book, 
" Germania," written a.d. 98, if somewhat idealistic in 
tone, is still substantially true to nature. 

The Germans, he tells us, know no riches but their flocks 
and herds, are simply clothed, and imperfectly armed, 
hospitable in the extreme, and hold their women in high 
honour. After telling the story of that barbarian who, 
haying lost his whole possessions at dice, set his freedom 
on the last throw, lost, and voluntarily allowed himself to 
be sold as a slave, Tacitus adds : '* So great, even in a bad 
cause, is the Germanic obstinacy; they themselves call it 
constancy,*^ a,Jid this has remained the Teutonic boast to our 
own day. 

More than three centuries earlier, Pytheas, a learned navi- 
gator, sailing from Marseilles on a voyage of discovery, had 
come upon the Teutons at the mouth of the Rhine. Caasar 
fought with them, and wrote of their freedom from all 
control, their lawlessness, and love of plunder. These bar- 
barians were the people who in the pride of their strength 

B 
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2 GERMAN LITERATURE. 

were to crush out the effete civilization of the Roman Empire, 
who were to form mighty armies, mighty nations, and who 
already possessed in themselves the germ of that poetic 
power out of which a great literature has grown. For 
young nations bear in themselves the " epische Stoff " — 
they live the heroic poems which later generations write. 

Mythology. — In the earliest times all the Aryan or 
Indo-Germanic tribes worshipped one god, the Aryan 
Dyaus (Greek — Zeus) ; later, different tribes preferred dif- 
ferent gods. The Goths and Yandals, for instance, wor- 
shipped two divine brothers (resembling Castor and 
Pollux); the people inhabiting the shores of the North 
Sea — the ancestors of the invaders of Britain — adored a 
goddess, Nerthus j round the Rhine, Wodan held supreme 
sway, and he, at last, became the chief of all the gods of 
the northern mythology, the husband of Freya, the sunny, 
joy-bringing spirit of the spring. 

Sagas. — Five cycles of legends grew up during the 
migration of the Germanic tribes, the " Yolkerwande- 
rung," viz. : 

1. That of the Ostrogoths (Ostgotische Sage), treating 
firstly of Ermanrich (died 375 A.D.), and later of Dietrich 
von Bern, known in history as Theodoric the Great. 

2. That of the Franks, or people of the Lower Rhine, 
whose hero was Siegfried. 

3. The Burgundian Saga of the brothers King Gunther, 
Gemot and Giselherr, with their sister Kriemhilde, the 
tough old hero Yolker, and the traitor Hagen. 

4. The Saga of the Huns, whose hero is King Etzel — 
Attila, " the Scourge of God, the Destroyer of nations " 
(died 463). 

5. The Longobardische Sage, treating of King Rother, 
King Ortnit, Hugdietrich and Wolfdietrich. 

These sagas, handed down as traditions from a time 
when the Germanic tribes were yet barbarians, furnished 
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material for poetic treatment at a later period when the 
German epic was in its fnll glory. 

Translation of the Bible by Ulfilas. — Christianity 
was preached among the Teutons at a time when Arianism 
was rife in the Church. In the fourth century, the Arian 
Bishop of the Western Goths, Yulfila or Ulfilas (died 
881), made his translation of the Bible. This is a most 
valuable work for the study of the Qt)thic language. The 
manuscript now preserved at Upsala is written in silver 
characters on purple parchment, and may once have been 
in the possession of some king of the Goths. 

Wessobrunner Gebet. — The oldest fragment of 
Germ an poetic literature is_ the so-called "Wessobrunner 
Gebet,^^ a Saxon poem, written in Bavaria in the beginning 
of the ninth century. It opens with a description of chaos 
before the creation of the world, and ends in a prayer. 
Hence its name. 

Ohwracberistics of ea/rliest Poetry and Language, — Allitera- 
tion was an essential element of old Germanic poetry, it 
gave not melody but strength. The search for forcible 
expression is especially visible. Unaccented syllables are 
discarded as the language grows, the Old High German 
"mannisko'* becomes German "Mensch," and the same 
process is everywhere noticeable. The melodious softness 
of the Gothic tongue stiffens into the rough strength of the 
German. The German language is rich in consonants, not 
in vowels. 

The Hildebrandslied. — ^In the monastery of Fulda 
(Hesse-Cassel) was discovered the "Hildebrandslied," a 
fragment of a poem written in the beginning of the ninth 
century by an unknown monk. The subject is the combat 
of Hildebrand, 'the armour-bearer of Dietrich von Bern, 
(i,e. Theodoric of Yerona) who has been many years in 
exile among the Huns, with his son Hadubrand. The father 
asks Hadubrand's parentage, and learning it, seeks pretexts 



Digitized 



by Google 



4 GERMAN LITERATURE. 

to avoid tlie combat ; tlie son, believing Hildebrand long 
dead, insists npon the fight. They fight accordingly, and 
the poem breaks off leaving the issue unknown. 

The " Hildebrandslied " shows wonderf uKdramatic power, 1 
is alliterative, and belongs to the Saga of the Ostrogoths. 

Mtispil li. — ^Another early fragment by an unknown author, 
apparently a layman, is * ' Muspilli/* the "World-Eire," a 
description of the destruction of the world set on fi re by 
the blood dropping from J jIiirTi. who finnnn^yfi Antfchriat 
in fight, but is wounded by hi m. Tha j ^^ jj^ deacribes the 
pains of hell and the joys of hea ven. 

The Heliand and Krist.—Two early sacred epics 
are to be noticed in the ninth century, "Der Heliand," 
of unknown authorship, written about 830, picturing the 
Redeemer as a warlike hero whose kingdom was em- 
phatically " of tliis world," and the " Krist" or "Evangelien- 
harmonie," written about 870 by Otfried, a monk of Weissen- 
burg. The former marks a transition when heathenism, only 
half conquered, left its stamp on Christianity ; the latter is 
wholly Christian, and is the first work which bears no 
trace of the old paganism. Otfried wrote in rhyme, 
traces of which appear in the ninth century, and expressed 
his belief that the angels help pious poets in their work. 

The Ludioigslied, w ritten probably by the monk Hucbald, 
celebrated the victory of King Ludwig III. over the 
Normans. 

Sacred Literature in the Tenth Cent ury. — The monastery 
of St. Gallen was the centre of monkish learning ; sacred 
poems in Latin were numerous. The two most famous of 
the monks of St. Ghdlen were Ekkehard, who died in 973 
(known to us in modem times through SchefPel's masterly 
novel, though in fictitious environment), and Notker Labeo 
or " the Thick-lipped," who died in 1022. Ekkehard wrote, 
in the beginning of the tenth century, " Walther von Aqui- 
tanien, or Walther mit der starken Hand," in Latin hexa- 
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meters indeed, but containing some of the most moving 
scenes ever produced by German poet. Notker translated 
from the Latin, and his translations belong to the transition 
from Old High German to Middle High German, the 
former lasting, according to Jakob Grimm, until the 
beginning of the eleventh century. 

The first Oerman Poetess was the nun, Hroswitha von 
Gandersheim (920-968), who wrote six comedies in Latin 
prose on the model of Terence, several Legends, and a 
Eulogy of Kaiser Otto I. Hroswitha is remarkable as 
having been the first dramatist after the Romans. She 
treated her subjects with some of the boldness of the 
modern realist, but her pictures of vice aim at the teaching 
of virtue. 

Rudlieb. — In the eleventh century was written, in Latin 
hexameters, the first " Ritterroman " — ^romance of chivalry 
— the world had seen, one of the beginnings of fiction, 
entitled " Rudlieb " or " Ruodlieb." Only a fragment has 
been preserved, showing on the part of the author, a 
Bavarian monk, considerable skill in the arrangement of 
his adventures, but, as is to be expected, little power of 
character-drawing. The analysis of character, apaH from 
religious self-examination, is a modem product ; earlier 
generations would have said with Carlyle : " Know," — ^not 
thyself, but — "what thou canst do.** 
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CHAPTER II. 

ERSTB BLUtEZEIT OR FIRST GOLDEN AGE, 1150 — 1300. 

The great authority on German literatare, Wilhelm Sclierer, 
considers that, in addition to the two most fertile epochs — 
i.e., from 1150 to 1300 and the Golden Age of Goethe and 
his contemporaries — another Blutezeit, or Golden Age, 
should be reckoned, namely, that earlier period when the 
cycles of legends — the matter which was to be used in 
what is usually called the " erste Bliitezeit " — were growing 
up among the people. Poems there were undoubtedly, and 
their loss does not destroy their influence. Charlemagne 
collected the legends, but the century after him let them 
sink into oblivion again. Still, an echo of them remained, 
and, in what we may term the first a/rticulate Golden Age 
of German Literature, they made themselves heard once 
more. 

The causes leading to the especial brilliancy of the 
hundred and fifty years from 1150-1300 have been con- 
sidered fourfold. 

1. The impetus given to an enthusiasm partly religious, 
but thoroughly poetical, by the Crusades. 

2. The patronage extended to poetry by the Hohenstaufen 
dynasty. 

3. The spirit of chivalry in its full vigour. 

4. The introduction of models from France. 

We may divide the poetry of the period into three 
classes: 1. That of the Court. 2. That of the People. 
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3. That of the Chnrch. The style was either epic or lyric. 
The epic poem, at home in a heroic age, was thoroughly 
objective. The lyric poem, purely subjective, took its place 
after it. To these may be added didactic poetry, partaking, 
as it always does, of the nature of both, partly objective, 
partly subjective, and far behind the epic and lyric in 
artistic value. The language was Middle High German, 

The Trcmsition Period, or beginning of the Golden Age is 
marked by the following poems : 

Annoliedy a eulogy of the saintliness of Anno, Archbishop 
of Koln, written about 1180. 

Eolandslied, by " PfafEe '' Konrad, 1173-1177, and 

AleoRcmderlied, by PfafPe Lamprecht, towards the end of 
the twelfth century. 

These two PfafEen, or priests, are harbingers of the poetry 
of chivalry wnich was soon to flourish. TheiLigndency 
is to combat^the old heathe n sag as^ and _fco bring French 
JntiTiA^PA ^r, f,|^ft^T*r>Tif Neither is strongly subjective In 
the treatment of his "theme. 

Komrad imitated the '* Chanson de Roland," and empha- 
sized especially Boland's glory, as the Christian hero fight- 
ing against the Moor. Religious enthusiasm was his 
inspiration. 

Lamprecht gave a rendering of the "Alexandre" of 
Aubrey de Besan9on, revelled in oriental description, and 
was less essentially an ecclesiastic in the treatment of his 
subject. 

Spielmannsgedichte, or Songs of the Wandering 
Minstrels. Konig Bother is founded on the "Helden- 
sage," and anecdotes of the crusades are introduced into it. 
History and mythology, home and foreign afEairs are inter-, 
mingled, with little regard to probability and chronology. 

Herzog Ernst is a banished knight, son of Otto the Great, 
and Duke of Suabia. The poem is full of fabulous 
adventures. 
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Konig Orendel, the Ulysses of German literature, after un- 
heard of vicissitudes, returns to find his wife faithful to him. 

The satiric fable Reinhart Fuchs (** Reynard the Fox "), 
by Heinrich der Glicheser, shows unprecedented German 
humour. 

These early poems mark the beginning of that wave of 
poetic thought which culminated in the 

BUitezeit des Volksepos, The great national epos of the 
German people, powerful as their language, richly imaginative 
as their thought, is the epic, or series of epics, known as the 

Nibelungenlied. — The authorship is a disputed ques- 
tion. Karl Lachmann, who has separated from it much that 
detracted from the worth of the whole, and divided it into 
twenty " Lieder," holds that it is the work of many hands 
probably during the twenty years from 1190-1210. This 
is the most credible hypothesis. The theory of one Nibelun- 
gen poet is rendered almost untenable by the inequality of 
the poem. Some passages of Homeric grandeur contrast 
with the worse than mediocrity of others. 

The poem divide s itself naturally into two parts, th e 
centre^oinTpf the fir8tbeing_the death by tr eachery ol 
Siegfried, the hero. Thejgentre-pointofjhe s econdp^ F is 
t£e vengeance q£ his wife, Kriemhilde. 

In form it is composed of a stanza of four lines, rhyming 
in pairs and marked by the cesura : 

" £z troumde Kriemhilte | in tugenden der sie pflac 
wie sie einen valkan wilden | ziige manegen tac 
den ir zwdn am erknimmen | daz sie daz muoste sehen : 
ir enkund^ in dirre werlde | nimmer leider stn geschehen.'* 

(Lachmami, 1841.) 

This first verse gives the keynote to the whole story of 
the first part. 

*' Kriemhilde dreamt in her girlhood that she tamed a 
falcon many a day. But two eagles tore it to pieces before 
her eyes. Never had she felt so great a sorrow." The 
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falcon was Siegfried, the eagles Gunther and Hagen. The 
falfilment of the omen it is the work of the poem to nnfold. 

Siegfried, a danntless hero, strong and beautifu], in- 
vulnerable because he has bathed in the blood of a dragon 
which he has overcome, hears of the beanty and pride of 
Kriemhilde, sister of the Burgundian King, Gunther. He 
goes, therefore, to "Worms on the Rhine, helps King 
Gunther against the Saxons, conquers them, and promises 
Gunther further help in his wooing of Brunhild, provided 
he shall receive as a reward the hand of his sister, Kriem- 
hilde. This Brunhild, a queen in a distant land beyond 
the sea, will give her love otily to the suitor who overcomes 
her in combat. Siegfried, by the help of his " Tarnkappe," 
which renders him invisible, fights with and overcomes the 
warlike queen; Brunhild all the time believing that Gunther 
conquers by his own strength. They return to Worms, 
and the bridal feast takes place for both pairs, Gunther 
and Brunhild; Kriemhilde and Siegfried. However, the 
Amazonian queen refuses obedience to her husband; Sieg- 
fried, at Gunther's request, overcomes her a second time — 
again made invisible by his Tamkappe — and taking her 
girdle and ring, gives them to his own wife. This is the 
fatal turning-point of the story. Then Siegfried takes his 
queen home to the Netherlands, where he rules over the 
Nibelungen, and possesses the greatest treasure ever won by 
hero. After a lapse of time, how long we are not told, Sieg- 
fried, accompanied by his old father, Siegmund, as well as 
by his wife, comes back to Worms at Gunther's invitation. 
One evening the two queens quarrel over the heroic deeds of 
their respective husbands. Brunhild treats Kriemhilde 
disdainfully, and the latter in revenge boasts that it was 
Siegfried, not Gunther, who overcame Brunhild in fight. 
As confirmation she shows Brunhild's ring and girdle. 

From this moment Siegfried's fate is sealed. Brunhild 
wins over her husband to side with her against Siegfried, 
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and finds a ready helper in Gunther's warrior, Hagen, who 
has cast greedy eyes on the Nibelungen treasure. They 
affect to require Siegfried's help in a new Saxon war, and 
Kriemhilde, in order that the treacherous Hagen may, as 
she thinks, shield her husband in fight, shows him the one 
vulnerable spot between Siegfried's shoulders, where a 
linden leaf, blown by the wind, kept the dragon's blood 
from touching him. She marks the spot with a silken 
cross. The scheme to discover the secret from Kriemhilde 
having succeeded, overtures of peace are sent to the Saxons, 
and the heroes go hunting. At the end of the day Siegfried 
is thirsty, Gunther, Hagen and he run a race to a spring. 
Sieg^ed far outruns the others, but waits until they come 
up with him, in order that King Gunther may drink first. 
Gunther drinks ; then Siegfried stoops, and the treacherous 
Hagen drives a spear into his back, where the too unsus- 
pecting Kriemhilde has marked the silken cross. Siegfried 
falls and dies — " the flowers are all beflecked with his blood." 
The picture of Kriemhilde's despair finishes the first part. 

Nthelungenlied, Second Part. — The character of Kriem- 
hilde as an avenger now develops. Hagen has brought the 
Nibelungen treasure to Worms, and sunk it in the Rhine. 
She knows her brother's treachery and her own present 
helplessness, but she bides her time, and her time comes. 
King Etzel (Attila) seeks her hand in marriage. She 
favours his wooing, goes with him to the Huns, and causes 
the Burgundians to be invited to visit them, with the deter- 
mination to compass their ruin. Mermaids of the Danube 
prophesy to Hagen on the way that they shall " return no 
more to the Burgunderland." The prophecy was fulfilled. 
Except the chaplain, no one returned. 

The heroes are entertained by the Markgraf Biidiger, a 
generous, open-hearted warrior, who is wrecked, too, at 
last in the universal ruin, and they find Dietrich von Bern 
and Hildebrand, his armour-bearer, in the land of the Huns. 
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When the " Nibelongen," as the Burgnndians are called 
for the first time in this part of the epos, arrive at Etzel's 
conrt, Kriemhilde loses no time in stirring up animosity 
between the Huns and her brothers* people. They fight 
with terrible loss on both sides. The Burgundians are all 
imprisoned in one building; the Huns surround it and set fire 
to it. The Burgundians, in the frightful heat, drink blood 
to quench their thirst. Not a man comes out alive 
except Gunther and Hagen. Hagen is brought before 
Etzel and Kriemhilde, with whom is Dietrich, lamenting 
his fallen men, for only Hildebrand survives. Kriem- 
hilde asks Hagen where he has hidden the Nibelungen 
treasure, and, as he will not reveal the secret while one 
of his king's race still lives, she has the head of her 
brother Gunther brought to him. "Now," cries Hagen, 
" where the treasure lies is known to God and me alone. 
From thee, fiendish woman, it shall remain hidden for ever." 

" Den schatz weiz nu nieman wan got unde mtn, 
Der soil dich v&lentine immer gar verholn stn ! " 

At this Kriemhilde, seizing Siegfried's sword, strikes Hagen 
dead at her feet. Hildebrand, maddened by her action^ 
rushes on her and kills her with one blow. Etzel and Dietrich 
remain weeping — ** as ever joy is turned at last to sorrow "^ 
— and in this sweeping tragedy the Nibelungenlied is ended. 
Gudrun. — The Volksepos second in importance is Gud- 
run. This, unlike the Nibelungenlied, is the work of one 
poet, probably an Austrian (about 1190). The "Gud- 
runstrophe" has the third and fourth lines ending in an 
unaccented syllable. 

'< Dd kom an einem &bende daz in sd gelanc 
Daz von Tenemarke der kuene degen sane 
Mit sd h6rllcher stimme, daz ez wol gevallen 
Muose al den liuten : dft von gesweic der vogellne schallen. " 
(GAdrflnlieder. L. EttmuUer, Zurich, 1841.) 
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** Es war an einem Abend, dafs ihnen das gelang, 
Dafs vom Banenlande der kiihne Degen sang, 
Mit so herrlicher Stimme, dafses woUgefallen 
Mufste alien Leuten ; auch horte auf der Vogel Lied zu schallen." 
(Transl. of A. Keller, Stuttgart, 1840.) 

The story of Hilda, wliich forms the first part of the 
poem, serves as a prologue to the longer and more interest- 
ing second "Lied," the story of Gudrun, Hilde's daughter. 

HUde, — Hagen, King of Ireland, puts to death every 
suitor who dares to woo his daughter Hilde. Notwith- 
standing the danger, Hettel, King of the Hegelingen 
(Friesland), ventures, with the help of his three faithful 
*^ Mannen," Wate, Frute, and Horand, to seek the love of 
the princess. He wins her to his side, and subsequently, 
after showing his prowess in arms, succeeds in appeasing 
the wrath of King Hagen, and marries Hilde. 

Chid/run, — The story of Gudrun is much longer, and con- 
tains more of the tragic element. Hettel and Hilde have 
a daughter, Gudrun, to woo whom Hartmut of Normandy 
crosses over the sea. The king refuses him Gudrun's hand 
on account of old enmity between the two royal houses. 
Then Her wig of Zealand comes as a suitor, and, being 
rejected also, has recourse to his sword to win his bride. His 
valour wins Gudrun's heart, and the betrothal takes place. 
But, while Hettel and Herwig together are engaged in 
repelling an attack of the Moors, Ludwig of Normandy 
and his son, the rejected Hartmut, carry o£E Gudrun. 
Father and lover rush in pursuit, but are worsted in the 
battle; Hettel falls, and the Normans put to sea with 
Gudrun and her maidens, under cover of the darkness. 
So many of the fighting men are slain, that Herwig is 
compelled to wait thirteen years, till the boys have grown to 
manhood, before going to rescue Gudrun from her captors. 
During this time, the heroine undergoes cruel humiliation 
at the hands of Hartmut '^ mother because she remains 
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constant in her rejection of Hartmnt's snit. The crowning 
insnlt is that she, a king's daughter, is compelled to wash 
clothes npon the strand. 

The sapematnral element is introduced only once in the 
poem, when a speaking sea-bird, in answer to Gudrun's 
questions as she stands on the shore, announces that 
Herwig is coming to her rescue across the sea. He and 
the same old heroes who fought for Hettel, Wate, Frute, 
and Horand, arrive at last, together with Ortwin, Oudrnn's 
brother; a wild and sanguinary contest ends in victory 
for Herwig, and Gndrun is restored to her lover and her 
people. 

The unknown author of Gudrun has told his tale with 
the clear simplicity of a simple age. He does not wholly 
disdain to touch the chord of sentiment, to picture some- 
thing of the inner workings of his heroes' minds and feel- 
ings, but he never dwells on them, he goes straight on 
with the action of his tale. Most touching are the verses 
which treat of Gudrun's hard captivity, and of her un- 
alterable faithfulness to her betrothed. Such nobleness of 
soul is the dearest theme of German song. 

Minor popular Epics of the Bliitezeit. — The 
abundance of sagas provided the singers of this fertile time 
with a rich variety of subject. There appeared now a 
number of less important poems, all founded on the real or 
fabulous adventures of the hero, Dietrich von Bern — the 
poetical and legendary representative of the great King of 
the Ostrogoths, Theodoric — of which only a list of the 
chief names need be given here. These are : 

1. Der grosse Rosengarten. 

2. Der kleine Rosengarten. 

3. Ecken Ausfahrt. 

4. Die Rabenschlacht. 

5. Sigenot. 
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6. Alpbart. 

7. Dietrichs Flucht zn den Hannen. 

From the Longobardische Sage are taken : 

1. Ortnit. 

2. Hugdietricli. 

3. Wolfdietrich. 

Fidelity and constancy, the perpetually recurring theme 
of the commemorators of the Oerman heroes, are eulogized 
again in the last. Wolfdietrich is the illegitimate son 
of Hugdietrich, who, to favour his other sons, com- 
missions the boy's tutor, Berchtung, to kill him. But the 
latter first saves Wolf dietrich's life, and then suffers every 
vicissitude, rather than fail in his faith to him. He follows 
and serves his master in adversity in something the same 
manner as Hildebrand serves Dietrich von Bern. 

The four different existing texts of this work attest the 
popularity of the subject. 
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CHAPTER III. 

"ERSTE BLtJTEZEIT" (CONTINUED). THE EPICS OF THE 
COURT, OR "HOFISOHES EPOS." 

We have seen how the sagas of the Volkerwanderung 
formed the groundwork of the Volksepos. For the poeti T 
^f the Conrt foreip ni mftteria.1 waa nf.i1iV.ft<l — those cycles of 
legends which form a lesser or greater part of nearly all 
the literatares of Europe. A brief enumeration of the 
stibjects will lead most easily to the consideration of the 
poets. 

1. The British or Arthurian Legend ; heroes, King Arthur 
and his knights. 

2. The Spanish Legend of the Quest of the Holy Grail. 

3. The Classical Legends of the Trojan War, and the 
deeds of Alexander the Great. 

4. French legendary treatment of the history of Charle- 
magne. 

Unlike the poets of the Volksepos, nameless and hidden 
from posterity, the poets of the Hofisches Epos are known 
to us by name as well as by their works. The most impor- 
tant are the four following : 

Heinrich von Veldeke, a native of Mastricht, who 
may have been at Court when, in 1184, the Kaiser Friedrich 
Barbarossa knighted his two eldest sons, and celebrated the 
event by the most magnificent festivities. The patronage of 
poets and poetry was now general among the nobles, and 
in many of the courts of German princes. Hermann, 
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Landgrave of Tharingia especially, a little later, made him- 
self famous in this respect. 

Veldeke enjoyed his full share of fame. The work which 
first made him celebrated among his contemporaries was 
his translation of the " -^neid," in which he drew not from 
Virgil himself, but from a French translator, Benoit de 
Saint-More, in* 'whose "Roman d'Bn^as" the spirit of 
antiquity had been replaced by the romance of the Middle 



Hartmann von Aue, a Suabian who took part in the 
Crusades of 1189 and 1197. 

In addition to his lyrical " Buchlein," in which his own 
love-stories are told with charming simplicity, Hartmann's 
epic poems are four in number. The two first belong to the 
Arthurian Legend. 

1. Ereck tmd Unite (the story called in Tennyson's 
" Idylls " " Geraint and Enid ") tells how the knight, too 
much occupied by his lady's love, is in danger of " verliegen," 
i.e., giving way to cowardly sloth, or what in the age of 
chivalry was called such — is roused by her grief at his un- 
worthy conduct to resume his knightly deeds, but subjects 
her in revenge to a series of petty tyrannies, until they are 
finally reconciled. 

2. Iwein oder der lEiiUer mit dem Lowen. — In this poem 
the knight himself is in fear of " verliegen." He leaves his 
beautiful wife to " ride abroad redressing human wrong,'' 
fails to keeji tryst with her, and so loses her love. After 
having been a prey to madness from which he is miracu- 
lously healed, he frees a lion, and at last, hiding his real 
name under the pseudonym of Knight with the Lion, he 
wins his lady's love again. 

3. Qregorius auf dem Stein is founded on a French legend. 
Gregorius, like CEdipus of old, has unknowingly married 
his mother. When this is discovered he condemns himself 
to the hardest penance. Chained on a rock in a lake, he 
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lives miracnlonsly for seyenteen. years on water alone. 
Then his repentance is acceptetf ; he becomes pope and is 
canonized. 

4, Be/r Arms Heinrichy an old Suabian tradition, is known 
to readers of Longfellow as the "Golden Legend," and 
was freely adapted by Hartmann from the Latin. The 
Snabian knight, Heinrich, banished from men as a leper, 
can only be healed by the heart-blood of a maiden, 
Tolontarily given to save him. The danghter of a peasant 
is ready to sacrifice herself for him, but at the moment 
when she is to die, his sonl, shaking ofE the bonds of 
selfishness, refuses to allow her to suffer, and resigns itself 
to the Will of God. This resignation brings about his 
miraculous cure, and the maiden becomes his wife. 

These four poems form Hartmann's best known work. 

Wolfram von Eschenbach. — The greatest poet of / 
the Hofisches Epos is unquestionably the Bavarian knight, 
"Wolfram von Eschenbach, both in his representation of the 
unvarying truth of nature and in his untrammelled breadth 
of view, for Hartmann and the other poets saw no 
further than the canon of chivalry, and must be judged 
from the standpoint of their own time. 

Wolfram died about 1220, and may have been sixty 
years of age. It is I'emarkable that he could neither read , 
nor write, and boasted of his inability as being a knight, 
not a clerk. His chief works are : 

Parzival, which, belonging at once to the Arthurian legend 
and to the Spanish legend of the " Holy Grail,*' united as 
they have frequently been, shows deep religious feeling, 
toleration of the heathen, and impatience of the cramping 
de tails of a knight' s lessons in cHvalgVwliereLJ&eyjDaiglit 
interfgre with the broader claims of humanity. 

Wolfram tells in the poem how Farzival passes through 
sin — ^unwittingly incurred — to holiness, and wins his way 
to the castle of the Grail at last. His mother, fearing to 
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lose her son, had broaght him up in ignorance of arms and 
chivalry. The chance sight of a band of Arthur's knights 
arouses the spirit of adventure latent in him. H^^ii^lows 
them^ ap ^ ^^'« jginf.Viflr f^llfl fl^ci ^ yhen he p fti»gftg frpTyi her 
sight. T his is Pa rgiv al*s first unconscious j|in. Then he 
slays almsman and robs the body of its sword, thus erring 
again, this time in the hasty ignorance of youth. At 
Arthur's court he learns the rules of chivalry and etiquette, 
one item — important in its consequences — being, not to 
ask unnecessary questions, — frees and marries the Queen 
Condwiramurs, and goes again to seek adventures. His 
wanderings bring him to the castle where the Holy Grail — 
according to sacred legend the vessel in which Christ 
dispensed the Last Supper, afterwards used by St. Joseph 
of Arimathsea to receive His Blood from the Cross — can be 
found only by one who asks its whereabouts. He finds the 
*^ Grailking" Amfortas sick, but refrains from questioning. 
Had he not done so he would have healed the king, and 
found the Grail. When Parzival discovers this he cries out 
against the injustice of God, and swears henceforth to trust 
only in his lady's love, no longer in God's help. 

At last he is shown by a pilgrim the vanity and sin of 
his self-sufficiency, through repentance becomes worthy to 
find the Grail, and is called to be " Gralkonig." 

^' Parzival " is after the French of Chrestien de Troyes, 
but the German poet has developed and idealized a far 
more prosaic original. 

TUurel. — In the series of songs left in a fragmentary 
state to which the name "Titurel" has been given, 
Wolfram von Eschenbach re-introduces at greater length 
some of the minor characters in "Parzival," and paints 
them throughout with the stroke of a master hand. 
Titurel is the first " Gralkdnig," the great-grand&ther of 
Parzival. 

WUleTialm is apparently Wolfram's last work, the end 
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not liaving been reached. The hero is St. William, Coant 
of Aqnitaine, who fought against the Saracens in the year 
793, and, in the poem, carried off a Moorish lady, who 
became a Christian. She is baptized by the name Oiburg, 
and is a beautiful poetic creation. 

"Willehalm" is not written with the vigour and 
freedom of " Parzival," and perhaps shows signs of failing 
power. 

The fourth poet remaining to be classed with Heinrich 
Ton Yeldeke, Hartmann von Aue, and Wolfram von 
Eschenbach is 

Gottfried von Strassburg (died at the beginning of 
the thirteenth century). In ideals and high conception he 
remains far behind Wolfram, and appears not to have been of 
noble birth. He makes social conflicts his favourite subject. 
While possessing undoubted poetical genius, Gottfried 
fieems to have been carried away by his own proficiency in 
word-painting, by love of conceits, and, in short, by the 
substitution of artificiality for nature. His poem, 

Tristcm tmd Isolde^ is adapted from a French rendering of 
the tale of Arthur's knight, a subject treated in Tenny- 
son's Idyll, " The Last Tournament." 

Tristan and Isolde have been overmastered by a love- 
philtre prepared for Isolde and Marke, her affianced hus- 
band and Tristan's uncle, when Tristan is conducting the 
"blonde Isolde" from Ireland to -Cornwall. Gottfried 
£nds no word of upbraiding for Tristan's guilty love for 
Marke's wife, no blame of his treachery to his uncle. The 
|>oem was never entirely finished. 

Other poets of the ** H5fisches Epos " are : 

Eilhard von Oberge, author of another " Tristan und 
Isolde," anterior to that of Gottfried von Strassburg. 

Konrad Fleck wrote "Flore und Blancheflur," the well- 
known story of the two child-lovers — typical, perhaps, of 
the loves of flowers, lily and rose — ^adapted from th^ 
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French, which had already appeared in the dialect of the 
Lower Ehine about 1170. 

Rudolf von Ems, died in 1254, followed Oottfried 
von Straesbnrg in manner, bnt adopted graver, less worldly 
matter. His works are: "Der gnte Gerhard," who ransoms 
Christian captives from the heathen, and refuses the crown 
of England ; 

Barlaam und Josaplmt, the latter an Indian prince, con- 
verted by the former to be a Christian hermit. (This is 
founded on a legend in the life of Buddha.) 

Wilhelm von Orlens, half historical. 

Alexander, another rendering of the deeds of Alexander 
the Great. 

Weltchronik, brought down only to the time of Solomon. 

Frequently classed with Budolf von Ems is 

Konrad von \Vurzburg, who died in 1287, at Basle, 
apparently of an epidemic, since his wife and daughters died 
at the same time. His works, of mediocre value, are : 
" Trojanerkrieg " (with the continuation by a later poet 
about 60,000 lines), one of the longest Middle High 
German poems. 

Frau Welt, a legend from the French, tending to show 
the deceitfulness of worldly glory. 

Otto mit dem Barte, an old German saga. 

Die goldene Schmiede, in praise of the Blessed Virgin 
Mary. The popular story of the 

" Schwanritter,^^ " Swan-knight," known to us in the 
modem ** Lohengrin." 

Konrad's poems, flowing from a too prolific pen, are full 
of violations of taste, and wanting in true poetic feeling* 
He believed in his own merit, however, and wrote a " Klage 
der Kunst " in which he lamented the too cold reception of 
poetry by an unappreciative world. 

The consideration of these minor poets brings us to the 
satirical writers of the period, the chief of whom are : 
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Strieker, an Austrian, author of " Pfaffe Amis," who 
ranks also as a minor epic poet of the time, having written 
"Daniel von Blumenthal" and a rendering of the 
** Rolandslied." His satires, however, which were numer- 
ous, form his chief title to remembrance. He is didactic 
in tone, holds to a strongly expressed moral, and is in the 
main a strict churchman. This does not prevent him from 
introducing a fraudulent priest into his best remembered 
satire. 

Tfaffe Amis deceives first his bishop, then all with 
whom he is brought into contact, plays tricks of all sorts, 
harmless and the reverse, and deals largely in false relics 
and sham miracles. His tricks are, at a later period, attri- 
buted to the German favourite, " Tyll Bulenspiegel." 

After Strieker, the writer of the story of a discontented 
peasant, who set his heart on shining at court, has to be 
noticed. This is 

Wemher der Gartener, who wrote " Meier Helm- 
brecht.'' 

Meier Hehnbrecht was the son of a peasant, spoilt by his 
mother, vain, fond of dress and foolishly ambitious. As 
his father will not permit him to go on his travels, he defies 
him and joins a robber-band. After having returned home 
and told his adventures, supposed to be courtly, but really 
only of drinking and wild revels, he goes back to his 
robber companions, followed by his sister. She is on the 
point of being married to one of the robbers, when the 
officers of justice swoop down upon them; Helmbrecht 
is blinded as a punishment, and afterwards driven away 
and finally hanged by the peasants. The satire is written as 
a warning against the rising discontent of the times. 
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CHAPTER IV. 

HOFISCHB LYRIK. 

Side by side w ith the epic or narrative poem, lyricism, 
practised by princes, evSn emperors, was in its mediseval 
glory. 

Minnesingers : Heinrich von Veldekey already men- 
tioned among the epic poets as the author of an ^n^d, 
did essential service to poetry in general by the intro- 
duction of purer rhyme, by which the mere assonance of 
an earlier period was now entirely superseded. Veldeke's 
lyric poetry is gay and lively, extensive in volume and 
excellent in kind. He was one of the founders of " Minne- 
poesie" (Love-poetry), and seems to have been of espe- 
cially susceptible and lively temperament. His graceful 
songs bear witness to this : '* the song of birds and tha 
trees in bud " can console him, even in parting from hi& 
lady. As a rule the lyric poets " Minnesinger *' — sons of 
the troubadours as they are, having inherited the mantle of 
the old " Spielmann " and added to it the courtly grace of 
a chivalrous age — are witty, bright and lively, whatever 
shortcomings may fall to their share. 

Minnegesang was not wholly devoted to songs of love, 
though that was its primary object. We may divide the 
subjects into three classes : 

1. Love-songs, celebrating the service of woman. 

2. Religious songs, celebrating the service of God. 

3. Political songs, celebrating the service of feudal lords- 
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According to the style of the troubadours introduced 
from France, Minnepoesie was, in general, destined to be 
snng. There were three principal forms : 

1. Das Lied, the strophe of which contained two equal 
parts called " Stollen," and one unequal part called " Abge- 
sang.*' 

2. Der Leich, having metrical changes. 

3. Der Spruoh, which contained a religious or political 
doctrine. 

There are three valuable collections of the lyrics of this 
time: 

1. The Pariser Handschrift (so called because the MS. is 
preserved in Paris), or Manessische Handschrift, as it is 
also styled, containing the poems of 140 German singers, 
the most valuable of the Middle High German lyrics. 

2. The Weingartner Handschrift, 

3. The Heidelherger Homdschrift^ now in Stuttgart. 

The principal poets whose names are preserved are the 
following : 
/^ 1. 8j[>ervogel, who wrote on the subject of worldly 
wisdom. 

2. Ritter von Kurenherg wrote in the popular, as dis- 
tinguished from the courtly style, and used the Nibelungen- 
strophe. 

3. Dietmar von Aist also wrote in the popular manner, 
and used for his songs short lines rhyming in pairs. 

4. Hemrich von Morungen, a Thuringian and a follower 
of Veldeke, wrote bright and fanciful lyrics which often 
show the influence of the French troubadours. 

5. Friedrich von Sanserif a knight from the Palatinate 
who was in high favour with Frederick Barbarossa, died 
while on the Crusade, in 1190, shortly before the death of 
the Emperor. In his love-songs he laments the necessity 
of leaving his lady for the holy war, and is fond of repre- 

;ing conflicting emotions. 
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6. Beinma/r von Hagenau gives utterance to interminable 
lamentations of unrequited love. His style is flowing and 
full of melody, but a certain artificiality shows itself in his 
verse ; fashion rather than feeling is his motive power. 

7. ^Valthe^ von der Vogelweide, bom about 1160, 
probably in Austria (Tyrol), was in 1204 one of the poets 
in the " Wartburgkrieg," died in 1227. His name is the 
greatest among the writers of Minnepoesie. It was his to 
show the wide-reaching influence of song, and as with the 
modem French chansonnier, politics played an important 
part in his widely-sung lyrics. But love, religion, his own 
poverty, everything furnished Walther with subject-matter 
for poetic utterance. He composed political songs for 
several princes, songs which ran like wild-fire through the 
land ; yet, though he passed from court to court, he seems to 
have experienced the proverbial ingratitude of princes, for 
he possessed nothing of his own until late in life, when the 
Emperor Frederick II. granted him a small freehold, which 
happy event caused him, as usual, to break forth into 
song— 

** I have a fief ! Hearken all the world, I have a fief ! " 

Walther has been called the greatest German lyric poet 
before Q-oethe. His fresh and striking pictures impress 
themselves at once on the imagination. That wearisome- 
ness of detail, that artificial piling of figure upon figure, the 
one destroying the other, which marks the poet made, not 
bom, is nowhere to be found in Walther. If he is desmb- 
ing a maiden, some happy characteristic, dashed in with one 
touch, brings her before the mind's eye at once. One 
telling line in the opening of a lyric takes the place of 
whole verses of details. Again, in his political songs and 
''Spruche'' he never fails to hit the mark he aims at. 
Often the whole gist of his subject is contained in one line 
alone, as in a " Spruch '* favouring the election of Philipp 
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von Schwaben, one line sums up the entire poem in the 
command— 

" Set the crown on Philip's head ! " 

That chafing nnder the Papal claims which prepared the 
German states for the repudiation of the Pope's authority 
long before the time of Luther, also finds expression in 
Walther von der Vogelweide with dramatic picturesque- 
ness, for his many-sided genius applied itself to all the 
burning questions of the times. Walther von der Vogel- 
weide is the greatest of all the Minnesingers, and Minne- 
gesang, having in him reached its culminating excellence, 
begins after him to decline. The degeneration of " Minne '* 
had already begun before the death of its greatest repre- 
sentative in 1227. 

Decline of Minnegesang. — The ever-recurring plaint 
of the Minor Minnesingers is the degeneracy of the times, 
and the avarice of men who should be the patrons of poets. 
A few names only can be mentioned here : 

Semrich von Meissen, died 1318, called "Frauenlob" from 
the subject of one of his poems. There had been a discussion 
as to the relative value of the two words, " Weib " and 
"Fran." Walther had declared himself in favour of 
^* Weib," Heinrich von Meissen preferred " Frau," hence 
bis sobriquet. His *' praise of women " reaches its climax 
in his laudation of the Blessed Virgin. 

Tflrich von Lichtenstem wrote his own memoirs from 
1222-1255, entitled " Frauendienst." He was one of those 
men who prepared the way for Cervantes* ridicule of 
knight-errantry. Although a married man with a family 
— a circumstance which appeared to him an insignificant 
detail — ^he served two ladies, and for them performed the 
wildest and most extravagant feats. On one occasion he 
etmck off his own finger, and sent it to his lady, because she 
expressed anger that the finger had only been wounded, not 
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lost, in her service. At another time he had an operation 
performed on his month because she expressed herself dis- 
satisfied with the shape. 

Ulrich von Lichtenstein's lyrics, which are interspersed 
in " Franendienst/' deserve to be classed after those of 
Walther von der Vogelweide. 

One of the writers of this period, whose songs show the 
enmity existing betweed the rich peasants and the poor 
nobility in Austria and Bavaria, was 

Neidhart von Eeuenthal (died about 1240), whose special 
claim to popularity consisted in charmingly witty and grace- 
ful dancing-songs, partly to be sung in the open air in the 
summer dances, partly for winter dancing under cover. 
He mingled village poetry with the courtly style, and was 
often sarcastic as well as humorous. 

During the decline of Minnegesang the StreitgedicMy re- 
lating the minstrel- war in the Wartburg, was written by an 
unknown poet about 1260. 

Landgrave Hermann of Thuringia was an enthusiastic 
patron of minstrels, and so freely hospitable that Walther 
von der Vogelweide warned those who were "Ohrenkrank" 
not to come to that assemblage of " Bose und Gute." The 
three principal minstrels who, in the poem, take part in the 
" Sangerkrieg " are : Heinrich von Ofterdingen, a poet only 
mentioned here, Wolfram von Eschenbach and Walther von 
der Vogelweide. Heinrich von Ofterdingen sings the praises 
of the Archduke of Austria, Wolfram and Walther urge 
the superiority of Hermann of Thuringia. The poem is in 
reality a kind of apotheosis of Wolfram von Eschenbach, 
who is made to overcome an enchanter by the power of his 
universal knowledge, and unconquerable eloquence. 

When, however, this poem was written, the glory of 
Minnegesang had passed away, and the years of scarcity 
which, in all literatures, seem to follow the years of f atness^ 
had begun. 
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Didactic Poetry. Fables.— As early as the twelfth 
century didactic poetry had begun to be in vogue. In the 
beginning of the thirteenth a Herr von Windsbach, called 
" Winsbeke," earned himself the honour of being the only 
nobleman of the Middle High German period who wrote 
a didactic poem, the 

Winshekey counsels of a knight to his son. 

The Winshehin, advice of a mother to her daughter, 
is a pendant to the " Winsbeke," written by an unknown 
author. 

Thomasin von Zirdariay an Italian ecclesiastic, who seems 
to have adopted German as his own language, wrote a long 
work entitled Ber welsche Oast, 1215-1216. He gives, 
among other things, systematic teaching in etiquette : not 
to speak while eating; not to move one's hands while 
speaking, etc. ; and he holds with King Lear that a voice 
" soft, gentle and low '* is an ** excellent thing in woman." 
" Beharrlichkeit,'* by which he understands steadfastness in 
well-doing, is the chief aim of his teaching. 

Freidank, who accompanied Friedrich Barbarossa to the 
Crusade in 1228, wrote a more popular work than that of 
Zirclaria, which he named " Bescheidenheit." The word 
was not used at all in its modem signification — modesty — 
but appears to have meant worldly wisdom. 

Freidank was a warm supporter of the Emperor. He 
allows three classes only a place in the social system — 
Peasants, Nobles, Clergy. Traders he considers the outcome 
of evil. 

Hugo von Trimberg wrote, about 1300, a satirical poem 
called the '^ Renner " against the deceit and flattery of 
chivalry. 

Fables and ** Beispieley^* i,e. parables, were also numerous.^ 
Strieker, who has been referred to as the author of " PfafEe 
Amis," wrote largely in those styles. 

Ulrich Bona/Tf a preaching monk, was the author of Sr 
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hnndred fables, called collectiyely the *' Edelstein." Tliis 
was the first German book printed. 

Latin remained the language of science during the 
Middle High German period, but it is to be noticed that 
two friars, Brother David von Augsberg and Brother 
Berthold von Regensburg — ^both died in 1272 — ^preached 
in German. 
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CHAPTER V. 

I. PERIOD OF DECADENCE, 1300-1600. II. EEPORMA.TION AND" 
REVIVAL OP LITERATURE. 

A VARIETY of canses contributed to the literary dearth of 
the two centuries, 1300-1500. The German Empire wa& 
in itself too much distracted for literature to flourish. The 
Emperors, far from extending encouragement to letters, had 
their hands full enough in the attempt to maintain their 
own power. The clergy had degenerated ; prosperity had 
spoilt them, and they were in need of that persecution 
which acts as the refiner's fire. The people, left to their 
own devices, were wild and lawless, and quickly lost the 
power of appreciation of poetic ideals which had dis- 
tinguished them in the first Blutezeit. What writers there 
were, at this time, were of such inferior order that their 
mediocrity scarcely merits casual mention in what is only 
intended to be an introduction to the study of German 
Literature. This period will, therefore, be treated as earsonly 
as possible. 

The ** Mystiker " (Mystics), the first philosophers in 
the German language, of whom the chief was 

Meister Ecka/rty died in 1327, at Cologne, were the sole 
opponents of the universal lawlessness. They taught that 
everything earthly is vanity, and that the one worthy 
aim of life is the striving after perfect union of the soul 
with God. Their influence was probably felt chiefly, though 
not solely, in monasteries. 
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Dissatisfaction with the clergy was growing among the 
people. The begging friars who had professed and practised 
poverty, still professed but practised it no longer. 

Btdman Merswrn^ 1308-1382, a layman, wrote bitterly 
against the Church in faulty, tedious prose. 

The Plague, " Black Death,'* which ravaged Germany 
from 1348-1360, was another hindrance to development of 
all kinds, but at last the Drama seemed to be awakening in 
this unfruitful time. 

The Rise of the Drama in Germany has much in 
common with its rise in other European countries. First 
came the sacred plays, one of the earliest of which is 

Yon den Tclugen und thorichten Jungfrauen, played at 
Eisenach in 1322, and 

MysterieSy Moralities^ Gamival-plcuys succeeded each other 
with the scenic shortcomings of early dramatic art in 
England. 

As time went on, the comic element developed in season 
and out of season. The modem hatred of the Jewish 
usurer is foreshadowed in the representation of Judas as 
testing the thirty pieces of silver, to see if they are good 
coin. 

Scholars attempted to popularize Latin plays. 

BevMin composed in Latin ** Henno," which was acted 
in 1497, and contains the same story as the French 
^'Mattre Pathelin,'' and from time to time Latin plays 
were reproduced. 

The Epic of the Period is represented by the 

Tierepos, illustrating the cunning of the fox and his tricks 
played on the other animals. It had already been introduced 
from France at an earlier epoch, and made its second appear- 
ance in Germany at the ' end of the fifteenth century. 
Goethe's "Reineke Fuchs " is after the Low German version 
of the Tierepos " Reinke der Vos." 

The Emperor Maximilian I., " der letzte Ritter,** wrote 
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the last words of the epic of chivalry in his autobio- 
graphy— 

Theuerdank, which appeared in 1517. 

Lyric Poetry found its expression in early popular ballads 
(Yolkslieder), of which Germany possesses so many 
treasures. 

The Meistersanger were attempting to continue the 
work of the Minnesanger, in a studied and systematic 
manner. Minnegesang was still heard only in faint echoes, 
the " Spielmann " was a thing of the past, but in the towns 
poetic guilds were beginning. 

Before becoming ** Meister," the aspirant had to pass 
through four preliminary grades in the " Meisterschule.*' 
He was firstly Schiiler, secondly Schulfreund, thirdly 
Sanger, fourthly Dichter, fifthly and lastly Meister. 

During the time of the eclipse of poetry, learning revived. 
HmrianismiMf study of the humanities, began. The uni- 
versities were at work. Erfurt, soon to feel the shock of 
the Reformation, had in 1519 eight humanist professors. 

The Didactic School found a representative in Sebastian 
Brant f who died in 1521. He translated Gate's Moral 
Maxims (a mediaeval Latin poem), revised Freidank's 
" Bescheidenheit," and was the author of a long satirical 
poem — 

Das Narrenschiff. More than one hundred fools are 
assembled on Brant's ship; the Fashionable Fool, the 
Bookworm Fool, the Miser Fool, etc. Woodcuts are given 
in the book, which appeared in 1494, and its popularity was 
great. A Latin translation made the " Narrenschiff " known 
in all Europe. 

A satirical writer of great power, whose work resembles 
that of Sebastian Brant, was the adversary of Luther, 
Thomas Mumer, a Franciscan monk, who died in 1536. His 

Na/nrenheschworung (1512) was another assemblage of 
fools, described in better verse than Brant's. Mumer 



Digitized 



by Google 



32 GERMAN LITERATURE. 

also wrote the satirical-controversial **Von dem grossen 
liitherischen Narren, wie iliii Dr. Murner beschworen," and 
" Schelmenzanft," and " Gauchmatte." These works be- 
long to the Eeformation Period. 

Martin Luther, bom 1483, died 1646, in addition to his 
origination of the great religions npheaval of the time, 
which need not be considered here, performed the greatest 
possible work for language and literature by providing a 
standard of speech in his 

Tra/nslation of the Bible. — In England, Chancer's " Can- 
terbury Tales" had produced an analogous effect; in 
Germany, hitherto, though High German was struggling 
to the front, the dialects still maintained a certain footing. 
A standard was wanting, and that standard Luther's Bible 
became. He determined, in 1521, to attempt the great work ; 
in March, 1522, he left his retirement in the Wartburg, 
having finished the New Testament. The whole Bible 
first appeared in six divisions in 1534, and revised editions 
were afterwards published. 

Luther mainly employed the language of the Saxon 
chancery. At first dialect hampered him, but clearness 
came with his rapid writing, and the language stood a 
thorough and solid foundation for the Modem German of 
to-day. The invention of printing, as in other countries, 
fixed the forms of the language, and aided in establishing 
uniformity. 

The translation of the Bible is Luther's greatest, but not 
his only literary work. His pamphlets belong chiefly to 
religious controversy rather than to literature, but they 
possessed a forcible style, varied to the varying occasion, 
and unfailing fertility in figure. As a hymn-writer, of 
such hymns as " Ein feste Burg ist unser Gott," his claim 
to admiration is undoubted; indeed he is not only the 
founder of the German Protestant hynm, but, unidl the 
most modem times, he remains unsurpassed in it. 
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Disciples and opponents swarmed round Lather. Of 
the latter the principal, Thomas Mnmer, has already been 
named. Of the former we maj mention the humanist 
knight 

TJlrich von HuUen (1488-1523), who wrote Epigrams, 
" Lamentations," Dialogues, etc., against the Papal power, 
chiefly in Latin, but in the year 1620 — ^three years before 
his death — he began to write in German. 

A satirical writer, whose facile pen was also employed 
against Bome, was 

Johann Fischart (died 1589). He possessed wonderful 
command of language, and is one of the greatest writers 
of the period. Satire, comedy, jokes of all kinds, are 
heaped together in his unwieldy poems, but the stamp of 
genius is on the unruly mass, and redeems its disorder. 
He drew inspiration from Babelais, not only in his version 
of " Gargantua," entitled 

Oeschichtsklitterung, where he has largely added to the 
work of the French satirist, but also in **Aller Praktik 
Grofsmutter,*' a satire, on " Praktik," or prophecies for the 
year, and in his " Biicherverzeichnis " (Catalogue of Books). 

Fischart wrote most scathingly against the Jesuits 
(Jesuiter — Jesxiwider as he styled them). Such writings 
are 

NachtraV oder Nehelhrdh* and Das vierhomige Jesuiter' 
Tmtlein. His best known work is 

Das gUickhafte Schiffvon Zurich, which appeared in 1576, 
and describes how the ship brought " Hirsebrei " (millet- 
pap) still warm to Strasburg. Fischart may be considered 
one of the greatest German masters of diction in the 
sixteenth century. 

The Drama. — The influence of Luther and his followers 
did not work against dramatic representation except when 
sacred events were treated with levity. Luther dis- 
approved of the Passion Play on the ground of the unfitness 
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of the sentimental treatment of our Lord's sufferings as 
those of a mere man, and the reformers abolished all plays 
from the legends of the saints. On the other hand, themes 
from the Old Testament were freely used. Niimberg was 
the town in which the drama chiefly flourished. It had 
already been celebrated for its carnival plays in the fifteenth 
century, and was at the height of its fame in the time of 

Hans Sachs (1494-1676). — As an instance of almost 
unparalleled versatility and fertility, Hans Sachs stands out, 
not in his own age alone, but in all ages. He wrote in 
all styles, from 1513 to 1567, and, according to his own cal- 
culation, finished more than six thousand works. It is 
unfortunate that the greater number of his writings are, 
in form, little better than the doggerel in which he himself 
has been described : 

** Hans Sachs war ein Schuh- 
Macher und Poet dazu ! " 

His prose was good, and had he not preferred a rhyming 
couplet, quite unsuitable to many of his subjects, it is 
probable that much greater literary value might have 
attached to his works. His description is vivid — ^he sees 
what he describes, which is in itself a mark of high poetic 
possibilities. 

Sachs' many works are divided into " Meistergesange " 
(4,276 in number), 208 Plays, besides numerous Fables, 
Farces, Allegories, Psalms, Dialogues, etc. 

Some of his works are : "St. Peter mit der Geifs *' 
(St. Peter with the Goat), "St. Peter mit den Lands- 
knechten" (St. Peter and the Pike-men), " Schlaraffenland" 
(Lubberland), and "Die nngleichen Kinder Eva," the last 
a fable naively told, how God examined the children of Eve 
in religious knowledge, and some failed. Sachs dramatized 
this story twice, and, in one of the plays, places the end of 
an act right in the middle of the examination. Clumsy 
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•divisions of this kind are usual with him ; he divides his 
plays into acts and scenes, but sometimes in most unex- 
pected places. 

The influence of the English stage, with its earlier de- 
velopment, made itself felt, for English comedians were at 
this time travelling about in Germany, and a writer who 
drew ideas from it was 

Jcbcdb Ayrer, who died in 1605, and was, like Sachs, a 
native of Niimberg. He is far behind Hans Sachs in 
talent. His sixty-nine plays, written in rough couplets, 
are divided into tragedies, comedies, carnival-plays, and — 
what causes him to be remembered — " Singspiele," the 
parent of the opera, which he first introduced in rudi- 
mentary form into Germany. 
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SPRACHGESELLSCHAFTEN. PERIOD OP IMITATION, 1624-1748. 
THE TWO SILESIAN SCHOOLS OF POETRY AND FOLLOWING 
WRITERS. NOVELS AND ROMANCES. 

At the period immediately preceding the Thirty Years' 
War, literature, as well as science, was steadily developing 
in Germany. Not that it was a time productive of master- 
pieces, but rather one of quiet growth. The highest 
triumphs of art are not reached at a single leap, and it is 
wrong to undervalue the silent years which are ripening 
precious fruit, or that imitation which brings after it the 
capability of original production. 

In 1617 the so-called Fruchthrmgmde OeselUchafi, or 
Pahnenorden, was founded at Weimar, having as its object 
the purifying of the language from foreign words, the 
establishment of grammatical rules, and a metrical system 
calculated to abolish at least some of the roughnesses of the 
preceding years. These Sprachgesellschaften — ^for others 
were afterwards formed — ^were copied in the first place from 
Italian Academies such as the Florentine " della Crusca.'^ 
They were pedantic enough, no doubt, but the German 
language was in need of pruning, and a number of the 
principles they laid down have helped in some measure 
towards the solid basis of modem literature. 

Philipp von Zesen wrote " Lieder '* as well as novels, such 
as " Die adriatische Eosamund," where the problem of 
mixed marriages partly furnished the subject. He worked 
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diligently, if blindly, to purify the language. Even classical 
names offended his patriotic ear — ^he would have named 
Jupiter "Erzgott," Minerva " Kluginne," etc. The Sprach- 
gesellschaften owed much to his diligence. He founded, 
in 1643, the " Deutsch-gesinnte Gtesellschaft " (German- 
minded society), a name thoroughly characteristic of his 
work. 

Martin Opitz (1597-1639) did good work for literature 
by the publication, in 1624, of his "Buchlein von der 
deutschen Poeterei," almost the first art of poetry produced 
in Germany. He was born at Bunzlau in Silesia, and was 
himself a poet, but it is his ** Biichlein *' that constitutes his 
best claim to remembrance at the present day. Posterity has 
not confirmed the renown he won among his own contempo- 
raries by his strained and artificial poems. The " Trostge- 
dichte in Widerwartigkeiten des Krieges " (Songs of Com- 
fort in the Miseries of War) describe the horrors of the 
Thirty Years' War. Opitz also wrote some hymns, and a 
prose work, " Hercynia,** or the " Sheepfold of the Nymph 
Hercynia,** a work which transplanted the Pastoral Bomance 
into German soil. 

Pcml Fleming (1609-1640), a follower of Opitz, wrote 
some secular poems and many hymns, such as " In alien 
meinen Thaten." 

Fnedrich von Logau (1604-1656) wrote epigrams. 

Simon Bach (1605-1659) wrote " Lied von der Freund- 
fihaft," and the well known Volkslied : 

" Annchen von Tharau ist*s, die mir gefallt, 
Sie ist mein Leben, mein Gut und mein Greld." 

(Herder's Translation, 1778.) 

This was originally in Plattdeutsch "Anke von Tharow.** 

We may class together as hymn-writers Friedrich von 
Spree (died 1635), whose sacred songs are called " Trutz 
Nachtigall," Johcmn Scheffler, who wrote " Heilige Seelen- 
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Inst** and " Der chembinische Wandersmann*' (collections 
of hymns), P(ml Gerha/rdt (1607-1676), who wrote some 
beantifnl hymns, snch as " Nnn ruhen alle Walder,** Joharm^ 
Franck, anthor of "Dn schones Weltgebande ** (died 
1677), Joachim Neander (died 1680), and Luise Menriettey 
wife of the Great Elector of Brandenbnrg ; she died in 1667* 

Opitz and those who followed in his steps are called 
the First Silesian School of Poetry. Their cha- 
racteristics are, the striving after pnrity of diction and sim- 
plicity of subject, and the avoidance of the strained and 
extraordinary. In these respects the poets of the so-called 
Second Silesian School of Poetry compare nnfavonr- 
ably with them. They are bombastic and inflated in style, 
and often extravagant in subject. Between the two schools, 
forming a kind of transition from one to the other, stands 

Andreas Gryphius (1616-1664), in whom the influence 
of Shakespeare — only a shadow, indeed, still a perceptible 
shadow — may be seen, although the Thirty Years* War had 
not dealt kindly with the representation of the great English 
dramatist in Germany, any more than with literature in 
general. Gryphius, in his lyric poetry follows Opitz in 
form, but in his dramas he may be classed with the Second 
Silesian School. He was a man of considerable intellectual 
attainments, and apparently of gloomy temperament, a fact 
for which long acquaintance with the horrors of war may 
be responsible. His lyrical work was fairly voluminous, but 
it is as a dramatist that he is chiefly notable. Gryphius' 
first tragedy is 

Leo der Armenier, the story of a conspiracy in Constan- 
tinople, full of invective against tyrannical power. 

Karl Stuart von England was written immediately after 
the execution of that unfortunate monarch, and treats him 
as a martyr. 

Another tragedy is 

Gardenio und Celinde, a love story, in which the super- 
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natural element is introduced with that love of the horrible 
which distinguishes Gryphius. It contains, nevertheless, 
some excellent scenes. The dramatist, towards the end of 
his career, turned his attention to comedy, and wrote 

Peter Sqiienz, adapted from the workmen's comedy in 
Shakespeare's " Midsummer Night's Dream." The adven- 
tures of Bottom and his companions had been brought to 
Germany by English actors, and Gryphius turns the satire 
against the Yolkssanger (popular poets), and their ignorant 
treatment of mythological subjects. 

McyrribUicribrifax is a comedy where several pairs of 
lovers are represented, and the comic situations are brought 
about by the introduction into the dialogue of French, 
Italian, Latin, Greek, and Hebrew words, causing mis- 
understandings. Gryphius' public was not educated up to 
this linguistic proficiency, and " Horribilicribrifax " fell 
fiat, although the military ostentation of the times is 
cleverly satirized in it. 

The most natural of Gryphius' plays is a peasant comedy 
in the Silesian dialect, 

Diegeliebte Domrose (the Beloved Wild-Rose). — The hero 
and heroine are a sort of village Eomeo and Juliet, but the 
feud between their families is healed, and the play endd 
happily. In addition to lyrics, mostly of mournful import, 
Andreas Gryphius wrote " Singspiele," which were very 
bright and successful. 

Das verUebte Oespenst (the Ghost in Love), a comic Sing- 
spiel, is especially so. 

Andreas Gryphius, in spite of all his faults, his stilted 
style, and his revelling in horrors, is one of the greatest 
German dramatists before Goethe. He rarely succeeded 
in ''holding the mirror up to nature," but it is much that 
he did occasionally succeed. 

The seventeenth century saw innumerable foreign models 
introduced into Germany, and followed with more or less 
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snccess, the tendency being, in all cases, to artificiality and 
exaggeration. 

Ths Life and Death of Br. Faustus was old in Germany, 
bnt Marlowe's tragedy brought it again into fashion, and it 
lived on to become a great poetic triumph in a later age. 

The Pastoral fashion in lyrics had its day in Grermany as 
in other countries. One of Martin Opitz's refrains runs : 

** Ein jeder lobe seinen Sinn, 
Ich liebe meine Sch&ferin," 

and all lyric poets posed as shepherds. In prose, Sir Philip 
Sydney's ** Arcadia " was not without its imitators, and 
shepherds and shepherdesses also appeared in the drama. 
Belonging to the Second Silesiai) School of Poetry 
and marked by its defects, are Hoffmann von HofPmanns- 
waldau and Kaspar von Lohenstein. The former, 

Hoffma/n/n von Moffniannswaldau (1618-1679) wrote 
"Erotische Lieder," greatly admired by his contempo- 
raries, but really sentimental and frivolous, though possess- 
ing a certain effeminate prettiness. Another work is " Hel- 
denbriefe." 

Kaspar von Lohenstein (1635-1683) wrote bombastic 
'* Lieder " and plays and novels in the false taste of his 
school. His best work is the " Heldenroman " " Armi- 
nius," a romance from old German history in his exaggerated 
and artificial style. The full title is " Liebes- und Lebens- 
geschichte des heldenmutigen Arminius und seiner durch- 
lauchtigen Thusnelda." 

It was inevitable that Lohenstein and similar writers 
should meet opponents in men of truer taste. 
, Christiom Weise (1642-1708) worked for natural mode of 
expression in direct contrast to the inflated style of Lohen- 
stein. His early poems are bright and witty, but his later 
works strained and lacking in inspiration. Weise wrote 
the satire : 
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Die drei drgsten Erznarren in der ganzen WeU (the Three 
most arrant Fools in the whole World). 

Johann Lauremherg (1590-1658), of Rostock, wrote the 
most delightfully humorous verse in Plattdeutsch. He 
was a worthy predecessor of his countryman Fritz Renter, 
whose novels are to-day as worthy of praise as any in Ger- 
man literature. Lauremherg wrote : 

Veer olde herohmede Schertzgedichte. Nothing was farther 
from his thoughts than the attempt at elevated style, 
which was the dearest aim of his contemporaries ; but he 
was, nevertheless, a man of great learning, and his satirical 
writings, abounding in humorous images, turn the doctrine 
of the transmigration of souls into a satire on all classes 
of society. 

Ludvrig von Ganitz wrote " Satires " after the manner of 
Boileau. He died in 1699. 

Johcmn Christian CHmther (1695-1723) was a man of 
great poetic capability, but of wild and dissipated Hfe. His 
songs refer to his own loves, sorrows, faults, and repentance, 
and are marked by candour and truth to life, but marred by 
coarseness. He died when only twenty-eight. It was of 
Gunther that Goethe wrote : " Er wufste sich nicht zu 
zahmen, und so zerrann ihm sein Leben wie sein Dichten. " 

Christian Wernicke (1665-1725) was greatly influenced 
by the French and English classical schools. Imitating 
the style of Boileau, he wrote " Epigrams " against French 
fashions, and the absurdities of Lohenstein and his 
followers. 

Heinrich Brockes (1680-1747) fell wholly under English 
influence, translated Thomson's " Seasons," and wrote 
** Irdisches Yergniigen in Gott " (" Earthly Joy in God "). 
Both Wernicke and Brockes belonged to Hamburg. 

Novels and Romances of those times, if not remark- 
able for originality, were numerous enough. Those written 
by Zesen and Lohenstein have already been mentioned. 
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It became the fashion to adorn ancient German history 
with fictitious characters and imaginary events, drawn from 
the most diverse sources. 

Anton Ulrichf Duke of Brunswick (1633-1714) wrote two 
interminable novels, entitled " Aramena '* and " Octavia,**^ 
in the former of which he introduces a prince of the ancient 
Germans, who is married to a queen of Nineveh by the 
high priest Melchisedek. 

A more successful novel, in the early romantic style, wa& 
" Die asiatische Banise," by Ansehn von Ziegler und Klijpp^ 
liausen, containing all the necessary points of interest,, 
where a princess, captive to a bloodthirsty tyrant, is 
released by her bold and heroic lover. 

There are, however, two novelists of this period whose 
works possess lasting interest, the first of whom, in date» is 

Hans Michael Moscherosch (1601-1669). He was in- 
fluenced by Spanish models, and in his satirical " Wunder- 
liche und wahrhafte Gesichte Philanders von Sittenwald "^ 
where he imitated in part Quevedo's " Dreams " (Suenos y 
Discursos), he turned them to good account. The second 
and greater is : 

Christoph von Grimmelshausen (1625-1676), who 
wrote the novel " Simplicissimus " on the Spanish plan. 

This book gives a realistic picture of the state of Germany 
during the Thirty Tears' War. The hero, brought up in 
absolute ignorance of the world, and thrown unprepared 
into the wild soldier-life of the period, falls into all kinds 
of error from sheer inability to distinguish right from 
wrong; at last, disgusted with the world, he becomes a 
hermit. 

Grimmelhausen's mode of procedure is good. He writes 
firm and well-ordered prose. To say that he depicts 
horrors, barbarity, the life of savages rather than of civilized 
men, is to say that he writes of the Thirty Years' War. It 
is possible that he sometimes falls into the error of the 
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times, and yields to the temptation of exhibiting his learn- 
ing where a pure literary taste would recognize its inoppor- 
tunity, still *^ Simplicissimus " may be regarded as a 
masterpiece of its time. 

Defoe had not failed to find disciples in Germany, and 
Eohinsonaderif as they were called, found their place among 
the cosmopolitan imitations. The best of these was the 

Itisd Felsenhurg by Johcmn Ghttfried Schnahel, written 
about 1731, and resembling "Simplicissimus" in plan. 
The happy island of the book was first inhabited by a 
German Crusoe alone, but afterwards colonists flocked to 
it. Vice and unhappiness were left behind, and in this 
new Utopia, the inhabitants tell the stories of their own 
lives, which contain many allusions to the general history 
and social events of the times. 

As a conclusion to the period of the Thirty Years' War, 
we may name here 

Pater Abraham a Santa Clara, died 1709, of whose 
eloquence — ^jocular when necessary — Schiller made use in 
his sermon in Wallenstein's Lager, where part of a " Turk 
Sermon " of Santa Clara's is almost hterally reproduced. 
He wrote " Judas der Erzschelm " (** Judas the Arch- 
rogue "). 
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LEIPZIG. ZUBICH. HALLEB AND HAGEDOBK. PRUSSIA. 
KLOPSTOCK. WIELAND. 

A MAN whose name is of constant recnrrence in the history 
of eighteenth-century literature in Germany, a man of 
wide-reaching, if only temporary influence, and of unbounded 
belief in his own genius and literary infallibility was the 
Leipzig critic and dramatist, 

Johann Christoph Gottsched (1700-1766).— Had 
Gottsohed's pretensions been more modest, it is probable that 
the valuable work he really accomplished would have met 
with more lasting appreciation. As it was, his overweening 
belief in his own opinions alone, his intolerance of contra- 
diction, and his really narrow view of slavish adherence to 
the plans laid down by the French classic authors, caused 
his downfall during his own lifetime, and Goethe, who in 
his youth visited Gottsched at Leipzig, says in " Wahrheit 
und Dichtung," " Ganz Leipzig verachtet ihn, niemand 
geht mit ihm um'* — All Leipzig despises him; no one 
associates with him. 

Yet Gottsched was an energetic and able worker, though 
he fell short of genius, and some of the ideas he strove 
hard to carry out are praiseworthy in the extreme. As a 
Professor at the University of Leipzig, it was his aim to 
make that town a literary centre for all Germany. He 
inaugurated periodicals on the model of the " Tatler " and 
^* Spectator,' ' edited them himself, and wrote many of the 
articles. 
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He compiled a grammar, badly needed, and sufficiently 
scientific, for Gottsched was the best German philologian 
prior to Jakob Grimm. His 

Kritische Dichthunsty or " Critical Art of Poetry," carried 
on the work of Opitz, and sought to lay down hard and 
fast rules for the drama, as well as for poetry in general. 
Where he erred was in too strict adherence to the opinion 
of French critics, by which real genius is bound down to 
rules too small, too unimportant to be invariably enforced. 
He was afraid of allowing scope to the imagination, afraid 
of a return to the extravagance of Lohenstein, and his- 
critical faculty was not sufficiently keen to distinguish true 
poetry from false. He did all in his power to attract the* 
best actors to Leipzig, and adapted plays for the stage, a 
work in which he was largely aided by his wife, who 
undertook the comedies. 

Gottsched's original poetical works were a total failure.^ 
He copied from Addison's " Cato " — itself a failure — 

J)er Sterbende CatOy which was possibly the best of his*- 
many attempts. 

He translated "Racine," attained great celebrity, then 
attempted to assume the censorship of all publications, and 
thereupon plunging into literary quarrels, suffered in many 
circles ridicule as great as the admiration he had formerly 
received. The chief dispute initiated by Gottsched ia 
the 

Streit der Leypziger tmd der ScJiweizer, or the Oottsched- 
Bodmer Controversy, the great opponent of Gottsched being 

Joharm Jacob Bodmer, bom 1698, at Zurich, died 1783. 
He, together with his friend, 

Breitmger (1701-1776), also a native of Zurich, followed 
the English school rather than the French, not Addison or 
Pope, or any of the so-called Augustan poets, but chiefly 
Milton, of whose " Paradise Lost " Bodmer made a prose 
translation. 
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Neither Bodmer nor Breitinger possessed great original 
genius; the former especially was ambitions of literary 
&une, and both opposed Gottsched strenuously. 

Bodmer had some appreciation of Shakespeare, and ex- 
pressed a fastidious horror of rhyme, copied probably from 
Milton's opinion in the apology to •* Paradise Lost." The 
chief critical and OBsthetio writings of the two Swiss 
authors were Breitinger's 

Kritische Dichthunst, and Bodmer's 

Vorh, Wunderhare in der Poesie (" On the Marvellous in 
Poetry '*), and Diskurse der Mcder. 

Another Professor of the University of Leipzig at the 
same time as Gottsched, like him summoned to appear 
before Frederick the Great — who, during the Seven Years' 
War often visited Leipzig — was 

Christicm FilrcUegott Gellert (1715-1769). Gellert was 
originally intended for a clergyman ; he remained all his 
life a strict moralist and a thoroughly religious man. His 
work was varied, but perhaps the worthiest of all he accom- 
plished was the moral influence exercised over those who 
came in contact with him. His 

Fdbeln are excellent, possibly called forth by Lafontaine 
— ^though Gellert answered Frederick the Great as to his 
having imitated the French poet, "Nein, Ihro Majestat, 
ich bin ein Original " — but written melodiously and grace- 
fully, until then a rare thing in the German since the 
Minnesinger. Gellert tried many styles, and gained more 
than deserved popularity in all. He wrote serio-comedies 
and a sentimental novel in the style of Richardson, 

Das Leben der schwedischen Qrdfin (?., but his &bles and 
Erzdhltmgen are decidedly the best of his works. Some of 
his hymns are very melodious and sweet. 

Bahener and Zacharid, two of the most talented writers 
of Leipzig, contributed for some time, together with 
Gellert, to Gottsched and Schwabe's periodical, " Belusti- 
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gangen des Yerstandes und Witzes," but left it and began 
the publication of the "Bremer Beitrage," in order to be 
independent of Gottsched — one of the many fallings off of 
partisans which the latter experienced. 

A poet of independent standpoint may be mentioned here, 

Albrecht von Haller, of Bern, bom in 1708, died 1777. 
He wrote " Oden ; " his 

Ode an Boris is celebrated as a passionate love-poem, for 
the fire of which he thought fit to excuse himself in his old 
age; 

Die Alpen, his masterpiece, showing his love for his 
native land, and 

Tn)er die Bwigkeit, The influence of the late Boman 
period and of the English poets is to be seen in his work, 
especially in his didactic poems and satires. Haller's lan- 
guage is not thoroughly correct in his first editions — as 
Grerman- Swiss this was probably unavoidable — but he has 
high thoughts, and expresses them with appropriate 
earnestness. 

Friedrich von Hagedorn, of Hamburg, also indepen- 
dent of Gottsched and the *'Leipziger," was born in the same 
year as Haller, and died in 1754. He is remarkable for the 
thorough correctness and flowing elegance of his diction, 
and was the first to introduce the anacreontic style into 
German verse. As Haller followed English, Hagedorn 
followed French models. Some of his Lieder are : " An 
die Freude," "Der Wein,'' "Der Mai." His "Fabeln'' 
are written with great elegance. The " Erzahlung," or Tale, 

Johann, der muntere Seifemieder, is still very popular in 
Germany. 

A group of poets who also wrote Anacreonics, and were 
known as the 

Hallische or Pretissische Dichterverein may be pUced 
here. The influence of Horace, and sometimes of Petrarch, 
is visible in them. 
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Wilhelm Lucking Gleim (1719-1803), called "Vater 
Gleim" on account of his benevolent interest in rising 
poets, wrote Anacreontics and the 

Preti88i8che KriegsUeder eines OrenadierSf which bear wit- 
ness to the charm exercised by Frederick the Great over 
his contemporaries. He wrote also " Petrarkische Lieder," 
"Fabeln," " Erzahlnngen," and "Halladat oder das rothe 
Bnch." 

Ewald Ghristiom von Kleist, bom 1715, fell at Knners- 
dorf, 1759, was a major in the Prussian army who sang of 
king and country, and, happier than the later unfortunate 
poet of his name,^ died for them in battle. His great literary 
success, hailed with enthusiasm at the time but less prized 
by posterity, is the long descriptive poem : 

Der Friihling, in the style of Thomson's *\ Seasons." 
Kleist wrote excellent Idylls, such as " Irin," and a short 
heroic poem, " Cissides and Paches." 

JoJiann Peter JJz (1720-1796) may be classed with the 
"deutsch anakreontische " poets. In later life, however, he 
adopted a graver style and wrote the Odes : " Das bedrangte 
Deutschland '' and " Theodicee." 

Ka/rl Bamler (1725-1798) wrote Odes imitated from 
Horace. 

At this period, a poetess known as the ** German Sappho," 
in the exaggerated phraseology of the time, 

Anna Luise Karsch (1722-1791) was in great renown 
among her contemporaries, but posterity has forgotten her 
once celebrated " G^legenheitsgedichte." 

About 1744, when Gottsched was attempting to impose 
his universal censorship on German literature — tabooing, 
among other things, the opera as false art — a group of his 
followers who were members of the " Leipziger Dichter- 
verein " freed themselves from his influence, and founded 

^ Vide Heinrich von Kleist, page 122. 
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the new periodical before referred to, the " Bremer Bei- 
trage," with Gartner (died 1791) as editor. These Leipzigers 
copied Richardson and Young. Chief among them were : 

Friedrich WUhelm Zacharid (1726-1777), who has abeady 
been named with G^llert. He wrote the 

Eenommisty Das Schnupfbuchy Fhaeton, and Mumer in der 
Holle, in the style of Pope. 

OoUlieh WUhelm Bahener (1714-1771), wrote satires in 
many forms, influenced by Swift and Cervantes. He 
satirized especially the German middle-class of the period, 
and his writings are now out of date, as the state of things 
parodied has in great measure passed away. 

Joharm Elias Schlegel, died 1749, wrote a tragedy, 
" Canut," and " Triumph der guten Frauen." 

Johamm, Adolf Schlegel, died 1793 — the father of the 
two "Romantiker" Schlegel— wrote **Fabeln," **Erzah- 
lungen," and sacred poems. 

Joharm Andreas Cra/mer, died 1788, wrote Odes, sacred 
poems, and a biography of Gellert. 

Gellert himself belonged to this circle of poets, and was 
greatly admired by them. The sentimentality which has 
ceased to please in our time pleased in his, and Gellert 
charmed his readers as Bichardson in England delighted 
his public. 

A man whose best work comes very near the first rank 
of genius, who in a way achieved a great and admirable 
success, and who yet, judged from the highest standpoint, 
may be considered to have missed his own grand ideal, was 

Friedrich Gottlieb Klopstock, bom at Quedlinburg, 
1724, died 1803. 

The Swiss poet Bodmer's enthusiasm for Milton had not 
been confined to a limited circle. It was felt that a sacred 
epic was needed in German literature, that he would 
be a great and happy man who should be inspired to climb 
the sublime heights which the English epic poet had 
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reached ; and when Klopstock, at the age of twentj-four, 
published the three first cantos of his 

Measiaa, he had achieved greatness at a single stroke. 
Through all the interminable length of what is, rightly 
judged, a grand and lasting literary monument, Klopstock 
never surpassed, if he equalled the first Gesange which he 
had finished when he was little more than a boy. A long 
life was granted him, but the immortality of Milton will not 
justly be his. He was capable of grandeur, capable of noble 
emotion, able to clothe his thought in the majesty of a 
grand hexameter ; the consciousness of the dignity of his 
high theme was upon him, the realization of its pathos ; and 
his own exuberance of sympathy was his fatal stumbling- 
block. Ellopstock was bom for a lyric poet ; the power of 
representation necessary to an epic was beyond his grasp. 
He dares not describe our Lord's sufferings, they are " un- 
speakable." He feels, but he does not present to our imagi- 
nation ; his own emotion comes between the reader and the 
picture he should see, and the effect is that the majestic roll 
of the hexameter carries only a confused murmur, and is 
nothing but sound. Lessing's words apply only too* well : 

" Wer wird nicht einen Klopstock loben ? 
Doch wird ihn jeder lesen ? Nein ! " 

Klopstock learnt from Milton, but he did not learn 
enough. The English poet knew that human interest is 
indispensable to human beings ; Klopstock floats away into 
the ethereal, and his creations are bodiless, mere abstrac- 
tions, which the mind cannot grasp. As Schiller says : 
" Klopstock zieht allem, was er behandelt, den Korper aus, 
um es zu Oeist zu machen." That is the reason the 
" Messias," in its entirety, is very rarely read in our own day, 
even by students of literature. 

Tet it is impossible to over-estimate the importance of 
the work Klopstock did for German versification and lan- 
guage by his perfection of the hexameter, and by his pure 
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«nd lofty diction. '^ Loftiness of thonglit" is his too, 
and a sort of dim appreciation of infinity. The following 
lines may serve as an example : 

"Ichbm 
Ewig ! nnd schw5re dir, Sohn : Ich will die Siinde vergeben ; 
Also sprach er nnd schwieg. Indem die Ewigen sprachen, 
Ging durch die ganze Natur ein ehrforchtvolles Erbeben. 
Seelen, die jetzo wurden, noch nicht zu denken begannen, 
Zitterten und empfanden zuerst." 

** Empfinden,*' that is Klopstock's ever-recnrring motive, 
and therefore it wonld have been better had his ** Messias '' 
been in lyrical form, where the feelings of the poet might 
have had full scope. 

The manifold attempts made to interest Frederick the 
Great in Grerman literature had failed in every case. He 
shewed some appreciation of Gellert — " le plus raisonnable 
de tons les savants allemands " as he called him — ^but 
remained cold enough in reality to the whole movement. 
The " Messias " was the last thing to kindle enthusiasm in 
a man nourished on the French of Yoltaire. '*Ich habe in 
meinem Leben kein deutsches Buch gelesen," he said, ** et 
je parle comme un cocher.'* Klopstook, finding the hope 
of patronage from Frederick vain, turned his attention to 
the history of the ancient Germans, and wrote the three 
historical dramas in prose — Bardiete, or plays of the bards, 
as he was pleased to call them : 

1. " Hermannsschlacht. 

2. " Hermann und die Fiirsten," and 

3. " Hermanns Tod." 

The first contains some really fine passages, but all are 
totally unfit for scenic representation. The same may be 
said of the three scriptural dramas : " Der Tod Adams,*' 
*' Salomo," " David." Klopstock's 

Odes contain some of his best work. The Ode " Hermann 
und Thusnelda " is one of his finest efforts. 
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The poet's later life was passed in great part at Copen<- 
hagen, where he was proyided for by the King of Denmark, 
and so enabled to live without the sordid care of breads 
winning. In the days of his early fame, the old poritanical 
Bodmer had urgently invited him to Zurich, and Klop- 
stock acceded to his request. However, the old admirer of 
Milton and the inspired youth who was to write the new ' 
immortal epic were sadly disappointed in each other. 
Klopstock drank wine, smoked, and preferred the society 
of the young and frivolous to that of the grave and respect- 
able associates of Bodmer. He had left Zurich greatly out 
of favour with his host. 

Klopstock died in 1803, having lived to be nearly eighty 
years of age. ELis life was almost contemporaneous with 
that of 

Immcmuel Kwnt, the great metaphysician, who was bom 
the same year as Klopstock, and died one year later. His 
work in versification, too, may be compared to that of Kani 
in philosophy — a thorough re-construction and remodelling 
of all that had gone before. 

The poet of the " Messias " had remained faithful to the 
serious in literature ; he had not, in his works at least, been 
swept from one standpoint to another under the influence 
of the conflicting doctrines of the times. But it was other-- 
wise with the poet who takes higher rank than he, as the 
producer of a great epic poem, 

Christoph Martin Wieland (1733-1813).— The son 
of a Suabian clergyman, he was strictly and piously brought 
up, probably in that narrow and puritanical way which, as 
a rule, produces sooner or later the opposite effect to that 
desired. Wieland's first literary efforts, however, were in 
perfect harmony with his upbringing and education. He 
began to write strongly religious poetry, and found in* 
Bodmer and his friends at Zurich as warm admiration as 
had, a few years earlier, been lavished by them on Klop- 
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«tock. During the first period of his intellectual activity, 
Wieland wrote lyrical, didactic, and narrative poems, all 
with strong religious tendency. Such are: "Von der 
Natur der Dinge oder der voUkommensten Welt," " Lob* 
gesang auf den Fruhling," in which he prefigured the eternal 
spring-time of Heaven, " Moralische Briefe," " Anti-Ovid," 
where the praises of love and wine were hardly dealt with ; 
a Biblical epic after Bodmer's own heart, " Der geprufte 
Abraham ; " " Sympathieen, Empfindungen des Christen," 
and songs in which he idealized his cousin, Sophie Gutei-. 
mann, whom he treated as the personification of all angelic 
qualities in woman. Her marriage with a Monsieur de la 
Bioche was at first a shock to the young poet, but he consoled 
himself with the reflection that his love for het was from 
soul to soul, and need not be troubled in its platonic serenity 
by her marriage. 

The sentimental piety of the poet, however, which was 
purely artificial and in nowise connected with true religious 
faith, began to make way for the charm of antiquity — the 
Greeks replaced Abraham and the Biblical heroes.. As was 
to be expected, Wieland exchanged from one extreme to 
the other before he recovered his mental balance, and 
attained the fulness of his poetic development. 

The second phase through which he passed was that of 
sensuousness and materialism, under the influence of 
Shaftesbury, Sterne, Rousseau, Voltaire, and Diderot. 
During this period of his life Wieland wrote " Nadine," 
** Don Sylvio von Rosalva," and 

Agathorif which was the story of his own life set in a 
framework of Greek cities, modem in colouring though 
classic in design. As a rule, Wieland's Greek descriptions 
are marred by the intermixture of modem sentimentality 
and an affectation of culture, wholly alien to the noble 
simplicity of antiquity. In " Agathon " he paints clearly 
his own mental and moral development; he shows the 
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workings of a htunan heart, the admixture of good and evil 
existent in us all, and has oast away the fallacy of a perfect 
hero in which the truth to nature — ^the one necessity in 
all art — ^is violated. Wieland was growing to a higher 
development than Klopstock ever attained. In 176B 
appeared 

Mtisarion, a delightfully fresh, graceful tale in verse, 
where a misanthropical philosopher is converted to the 
doctrine of Epicurus — ^that pleasure is the highest good — 
that is to say, the doctrine of Epicurus himself, whose 
definition of "pleasure" was absence of pain, not the 
coarse enjoyment understood by his later followers. Wie- 
land intended to teach a philosophy of the Beautiful in 
" Musarion." 

The third phase of Wieland's life is the time of graver 
views and sounder judgment. He had arrived at the 
capability of doing his best. Shakespeare attracted him, 
and he made a prose translation of a number of his plays, 
not of great intrinsic merit, but very remarkable in the 
effect it produced. The great English dramatist was at 
this time hardly known in Germany, and the influence of 
Wieland's translation of Shakespeare may be considered 
one of the principal causes of the great development of the 
German drama which was soon to appear in full brilliance. 
The 

Ahderiten, satirical sketches, or rather a satirical novel 
against " Spiessbiirgertum " (Philistinism), published in 
Wieland *s periodical, 

Der Detdsche Merkur (beginning in 1773), represents 
German life and manners clothed in a Greek garb, and 
satirized with wonderful power in the most graceful and 
polished style. The novel " Die Abderiten " ranks among- 
the poet's best works. 

In 1780, Wieland's masterpiece, the epic poem, 

Oberon, was published amid a burst of applause. 
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Goethe — who, after having ridicnled Wieland in one of the 
comic evasions of his youth, entitled " Gotter, Helden nnd 
Wieland," had come to a juster appreciation of the elder 
poet, and was among the contributors to the " Merkur " — 
Goethe expressed his admiration in enthusiastic terms : 
" So lange Poesie Poesie, Qt)ld Gold und EIrystall Krjstall 
bleibt, wird 'Oberon' als ein Meisterstuck poetischer 
Kunst geliebt und geehrt werden." 

Wieland had studied fairy-lore and chivalrous adventure 
as a preparation — to use his own words — for " den Bitt 
ins alte romantische Land." Shakespeare in the '* Mid- 
summer Night's Dream," Chaucer and the French romance 
of " The Adventures of the Benight Huon of Bordeaux," 
furnished him with material for his exquisitely finished 
poem. The interest is throughout well sustained, and the 
treatment not too subjective for an epic : the poet keeps 
himself in the background, and avoids the exaggeration of 
his earlier style. A quarrel and final reconciliation between 
Oberon, the king of the fairies, and his wife Titania are inter- 
woven with the adventures of Huon and his love, who first 
failing in a solemn promise are as a punishment shipwrecked, 
undergo hardships and privations innumerable, but at last 
being purged from their fault by suffering, enjoy the per- 
fection of happiness. 

After Oberon, Wieland's epic attempts were inconsider- 
able. ** Glelia und Sinibald " is one, but is in every way 
far behind his masterpiece. Towards the end of his literary 
career he made excellent translations of Horace's " Satires 
and Epistles," the whole of Lucian, Cicero's "Letters," 
and some plays of Aristophanes and Euripides. One of 
the most striking characteristics of Wieland's genius is 
its inexhaustible productiveness. 

A few imitators of Wieland may be merely named here ; 
such are 

Musdus (1735-1787) wrote "Grandison der Zweite," 
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** Physiognomische Reisen," and " Yolksmarclien der Deut- 
scben," his chief work. 

Von Thwmmel^ died 1817; '^Beise in die mittaglichen 
Provinzen Frankreichs." 

WUhelm Eeinse (1749-1803); "Ardinghello oder die 
^gluckseligen Inseln." 

Hermesy died 1821 ; '^ Sophiens Beise yon Memel nach 
Sachsen." 

Sophie de la Boche^ Wieland's first love before referred 
to, wrote " Oeschichte des Fraaleins von Stemheim." 
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CHAPTER VIII. 

GOTTINGER DICHTEBBUND. LESSING. 

In the year 1772, a society of young men in Q^ttingen, 
mainly students at the university, a number of whom mis- 
took exuberant vitality and the excitability of youth for 
poetic inspiration, founded what they called the 
Gottinger Dichterbund or the ** Hain." 
These young men had contributed lyrics to the "Musen- 
almanach of Gottingen ; " they had clearly defined views 
on literary matters, and condemned with wholesale con- 
demnation, or praised with indiscriminating praise — the in- 
evitable defect of immature judgment They reverenced 
Homer, and after him Shakespeare and the English ballad — 
Bishop Percy's " Beliques " were received with enthusiasm 
in Germany — and, as German idol, they adored Klopstock. 
This superabundant love of Klopstock was only equalled 
by their unmitigated abhorrence of Wieland, whom they 
styled " Sittenverderber," and, as a protest against his 
dangerous teaching, they once burnt his works. France 
and French literature shared with them the fate of Wieland, 
but amid all this bluster of abuse and prejudice, glimpses of 
genius were not absent. The greatest among them in ori- 
ginality and strength is the well-known ballad writer, 

Gottfried August BUrger (1747-1794). He was a 
man of dissipated life, and his talents were in great 
measure wasted. Still, for fire and headlong irresistible 
force in the representation of the weird and unearthly, 
Biirger has rarely been equalled. His ballad. 
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Lenore, is perfect of its kind. The girl, carried away by 
her ghostly lover — or Death himself in the form of her 
lover — ^in a frantic race through the moonlit night, the 
grim triumph of the refrain, " Hurrah ! Hurrah ! the dead 
can ride," as Scott translates it — all form a striking example 
of the life and force of Biirger's style. 

Der uuilde Jdger (also translated by Scott) is founded on 
a well-known German legend, and can be classed with 
"Lenore." The third most deservedly popular ballad is 
" Das Lied vom hraven Mann,*^ 

Many of Burger's Lieder^ such as " Ich riihme mir mein 
Dorfchen hier ! " are well known, but the tenderness and 
delicacy of feeling necessary to love-songs was not natural 
to Burger — his "Liebeslieder" and " Sonette," though full 
of passion are inferior to his ballads. 

" MuTichhausena Ahenteuer zu Land und zu Wasaer " is 
the title of his translation from the original English text 
(written by R. E. Baspe, a German). 

Frau Schnips and Ber Kaiser und der Aht are lively comic 
ballads, and if his life had been less torn and wasted by his 
own unbridled passions it is probable that Biirger would 
stand higher than he does among the writers of his age and 
nation. 

The man who was really the life and soul of the Got- 
tinger Dichterbund was 

Johann Heinrich Voss, 1751-1826, a most diligent 
and clever translator. His is the merit of having really 
translated Homer, not according to the letter alone but 
according to the spirit, with a real echo of the Homeric 
grandeur and full comprehension of the Greek genius. 

Unfortunately he wished to be too true to the original, 
and so, in part, spoilt his work. Yoss translated also from 
many classic authors, including Virgil, Ovid, and Horace, 
wrote **Der siebzigste Geburtstag," the best of all his 
original poems, and 
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Id/yllen, of which Luise had long more than its share of 
popularity, also Lieder and Oden, Prominent members of the 
Hain in the matter of noisy enthusiasm and hero-worship, 
were the two brothers 

Christum^ Graf zu Stolberg, 1748-1821, and 
FriedrichLeopoldy Graf zu /StoZfeergr, 1750-1819, the younger 
being the better poet of the two. He translated the '* Iliad," 
-^schylus, and Ossian, or Macpherson. The brothers 
published their works together. Their youthful search 
after ideals was marked by considerable eccentricity, but 
they ended quietly enough ; Graf Friedrich-Leopold joined 
the Church of Borne and forgot his revolutionary tendencies* 
Schiller wrote of them in the '* Xenien " : 

" Als Centauren gingen sie einst durch poetische Walder ; 
Aber das wUde Geschlecht hat sich geschwinde bekehrt." 

Ludwig Holty, bom 1748, died of consumption in 1776, 
wrote harmonious verse and tender descriptions of nature. 
He wrote Lieder, such as " Wer woUte sich mit G-rillen 
plagen,'' " Elegien," and the idyll, " Das Feuer im Walde." 

Martm Miller (1760-1814) began his connection with the 
" Hain," as a lyric poet, and wrote the song " Zufrieden- 
heit." Later, however, he turned his attention to prose, 
and published a highly romantic and sentimental novel: 
** Siegwart, eine Klostergeschichte," representative of that 
German " Schwarmerei " (sentimental reverie) which 
Wieland had affected in his youth, but permanently aban- 
doned in " Agathon," 

Friedrich von Matthisson (1761-1831) followed Holty in 
style and subject, and was admired by Schiller. His chief 
poems are : " Elegie in den Ruinen eines alten Bergschlosses 
geschrieben," where, from the starting-point of a description 
of the life of the knights of old, he falls into reflections 
on the past; " Gfenf ersee '* and "Abendlandschaft." One 
of Matthisson's friends, 
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Oaudenzvon Salts (1762-1834), was the author of "Lied 
eines Landmanns in der Fremde." 

. A poet of child-like open-heartedness and really lovable 
character was 

MattUus Claudius (1740-1815). Herder called him: 
** Den Knaben der Unschuld vol! Mondlicht und Lilienduf t 
der Unsterblichkeit in seiner Seele." He edited a periodical 
called " Der Wandsbecker Bote," but his best work is in 
f>athetic poems, as 

Der Tod und das Mddchen, where death comforts the 
frightened maiden, the " Lied am Grabe meines Yaters," 
and in the humorous stories of 

Uriams Beise um die Welt, beginning with the often 
quoted words : '* Wenn jemand eine Beise thut, so kann er 
was verzahlen," and 

Oeschichte von Ooliath und David, " War einst ein Briese 
Ooliath, gar ein gefahrlich Mann ! " 

While Gottsched, having arrogated to himself the dictator- 
«hip of the German stage, found that the Swiss attacked him, 
and that Germany ceased to follow his cast-iron opinions, 
while Klopstock wrote his **Messias" and Wieland his 
manifold works, and the Gottinger Hain deified the one 
And blackened the name of the other, another name was 
making itself heard, a name which, especially in the 
drama, was to take a high place in the literature of the 
country. 

Gotthold Ephraim Lessing was bom in Saxony in 
1729. His busy life ended in 1781. He continued on other 
And broader lines the work of Gottsched ; his literary career 
differs from that of Klopstock, in that he did not, like 
Klopstock, determine on the object of his life at its outset 
and remain firm to his early resolution; it has greater 
resemblance with the development of Wieland, but does 
not present the sharp contrast of Wieland's change from 
exaggerated affectation of piety to licentiousness in tone. 
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followed by the purer art of his later and better works. 
Leasing was never narrowly strict in his religions views. 
It is possible that he showed too great laxity, that his large 
toleration may have had its source in religious indifference- 
rather than in charity, but he is throughout the writer of 
noble works, containing grand thoughts and high ideals. 
His popularity and rise to fame were far from being the 
work of a moment. As a boy, he showed that fondness for 
books which is possibly more frequently found in Germany 
than in any other country. He early grasped the meaning 
of the tendency, and saw its potential result— pedantry. 
And the knowledge, or the fear, of that pedantry caused hini 
to write his first very mediocre play ** Der junge Gelehrte." 

Lessing left Leipzig, with the idea of seeking wider 
scope for his own development, and went to Berlin, where 
Frederick II. at last persuaded Voltaire to visit him, 
Lessing obtained an introduction to Voltaire, and the 
veteran of brilliant reputation frequently invited the young 
man to visit him, and advised him freely on literary style 
and matter. The rupture came after a time, as with the 
majority of Voltaire's friends. He had shown the MS. 
of "Le Si^le de Louis XIV." to Lessing, and Lessing 
allowed others to see it. Voltaire taxed him with dis- 
honest motives, and the two parted with considerable 
ill-feeling. 

Meanwhile Lessing was writing with great application. 
His early plays, after the " Junge Gelehrte," were : " Der 
Misogyn," and " Der Freigeist," where the freethinker is 
brought to change his views by a very upright and straight- 
forward theologian. The " Jude *' preaches that religious 
toleration which was afterwards to find its full expression 
in his masterpiece "Nathan der Weise," and censures the 
cruel prejudices entertained by Christians against the Jews. 

One of Lessing's friends, Moses Mendelssohn, was a very 
noble and broad-minded man, and showed the best side of 
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the JewisH intellect and character. This friendship no doubt 
confirmed him in his tolerant views. 

Lessing felt that an attempt to depart from the stereo- 
typed tragedy of historical character, and the introduction 
of a more familiar element, the tragedy or the comedy of 
daily life in the middle classes, would be likely to meet 
with success. This, as possessing the larger proportion of 
interest for the every-day spectator, was greeted with 
•enthusiasm, and Lessing made his first essay at this 
^* biirgerliche *' tragedy in his somewhat painful play, 

Miss Sara Samvpson, The actors bear English names, 
though that is their only claim to distinctively English 
•character, and the plot is founded on the novel " Clarissa 
Harlowe." The hero has deserted his first love for the 
eake of the unhappy " Miss Sara Sampson." The deserted 
woman threatens to kill herself and her child, but in reality 
kills her rival ; and the whole story is a mournful tragedy 
without the grandeur of one noble action to relieve its 
gloom. 

In 1755 Lessing returned to Leipzig, the theatre there 
being superior to the theatre in Berlin, and after the end 
of the Seven Years' War (1756-1763), he wrote the first of 
bis three dramatic masterpieces, 

Mmna von Bamhehn (1767). The time for the publica- 
tion of this comedy was wholly favourable. The Seven 
Years' War was at an end, but military life and fortune 
occupied all minds. Saxony had been conquered, and 
Frederick the Great was again triumphant, but many of 
the officers who had served under him were rich in the 
memory of their brave deeds alone, for the king's ex- 
chequer was exhausted. Lessing's idea was to produce 
a national military drama — right from the heart of daily 
life as it were — ^a play which should be a tribute to the 
valour and honour of the Prussian officer, and should 
also in a manner typify the ultimate friendly relations of 
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Prussia and Saxony, by the marriage of a Prussian major 
with a Saxon lady. The hero, Major von Tellheim, a noble, 
generous man, experiencing the reverses of fortune, and 
reaping only ingratitude for having risked his life for his 
country, had before the close of the war become betrothed 
to the heroine, a young Saxon lady of great fortune, Minna 
von Bamhelm. Discharged from the army, and in distress 
for money, he thinks himself no longer worthy of her ; but 
she, knowing the disinterestedness and modesty of his 
character, comes to Berlin to find him, and insists on pre- 
venting him from sacrificing himself. Her maid, Franziska, 
and his " Wachtmeister," Paul Werner, are two delightful 
characters; Franziska, with her unfailing repartee and 
quickness of comprehension, contrasting with the slow and 
honest Paul, who would lay down his life for his major. 
The king in the end rights Tellheim 's wrongs, and the 
close of the play, with its two pairs of lovers happy, is in 
every way satisfactory. " Minna von Bamhelm " was the 
first national comedy performed on the German stage, and 
was a brilliant success. 

The second of Lessing's greater plays, recognised by 
Goethe himself as the first great German tragedy, is 

Emilia Oalotti (1772), a tragedy intended as a lively 
protest against the tyranny of princes. Lessing's prince is 
represented as ruling over a small Italian state, a man 
dabbling in art and literature, not in himself especially 
tyrannical or vicious, but accustomed to deny himself 
nothing, whether allowable or not, and wholly guided and 
influenced by a most villainous favourite, the chamberlain 
Marinelli. The Prince sees Emilia Gtilotti, who is the affianced 
bride of a brave soldier. Count Appiani, falls in love with 
her, and determines, on the advice of his evil counsellor, to 
prevent the marriage. Then the plot unfolds itself on the 
lines of the history of the Roman maiden, Virginia. 
Emilia's father, in order to save her from the princess 



Digitized 



by Google 



64 GERMAN LITERATURE. 

power, plunges his sword into his daughter's heart, and ilk 
response to his wild cry as he sees her fall, " Gott, was hab' 
ich g^than," she answers, 

" Eine Rose gehrochen, ehe der Stnnn sie entbl^lttert. 
Lassen Sie mich sie ktissen, diese vslterliche Hand." 

Nathan der Weise, Lessing's third and greatest 
dramatic masterpiece, was published in 1779. If in *' Minna 
von Bamhelm" and "Emilia Gralotti" we admire the un- 
alterable beauty of diction, the purity of taste in words, 
which is one of Lessing's most salient points, we find in 
"Nathan," the culminating perfection of this wonderful 
mastery of language in the faultless five-footed iambic 
verse, here first introduced into the German drama and 
destined to a noble future. 

The clearness and force, the directness and elegance, 
which mark Lessing's writings above all others, are the 
more remarkable because by no means common in German 
— even in writers of great genius. It is probable that his 
early association with Yoltaire, who, &ulty as he often is 
in subject-matter, has an almost perfect style of his own, 
may have contributed towards this high excellence in 
Lessing. However that may be, his readers can only be 
thankful that he attained it, from whatever source it 
came. 

There is no doubt that " Nathan " cost its author more 
thought and more serious effort than his other plays. It 
is the gravest and the most uniformly elevated in siyle. 
Its centre-point and leading idea is that religious toleration 
which Lessing — sometimes with unchristian bitterness — 
had always striven to inculcate; but the setting is in 
itself picturesque and interesting, the glamour of that 
noble theme of song, the Crusades, lies over it, and a 
great historic hero, Saladin, is one of the actors. In 
Nathan, Lessing portrayed his friend Moses Mendels- 
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solin, and he neglected notliing which could give worth 
and dignity to the character of the noble Jew. 

Nathan, snmamed among his people the Wise, is a 
merchant possessing great wealth, and living at Jerusalem 
with his adopted daughter, Becha, and her nurse, Daja. 
He has gone on a journey ; during his absence a fire 
consumes his house, and Kecha would have perished had 
she not been rescued by a Knight Templar, who saves her 
from the flames and disappears from sight, but not from 
the memory of the maiden. The Jew returns, and is 
summoned before Saladin, who is in need of money and 
accepts a loan from him ; and in this scene the story of the 
" Three Rings,*' beginning, " Vor grauen Jahren lebt' ein 
Mann im Osten," which is the keynote of the whole piece, 
is told by Nathan to the Sultan. 

Lessing did not invent the story himself. Boccaccio tells 
nearly the same tale of Saladin, and in the eleventh century 
it was attributed to a Spanish king. 

Saladin in Lessing's play, asks which is the preferable of 
the three religions, Mohammedanism, Judaism, or Chris- 
tianity ? And Nathan in reply tells his story ; 

There was once a man who possessed a ring, which had 
the secret property of making its wearer agreeable to God 
and man. 

This ring passed on through generations, from father to 
best-loved son, until its possessor for the time was the 
father of three sons, whom he loved equally. He would 
not exalt one above the two others, and therefore before 
his death he caused two other rings to be made, so exactly 
similar to the original that they could not be distinguished 
from it. Then he died, the three sons were each in possession 
of a ring, and each claimed that his was the original. The 
sons appealed to a judge who heard their claims, and pro- 
nounced judgment. Their father, he said, had proved that 
he loved them equally by giving them each a ring. If the 
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real ring possessed the property of making him, who wore 
it with that intention, agreeable to God and man, let each 
prove the genuineness of his ring by the f alfilment of the 
purpose of the giver — let him prove himself agreeable to 
God and man — and, after thousands of years, a wiser judge 
would pronounce the final sentence on the relative merits 
of the three. 

Saladin was struck with the story, and treated Nathan 
with high honour. Meanwhile Becha, nursing her enthu- 
siastic admiration of the Templar, whom she at first believes 
to be an angel in human form, and who loves her in secret, 
is proved to be the daughter of a Christian ; and the Patri- 
arch — a caricature of Lessing's bitter opponent Goze, 
an orthodox pastor — ^interferes to take her away from her 
adopted father. In the end, it is discovered that she and 
the Templar are brother and sister, and the children of 
Saladin's younger brother, who had married a Frankish 
lady and disappeared years ago. 

The minor characters in the play are drawn with great 
fikill. There is a dervish of wild and lawless temperament, 
who can bear the utmost destitution of poverty, but not 
the slightest restraint; a timid '^Klosterbruder," the 
cowardly, almost dishonest Christian nurse, Daja, and the 
Patriarch, who has all the characteristics of a Grand In- 
quisitor. The fault of the detail of the play — ^from the 
standpoint of justice — ^is the inferiority of the Christians 
as compared with Saladin, his sister Sittah, and Nathan. 
Lessing fell into an error, too common in writers who cry 
out against intolerance among Christians — ^they are them- 
selves intolerant of the Christians. That, however, does not 
interfere with the artistic value of a great literary master- 
piece. 

Side by side with the drama, Lessing had done excellent 
work in other fields of literature. As a critic, his unfail- 
ing accuracy of judgment, keenness, and breadth of view. 
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and perfect literary taste, entitle him to the very Highest 
rank. Lessing is indeed the real foonder of aesthetic 
criticism in Germany, and Macanlay has justly called him 
** the first critic of Europe." The aesthetic writings couched 
in his clear language and full of his irrefutable arguments 
are worthy of all praise. Such are the essays : 

Wie die Alien den Tod gehildety a wonderfully keen and 
intelligent criticism of classic art, and the deservedly cele- 
brated ** Laokoon," in which Lessing established principles 
until then unthought of in Grermany. The 

Laokoon was called into being by the work of Winckel- 
mann, a talented writer on art. Lessing, always inclined to 
controversy, in which his unrivalled critical faculty in- 
variably allowed him to shine, combated many of the prin- 
ciples laid down by Winckelmann. Then, starting from the 
criticism of the celebrated Laokoon group in statuary, 
where he describes and explains every contortion of the 
writhing figure, and every line in the martyred brow — the 
** Sitz des Ausdrucks," as he styles it — he proceeds from 
plastic to poetic art, and lays down the most excellent rules 
for epic poetry. He insists on the avoidance of long de- 
scriptions, enumeration of qualities, and attractions, point- 
ing out the superiority of Homer over Virgil in that parti- 
cular, and, as a general principle, the pref erability of action 
to mere words. The " Laokoon " is worthy of a high 
place not only for its style, but also for the value and 
soundness of its artistic teaching. 

Lessing's versatile genius found manifold expression. 
We may mention 

Fahehi und SinngedicJite, almost epigrammatical in their 
conciseness, 

Anmerhimgen iiher das JSpigrammy 

Brief e antiquarishen Inhalts, and the 

Hamburgische Dramiaturgie, 

Lessing's life, as far as worldly success ia concerned, was 
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by no means fortunate. The remembrance of his early quarrel 
with Yoltaire, which was ahnost all the king could be per-i^ 
suaded to know of Lessing, prevented Frederick II. from 
sanctioning his appointment as Hbrarian in Berlin. Lessing 
went to Hamburg, attempted there to reform the theatre, and 
published periodically the "Hamburgische Dramaturgic.'^ 
The enterprise failed, most likely for want of money, but 
what was written of the " Dramaturgic " was of the highest 
excellence. It was an '* Art of the Drama," calculated to 
extinguish the false ideas then prevailing ; it pointed out 
the serious defects of the French school, and their wrong 
interpretation of Aristotle's " Three Unities," insisted on 
the paramount necessity of action, and set up as models 
Sophocles and Shakespeare. Lessing's reform of the drama 
had begun with Miss Sara Sampson. In the ^* Drama^ 
turgie " he produced a masterpiece of criticism, and the 
most important work on poetry of the eighteenth century. 

After leaving Hamburg Lessing was at last made librarian 
at Wolf enbiittel (Brunswick) . Here the least praiseworthy 
part of his literary work was accomplished in his bitter 
controversial writings against Pastor Goze, and the strictly 
dogmatical party. He had lately lost his wife and infant 
child, and his grief may have embittered his thought and 
warped his judgment. The controversy was stopped 
officially, and Lessing wrote as a noble expression of hi» 
views, " Nathan der Weise." Three years after, in 1781, 
he died. 

It is fitting to mention here besides Moses Mendelssohn 
(died 1786), author of " Phadon oder fiber die Unsterblich* 
keit der Seele," Lessing's other friend, 

Nicolaiy died 1811, one of the principal agents in the 
German revival of letters. He published chiefly in the 
**Allgemeine deutsche Bibliothek," and wrote a novels 
** Magister Sebaldus Nothanker." 
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HERDER. "STURM UND DRANG.'* THE TOUTH OF GOETHE. 
THE TOUTH OF SCHILLER, 

The period was full of new awakening. The glory of the 
Second Golden Age of German Literature shone in multi- 
farious lustre, every branch of study, every field of thought, 
found its respective workers, and among those who opened 
up new paths, disseminated new ideas in other minds and 
scattered everywhere fruitful seed, was 

Johann Gottfried Herder. — He was bom in East 
Prussia in 1744, and died at Weimar in 1803. Educated 
for the Church, he hoped through his calling to influence 
the great, and make himself a lasting reputation. He was 
full of ambition, of high aims and great thoughts, but a 
certain incapability of finishing the work in hand, haunted 
him, and prevented the realization of his greatest plans, 
possibly on account of their vast scope and difl&culty of 
fulfilment, for his central idea, throughout his varied work, 
was the progress of the human into harmony with the 
divine. Herder's genius as a linguist and as a translator 
has never been surpassed. He possessed the rare talent of 
grasping the inner meaning of foreign song — of putting 
himself in the place of the writer, of seeing with his eyes. 
He studied with wonderful perseverance the sources of the 
most diverse kinds of poetry. His splendid linguistic talent 
opened to him an unexplored mine of rich treasure ; he 
reproduced not the words alone, but the living spirit of 
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Hebrew, Greek, Italian, Spanish, French, English folk-lore 
and song, as well as the songs and legends of the less 
cultured peoples of other parts of the world. He admired 
Ossian, translated the Norse Edda, and interpreted Old 
German poetry anew. An assemblage of these varied 
elements is contained in his 

Stimmen der Volker in Liedern, and in the same groove 
of study he wrote 

Vom Oeiste der hehrdischen Poesie, 

Prior to these in date. Herder's important works were 

Fragmente zur deutschen Litteratur (1767), and 

Kritische Wdlder (1769), the latter bearing in many re- 
spects a resemblance to Lessing's " Laokoon." In his 

Blatter von deutscher Art und Kunsty he eulogized Shake- 
speare and Ossian ; and he appeared as an apostle of ortho- 
doxy, as the defender of Revelation and the priesthood, in 

Die dlteste Urkunde der Menschheit, and in 

Auch eine Philosophie der Oeschichte zur BMung der 
Menschheit. 

From 1784 to 1791 his longer work, which, like most of 
his more voluminous writings, remained unfinished, 

Ideen zur Philosophie der Oeschichte der Menschheit, was 
published. Herder brought to bear on it a wonderful power of 
imaginative description, and vast stores of knowledge. One 
of his leading ideas is the survival of right among humanity. 
The right lives, the wrong dies. He overflows with admira- 
tion for the civilization and culture of the Greeks, but the 
work breaks off when it reaches mediaeval times. The 

Brief e zur Beforderung der Humanitdt contain portraits of 
great historical characters, whom Herder holds up as types 
and models of virtue. Among others, he draws a striking^ 
picture of the genius of Frederick the Great. 

Herder wrote also " Legenden," a subject long neglected 
in Germany. 

In his poetical work Ber Gid (1801), he germanized 
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Spanish Eomances. According to B. Kohler, the greater 
part of " Der Cid " is imitated from a French prose text. 

In summing up Herder's work and influence, it may be 
said that his labonrs in the study of language were the 
most extensive and the most fruitful. An essay written in 
the earlier period of his career, to which a prize was 
awarded, in 1772, by the Berlin Academy, 

Uher den Ursprung der Sprache, opened an entirely new 
course of study, and gave ideas by which the philologians 
of to-day profit. He recognised in its full significance 
the intimate connection between language and thought, 
and, going back to the origin of literature, found the 
antiquity of poetry to be greater than that of prose. Hence 
his wonderful collection of songs of all nations, and the 
importance he ascribed to poetry as the "mother-tongue 
of the human race." 

For many years Herder filled the office of General- 
Superintendent (of the clergy) in Weimar, and it was 
there that he became intimately associated with Goethe, 
who learnt much from him. It is in Weimar that he 
lies buried with the inscription on his tomb, " Licht, Liebe, 
Leben." 

Among Herder's friends in early life, one from whom 
he drew many of his poetical ideas, was the talented but 
rather obscure writer called the " Magus des Nordens," 

Johamv Oeorg Hamann (1730-1788), who was a native of 
Konigsberg, and wrote 

SohraUsche Denkvmrdigkeiten, 

Hamann gloried in the abasement of human reason, 
human logic, before the mysteries of life and death, which 
no philosophy can explain. He placed poetry before science, 
and maintained that faith is better than knowledge, since 
knowledge is necessarily limited by the limits of human 
intelligence. He it was who called poetry the " Mutter- 
sprache des menschlichen Geschlechts," and Herder fol- 



Digitized 



by Google 



72 GERMAN LITERATURE. 

lowed in his steps when he wrote the " Litteraturbriefe " 
and " Uber den Urspmng der Sprache." 

Hamann, and Lavater (died 1801), the author of 
** Physiognomische Fragmente " — " Physiognomik," was a 
whimsical system of face-reading, — may be classed among 
the representative writers of the so-called 

Sturm und Drang (" Storm and Stress ") group, styled 
by Lewes the " Stormsters." The name was given to those 
writers who pinned their faith to originality above all 
things, and to genius, with its eccentricities. They were 
revolutionary in literature and in politics, and intolerant 
of all barriers. They " stormed " through life, hence the 
V name which, originally the title of a play by Maximilian 
Klinger, came to be distinctive of the writers themselves, 
who were called " Sturmer und Dranger." The models 
which they followed with more or less fidelity were 
Shakespeare, old Germanic poetry, the Volkslied, Ossian, — 
or, more correctly, the pretended Ossian written by Mac- 
pherson, — and a work received at its publication with great 
enthusiasm in Germany, " Bishop Percy's Reliques," that 
excellent collection of old ballads which was, indeed, an 
acquisition to all literature. Herder, when writing with 
the fervour which sometimes distinguished him, was classed 
among the Sturmer und Dranger. Goethe, when he wrote 
" Gotz von Berlichingen," was one of them, as also Schiller 
at the time of his writing the " Rauber." Goethe, in later 
life, repudiated his literary past, and Schiller also quieted 
down after the violent " fermentation period " of his youth. 
" Sturmer und Dranger " in all their works are : 

Jacob BeinholdLenz ( 1 751-1 792), who possessed undoubted 
genius, tainted by the insanity in which his life ended. 
He was for a time at the Court in Weimar with Goethe, 
but his culpable foolishness in writing a pasquinade on 
the Duchess Amalia, of which his incipient mental malady 
was the cause, compelled him to leave it. Lenz wrote 



Digitized 



by Google 



"STURM UND DRANG." 73 

touching lyrics, but in his dramatic attempts, such as 
"Der Hofmeister" and "Die Soldaten," the most ex- 
travagant ideas ran riot, relieved by occasional excellence 
of character^ drawing. 

MaoBfimUian Klinger (1752-1831) wrote wild and inflated 
plays, such as " Sturm und Drang," — which, although it 
gave the name to the whole period, is inferior to "Die 
Zwillinge," his best work — "Der Schwur" and "Die 
falschen Spieler," which are filled with declamatory hatred 
of tyranny, and treated again the popular theme : " Fausts 
Leben, Thaten und HoUenfahrt." 

FriedHch Miiller (1749-1825), called " Maler " Miiller, 
for he was a painter as well as a poet, wrote another 
** Faust," and " Golo und Genovefa," in which the horrible 
is fully depicted. His other works are " Niobe," " Idyllen," 
and " Soldatenabschied " (" The Soldier's Farewell "). 

One of the impassioned enemies of tyranny under whose 
influence Schiller fell in his early days was the poet and 
musician, 

Dcmiel Friedrich Schuhwrt (1739-1791). He was a 
typical Stiirmer und Dr anger. His 

Fiirstengruft ("Sepulchre of Princes") was a stormy 
invective against royal tyranny, and full of bitter reproaches 
of the crimes of rulers. Some of Schubart's songs are good. 
He admired Frederick the Great, in whose honour he wrote 
**Hymnus auf Friedrich den Grossen." One of his best 
known works was " Der ewige Jude " — ^the Wandering Jew 
of the oft-treated legend. 

With the foregoing poets must be classed Goethe and 
Schiller in their youth. Both were animated by the aims 
and aspirations of the revolutionaries in literature and 
politics, and this phase of their development was embodied 
in their early writings, which shall be mentioned here 
before the account of their later works, to be given in the 
two following chapters. 
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Johann Wolfgang Goethe 

was bom at Frankfort-on-the-Main August 28th, 1749; 
died March 22nd, 1832, at Weimar. He was intended by 
his father for the law. The father, a grave, perhaps com- 
monplace man, had not the lively sympathy for his gifted 
son which the mother felt. It was to his mother that 
Goethe owed the training of his imagination, and the 
charm of bright companionship. Shakespeare early be- 
came his idol. In 1773, when twenty-four years of age, 
he made himself famous by the publication of his first play^ 

Qdtz von BerlicMngenf written with Shakespearian free- 
dom from dramatic rules, and in the revolutionary spirit 
of the rising generation. The " Gotz '* of history, " der 
Ritter mit der eisemen Hand," was probably more of Sr 
f reebooting noble than a champion of ideal liberty ; Goethe, 
however, makes him a defender of the oppressed, and the 
victim of cruel tyranny, atnd draws a vivid picture of the 
lawlessness of the German princes, and of the inability of 
the emperor to cope with the disturbances of his realm. 

Gotz is a model husband and father, a hero of somewhat 
rough stamp, but of noble if rugged nature, contrasting 
with the polished effeminacy of the weak and treacherous. 
Weislingen, who had formerly been his friend. An attempt 
to quell a rising of the peasantry is construed into an. 
attempt at insurrection on his part, and he dies while 
imprisoned, murmuring " Freiheit ! " 

A storm of applause greeted the play. It is the anti- 
podes of Goethe's later style, drastic, coarse in its original 
editions, but in many parts true to nature, as was Shake- 
speare, the great master, whose leadership he followed,, 
and it appealed to — for it was the outcome of — the spirit 
of the times. 

Olavigo was published in 1774. It is the story of the 
infidelity of a lover to his betrothed — adapted from a. 
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subject of Beanmarchais' — and earlier in the same year 
appeared 

Die Leiden des jungeth Werther — the " Sorrows of Yonng 
Werther '* — ^formerly so much beloved by the admirers of 
the sentimental style in literature, The book, written in 
a series of letters by the hero, Werther, is false in morality 
and sentiment, but possesses great and remarkable beauties. 
The descriptions of nature are among the finest Goethe 
ever penned. The motive of the tale is the suicide of the 
young Jerusalem, which had just occurred at Wetzlar, 
blended with the story of his own love for Charlotte BufP. 
But with that discretion which is undoubtedly, in such a 
case, the better part of valour, Goethe refrained from the 
decisive pistol-shot by which his hero ended his moaning, 
and as an alternative wrote the history of his sorrows. 

Werther loves Charlotte. She is already betrothed to 
Albert, and in due course marries him. Werther tries to 
tear himself away from the scene of his unhappy love, 
tries to feel friendship only for the wife of his friend, but 
the effort is beyond his strength. He determines on 
suicide. Under the pretext of starting on a journey, he 
sends to borrow Albert's pistols, reflecting as he does so 
that Charlotte will take them down and dust them before 
sending them to him, and with these desirably-dusted 
weapons he shoots himself, after much deliberation and 
attention to accessories. 

The affectation of the book, its mawkish sentimentality 
and unmanly weakness are apparent enough to us now, but 
at the time of its publication it created a fu/reur, and exer- 
cised an incredible, and, we must add, baneful influence. 
A principal reason of this was that it was a work of genius 
— unmistakable, though misapplied. 

Goethe himself mocked his own " Werther " in after 
life. It had served his purpose ; by writing the story of 
his unfortunate affection he had cured himself of it. 
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" G^otz " and " Werther *' are his two principal works of 
the " Sturm und Drang " period. 

The other great dramatist of Germany, 

Johann Christoph Friedrich von Schiller, 

bom November 10th, 1759, at Marbach, died May 9th, 
1805, at Weimar, was in a greater degree than Goethe 
driven to revolutionary ideas, by his early experience of 
petty tyranny in his native Wurtemberg. He was an 
army-snrgeon in Stuttgart, and to avoid imprisonment 
without trial fled from the territory of the duke, whose 
snger was excited by Schiller's poetical work. 

In 1781 Schiller's first play, 

Die BduheTf was published, bearing a lion on the title-page 
and the inscription, " In tyrannos." The whole play was 
the cry of the oppressed against the oppressor, of the 
victim of social order against social order, and, with the 
immaturity of youthful judgment, the good is dashed away 
with the bad, and the just and the unjust are united in one 
sweeping condemnation. 

The hero, Karl Moor, becomes the chief of a band of 
robbers. He is driven to this by a diabolically wicked 
brother Franz, who ousts him from his father's house and 
from his father's love, then attempts to kill the father and 
win the affections of Karl's betrothed, the indifferently 
drawn heroine, Amalia. The father dies, a victim of the 
abominable cruelty of Franz. Karl stabs Amalia. Franz, 
in abject terror at the retribution threatening his heavily- 
laden soul, puts an end to his own life, so that the sequel 
is wholly tragic. Karl Moor, with a price of a thousand 
Louis d'or on his head, goes to put himself in the power of 
a starving workman with the words, " Dem Mann kann 
geholfen werden." 

This heroic robber, Karl Moor — ^the type of a noble 
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youth driven by injustice to wrong-doing — cries out against 
the state of his country, and openly calls for a republic. 
Some scenes in the play are coarse and repellent, the 
whole is exaggerated and crude ; but Schiller's dramatic 
genius made itself felt from the first. He may shock,^ 
but he never wearies. 

The poet's absence without leave in order to be present 
at the first performance of " Die Rauber "- at Mannheim 
in 1782, was the climax of his offences in the Duke's eyes,. 
and the immediate cause of his flight from Wiirtemberg 
territory. 

Schiller produced another tragedy in 1783, 

Fiesco, the story of a brilliant conspiracy against tyran- 
nical power in Genoa. Again the hero is endowed with 
the ideal beauty of character and nobility of purpose- 
which distinguished all Schiller's heroes, again the horrors 
of despotic power are depicted with a powerful hand. 

" Fiesco " was followed the next year by 

Kahale imd Liehe, a tragedy in which the abuses of the* 
petty German courts were handled mercilessly. President 
von Walter, the unscrupulous minister of the prince, and his- 
villainous secretary, together withan unprincipled favourite,. 
Lady Milf ord, unite against and cause the ruin of the hero 
and heroine — the son of the minister, and a " Biirger- 
madchen," Luise Miller. 

In addition to the ignoble court intrigues, another 
abuse censured here is the " Soldatenhandel " — the traffic 
in soldiers, by which bands of unfortunate young men 
were drafted ofE by their prince to serve in foreign armie» 
— simply sold as slaves, and slaves whose duty was to 
fight, and shed their blood for strangers. 

These three tragedies were the principal products of 
Schiller's " Sturm und Drang " period. The ideal of liberty, 
chastened and refined, and rather poetic than practical, 
remained the constant inspiration of Schiller's works > 
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but the crudities and exaggerations were softened away, and 
only the imaginings of a pure and noble soul, tried by 
suffering, struggling against petty domestic cares, but 
filled with the worship of a beauty for which reality was 
too low, lived on in Schiller's unchangeable and sublime 
idealism. 
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CHAPTER X. 

GOETHE. 

The name of Goethe is one of the few enroUed in the first 
rank of the poets of all nations, those poets who have 
given to the world works which will endure while lan- 
guage lasts. It is not by any means in all his writings 
that he has attained this pre-eminent rank. Among his 
voluminous works there is much which posterity has 
already ceased to value ; much which was forced, written 
with divided heart, without spontaneity, or under the 
influence of a passing style. But though his genius may 
occasionally be obscured, it is never wholly hidden, and it 
bursts forth at times with dazzling splendour and almost 
overwhelming force. No one will deny to the first part of 
" Faust " its place among the masterpieces of all ages. 

A comparison between the two men, Goethe and Schiller, 
as men, certainly shows Schiller the purer, the nobler. A 
comparison between them as poets gives the higher place 
to Goethe. Schiller, in his essay " Tiber naive und senti- 
mentalische Dichtung," says : " Der Dichter ist entweder 
Natur, oder er wird sie suchen. Jenes macht den naiven, 
dieses den sentimentalischen Dichter." In his own opinion 
he himself is the " sentimental poet," Goethe the " naive 
poet,*' therefore nature itself, while Schiller only seeks 
nature. This distinction, which establishes Goethe's 
superiority as a writer, accounts, perhaps, for Schiller's 
greater moral worth. Schiller was in many ways above 
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the failings of hnmanitj, an ascetic and an idealist^ 
Goethe was a man of the world, a realist swayed by many 
passions, with a belief in the sanctifying power of labour 
indeed, but otherwise with no very earnest faith. It was 
not without cause that Heine called him " der grosse 
Heide." 

It was inevitable that such a man should pass through 
many phases. There was first the fermentation of the 
** Sturm und Drang," the first fruits of his youth, on which 
we have touched. Then the healing of his love for 
Charlotte BufE (the heroine of " Werthers Leiden"), his 
desertion of Friederike Brion, the daughter of the pastor 
of Sesenheim, which, though devoid of the actively tragic 
element in " Faust," gave the foundation to his Gretchen 
tragedy — the finest of all his creations ; then his summons 
to Weimar by the young Duke Karl August, and the 
beginning of a new epoch. 

The court of Weimar had a great literary past. The 
patronage of letters was a tradition among its rulers. 
Left a widow with a young son, whose inheritance was 
precarious in unsettled times, the Duchess Amalia did 
her utmost for the well-being and the culture of her 
court. Wieland and Herder were both summoned to 
Weimar, and, finally, when the young Duke Karl August 
had assumed the government, the author of " Gotz " and 
the celebrated " Werther," was invited to his court as 
a guest. 

During the early part of his stay in Weimar, Goethe 
behaved like a student in holiday time, and Karl August 
followed his lead. This came to an end, however. The 
duke's affection for, and confidence in, Goethe increased 
rapidly. He appointed him to one office after another, 
and responsibility brings wisdom. It was at this time that 
he formed his enthusiastic friendship for Frau von Stein, 
a friendship which was the principal influence in his life 



Digitized by 



Google 



GOETHE. 81 

for several years, and whicli had the effect of quieting his 
boisterous passions, and teaching the ungoyemed youth the 
dignity befitting the man. 

An interval elapsed before another drama appeared from 
Goethe's pen. He was still writing, but in a more or less 
desultory way, for, as minister of state, even in so small a 
princedom as Weimar, he lacked full leisure for the com- 
pletion of great poems. Two minor plays, " Clavigo," already 
mentioned, and ** Stella," had succeeded " Gotz." In 1782 
appeared the poem " Das Gottliche," beginning : " Edel sei 
der Mensch, hilfreich und gut " ; and " Prometheus,'* first 
intended for a drama, then compressed into a monologue, 
had been published earlier. The plots of "Egmont" and 
" Faust " had been roughly sketched soon after " Gotz," 
but not until about the time of Goethe's return from his 
long-wished-for journey in Italy (1786-1788) did the 
former appear. A romanticism, which Goethe afterwards 
abandoned, was still visible in 

Egmont The struggle of the heroic central figure of 
the play against a relentless despotism and bigotry — per- 
sonified in Alba — ^with which he is wholly unable to cope, 
the touching picture of Clarchen, with her great love for 
Egmont, have a warm human interest which cannot fail of 
its effect. Goethe's Egmont is not the Egmont of history. 
Gt>ethe's Egmont is unmarried, high-minded, patriotic, but 
rash and childish in his unconquerable optimism. We see 
the influence of Shakespeare in the Brussels mob— in their 
criticisms of passing events, and in their unwillingness to 
incur danger in an attempt to rescue the man who had 
been their idol. Clarchen tries to incite them to demand 
Egmont's release. She fails, and drinks poison not to 
survive her lover. Egmont dies, but the vision of Clarchen 
awaiting him takes away the bitterness of death. Clarchen 
bears a strong resemblance to Gretchen in " Faust " in her 
perfect love for, and trust in her lover, as a being of a 

a 
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higher order, whose condescension makes her paradise. 
Her love-song is a perfect lifctle poem : 

" FreudvoU 

Und leidvoU, 

Gedankenvoll sain ; 

Hangen 

Und bangen 

In schwebender Pein ; 

Himmelhoch jauchzend, 

Zum Tode betriibt ; 

Gliicklich allein 

1st die Seele, die liebt." 

But Goethe had been learning in Weimar, and con- 
tinued to learn in Italy, a far severer style in drama. He 
now was a convert to the most austere classicism, and the 
perfection of artistic beauty was seen when he published 

Iphigenie in 1787. This was the first of his dramas in 
iambic verse, and is faultless in its calm grandeur and 
smooth versification. It is a drama of atonement and 
reconciliation, ending in the peaceful return of Iphigenie, 
Orestes, and Pylades to that land of Greece which Iphigenie 
had "sought with her soul" — ^in the words of the poem, 
** Das Land der Griechen mit der Seele suchend." The Furies 
cease to trouble Orestes, all ends in harmony and peace. 

There are no sharp contrasts in the play ; Thoas, King of 
Tauris, is not drawn as a barbarous tyrant. He had wished 
to make Iphigenie his wife, and when the whole truth is told 
him — ^for Iphigenie is incapable of subterfuge, and isals 
utterly when she attempts it — ^he allows her and her com- 
panions to depart unmolested. It was said of the play 
that it was not Greek, " it only wore a Greek garb," and 
that is in a measure true, for Iphigenie is acknowledged to 
be Frau von Stein, and the Furies tormenting Orestes are 
the passions which she calmed in Goethe's breast. But 
Goethe had nevertheless returned to the noble simplicity 
of the Greeks, and the poem is worthy of its subject. 
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Suited for scenic representation it certainly is not, the want 
of action and the length of the speeches render it unfit, but 
«part from that, as a work of poetic art, " Iphigenie " is a 
pure and noble harmony. 

After " Iphigenie " came 

Torquato Tasso, published in 1790, still showing the 
influence of Fran von Stein. 

Tasso is at the court of Ferrara. The Prince, Alfonso, 
•shows him the greatest consideration and affection. The 
noble lady who inspires in him an enthusiastic passion is 
the Princess Leonore. Tasso finishes the " Gerusalemme 
Liberata," and she sets on his brow the laurel-crown. Then 
"the secretary of state, Antonio, arrives at the court, and an 
innate antipathy comes to expression between Antonio, the 
realist, and Tasso, the idealist. They fight within the pre- 
cincts of the palace. Then Tasso, to complete his disgrace, 
in a moment of wild rapture dares to declare his love to the 
princess. His banishment from Ferrara is the result, and 
his agony is terrible. Yet he has one consolation in his 
misery — ^he has the power of expressing it : 

** Und wenn der Mensch in seiner Qual verstummt, 
Gab mir ein Gott, zu sagen, wie ich leide ! " 

Goethe's contemporaries again furnished him with 
models : Alfonso, the patron of the arts, is, of course, Karl 
August of Weimar, the princess once more Frau von 
Stein, Tasso partly, but not wholly the unfortunate poet 
Lenz, already growing insane, who, as has been said, came 
to Weimar and had to be expelled from court, Antonio in 
«ome degree Goethe himself, as minister of state. The life- 
like reproduction, side by side, of two characters so entirely 
dissimilar as Tasso and Antonio, is the highest possible art, 
and the excellence of "Tasso** is above criticism. 

Unfortunately the poet's dramatic work now came to a 
standstill again. He occupied himself in scientific study. 
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and gave utterance to great thonghts in his writings, bnt 
lie had neither the mathematical training nor the bent of 
mind to do work of the highest order in scientific research^ 
He was wasting his time, for the poet is not successful as a 
man of science. His 

Metamorphose der Pflanzerif 1790, a harbinger of the 
Darwinian theory of evolution, and the 

Farhenlehre^ a treatise on colour, published years later, 
may be named. 

In 1790 a fragment of " Faust " appeared. 

In 1791 Goethe assumed the management of the theatre 
in Weimar. In 1794 he published Ids new version of the 
old satirical " Tierepos," 

Bevneke Fuchs, written in hexameters, and in 1795, the 
novel, 

Wilhelm Meister^s Leh/rjahre, The hero is desirous of 
becoming an actor contrary to his father's wishes. He 
joins a company of players, fills at last the role of Hamlet, 
then discovers that his supposed vocation was a mis- 
take, abandons the stage and forms a close oonnection 
with a nobleman. The end is hurried. Goethe had tired 
of the work and wished to get it off his hands at any 
price. The sequel, 

Wilhelm Meister^s Wa/nderjahre, did not appear until 
1821, eleven years before Goethe's death, and is not equal 
to the earlier work. Its main idea is that of renunciation of 
one's own aims and affections, and it is rich in knowledge 
and experience, but the episodes are wanting in the cohesion 
necessary to a novel as a whole. The " Lehijahre " pos- 
sesses many beauties; extensive knowledge of the world 
and of human character is shown in it ; the bohemianism. 
of the actors is true to life, and the mysterious figures of 
the Harper and Mignon introduce a touch of the deepest 
tragic poetry. Mignon's homeless life and pathetic love, 
her beautiful song, '^ Kennst du das Land," with its refrain 
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— " Dahin ! dahin ! mooht' ich mit dir, o mein Geliebter, 
ziehn ! " — will be remembered even if the remainder of 
the book should be forgotten. 

In 1790 Goethe had finished his 

Bomische Elegien, in which another phase breaks the 
dignified calm of the "Iphigenie" and *'Tasso" period. 
The intellectual and high-minded Frau von Stein had 
ceased to occupy the highest place in his imagination, and 
he had formed an attachment to Christine Vulpius, the 
Bister of Yulpius, the author of ^* Rinaldo Rinaldini," a 
tedious robber-tale. 

She may or may not have been unworthy of Goethe — he 
married her years after, in 1806 — ^but it is to his love for 
her that we owe the exquisite little lyric " Gefunden," 
beginning 

" Ich ging im Walde so fiir mich hin." 

The "Romische Elegien" show what we may term a 
return to nature, after the classic severity of the dramas in 
iambic verse. In 1796 appeared the first part of 

Brief e cms der Schweiz, the record of Goethe's joumeyings 
in Switzerland in 1779. The 

Balienische Beise, which is the more celebrated of the 
two, and contains beside the record of his travels, reflec- 
tions, descriptions, aesthetic criticism, human portraiture, 
the reproduction of his own thoughts and feelings — a work 
only capable of proceeding from such a mind as Goethe's — 
was not published until much later, the first volume in 
1816, the second the following year. 

Schiller, who held a professorship at the University of 
Jena, became intimately acquainted with Gk>ethe in 1 794. In 
1799 he moved to Weimar. A friendship, the continuity 
of which remained unbroken till Schiller's death, sprang 
up between the two poets, and was in the highest degree 
beneficial to both. The two united were more than a 
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match for all literary antagonists. Together they pnblishecl 
the 

Xenien, eonplets in distichs, some harmlessly sarcastic^ 
others bitterly satirical and capable of grievonsly wonnding 
even the most thick-skinned victims. These " Xenien '' 
were published in Schiller's periodical the **Musenalmanach," 
and they efEectnally silenced opposition to any undertaking 
or opinion of the poet-friends. 

Hermann und Dorothea, — The great German idyllic 
epic, " Hermann und Dorothea," appeared in 1797. The 
simplicity of subject clothed in majestic hexameters, the 
perfect truth to nature of the unpretentious figures, the 
patriotic sentiment which touches the heart of every 
German, made and make it a highly valued poem. Goethe 
founded *' Hermann und Dorothea " on an incident of the 
expulsion of a band of protestants from Salzburg in 17S1, 
but he transplanted it into the present, the time of the 
French Revolution, for which his antipathy was marked. 
A band of German emigrants leave their homes beyond the 
Bhine, to save themselves from being harassed and pillaged 
by French troops. Among them is Dorothea, the heroine^ 
an orphan and alone, but " hilfreich und gut " as Goethe 
wished mankind to be. In her is personified that " infinitely 
variable modesty of service " which Buskin considers the 
crowning glory of woman. The emigrants pass by the little 
town where lives the host of the " Golden Lion," proud of 
his possessions and anxious to add to his prosperity and 
distinction by the advancement of his son, Hermann. 
Hermann is too diffident, too little given to boasting to 
satisfy his father, but his mother understands and sym- 
pathises with him. He has hitherto declined to choose a 
wife for himself, but at the sight of Dorothea — tending a 
sick woman — his mind is made up instantly. Sure of hi& 
mother's sympathy he tells her his decision, she obtains 
the father's consent, and — ^in a description of idyllic beauty 
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— ^he leads his bride home. However, Hermann's friends 
have previously acted with due caution; all necessary 
enquiries are made concerning Dorothea, there is no 
romantic slurring over of details, nor any wearisome 
enumeration of them; they explain themselves sponta- 
neously in the action, after the grand model of Homer. 
The old German ideal of constancy reappears in the 
character of Hermann ; he will not be driven out by foreign 
foe, but remain firm, defend his right, and die for his own. 

Faust.— In 1808 Faust, Part I., was published at last. 
It is the finest achievement of Groethe's immortal genius. 
The story of Dr. Faustus had been told and retold in 
German, sometimes a miserable failure, sometimes with 
some approach to interest, but this was something else — ^it 
was the vivification of dry bones. It typified the final 
purification and apotheosis of the erring seeker after 
knowledge. All that was in Goethe of insight into human 
thought and action, all his vast store of knowledge 
of men and things, his one firm belief in the sanctifying 
power of labour, joined to the inspiration and tenderness of 
his youth, meet in his great work. The First Part has the 
merit of at least partial unity; though its composition 
stretched over a period of years, it was finished before age 
diminished the firmness of touch of the master-hand. The 
sejcond Part, which was not completed until 1831, shortly 
before Goethe's death, contains many obscure passages 
which a host of commentators have attempted to explain 
without success, but the spirit which animated his work 
shines out brightly to the end — the redeeming virtue 
of work for the sake of humanity — not jprayer without 
ceasing, but labour without ceasing. The plot may, perhaps, 
be shortly told here, but any superficial prose narration is of 
necessity inadequate to give the merest idea of the work 
itself. 

With the boldness of the writers of the old religious 
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plays, Goethe placed his Prologue in Heaven. There 
Mephistopheles receives from the Almighty the permis- 
sion to try his servant Fanst, but is at the same time 
reminded — 

" Ein guter Mensch in seinem dunkeln Drange 
1st sich des rechten Weges wohl bewufst." 

In the first scene of the play Fanst, having summoned and 
failed to quell the spirits, wearied of the hopeless search 
for knowledge, is in the act of putting an end to the vanity 
of it all by a draught of poison, when the sound of the 
Easter chimes, the Easter chant, 

"Christ ist erstanden,'* 

stays his hand. On Easter-day Mephistopheles comes to him , 
appearing first in the form of a poodle, and the compact 
between them is signed with a drop of blood, in accordance 
with tradition ; Mephistopheles is to obey Faust until Faust, 
satisfied at last, shall say to the passing moment — " Yer- 
weile doch ! Du bist so schon ! " Then his service shall 
cease, and the soul of Faust be forfeited. Having made 
this compact, Mephistopheles takes Faust away from his 
books to mix with men — " Die schlechteste Gesellschaft 
lafst dich fiihlen, dafs du ein Mensch mit Menschen bist." 
They visit the rowdy students in Leipzig and afterwards 
the Witch's kitchen, where Faust drinks the draught which 
is to make him young again. Then the Gretchen tragedy 
begins. Faust wins the girl's innocent love at once, but her 
innate purity shrinks from Mephistopheles. She recog- 
nises evil instinctively, and with the simplicity of childlike 
faith she questions Faust about his religion. But it is no 
part of Mephistopheles' scheme that happiness should come 
to Gretchen or to Faust. A sleeping-draught given her by 
Faust for her mother is deadly poison. She is betrayed 
and deserted. With the tenderest pathos Goethe shows 
her agony of grief before the Mater Dolorosa : 



Digitized 



by Google 



GOETHE. 89 

" Ach neige, 

DvL Schmerzensreiche, 

Dein Antlitz guadig meiner Not ! " 

Madness and death as the mnrderer of her child are to be her 
fate. Meanwhile Mephistopheles has enticed Faust away 
to the Witches' Carnival on the Brocken ; but a phantom of 
Gretchen appears to him, he appeals to Mephistopheles to 
provide means to save her. They enter the dungeon where 
Oretchen lies in the last tragic scene. She is mad, but she 
recognises her lover : 

** O weh ! Deine Lippen sind kalt, 

Sind stumm. 

Wo ist dein Lieben 

Geblieben ? 

Wer brachte mich dram ? " 

Still he cannot prevail on her to accompany him outside. 
Then Mephistopheles becomes impatient, for the day is 
breaking — he shows himself. Oretchen knows him at 
once, cries out to God to save her, "Dein bin ich, Vater, rette 
mich ! " and tears herself away from Faust. A voice from 
Heaven declares her saved, Mephistopheles drags Faust 
away, and Gretchen's voice in the distance dies away : 
" Heinrich ! Heinrich ! " 

That ends the first part. 

The Second Fart contains the heterogeneous subject- 
matter of the "Volksdrama" which no dramatic skill 
could mould into a harmonious whole. Goethe displays 
in it his stores of classic learning, and remains true at 
least to the unity of the principal idea. 

Faust and Mephistopheles are at the court of an Emperor, 
to whom they give all kinds of assistance. Helen of Troy 
is conjured from Hades, her beauty works on Faust as on 
her lovers of old ; he swears to possess her. 

Then follow scenes in which classic mythology plays 
(the greater part. Helen is brought to the world again 
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without memory of the past. 'A son is bom to Faust and her, 
bnt the boy, impatient of the limitations of human existence, 
springs into space and vanishes. This boy — Euphorion — 
has been said to represent Lord Byron. The mother in 
despair follows her child, and Faust is alone again. 

Then we see him once more at the emperor's court. In 
return for his services he receives from the emperor land 
to reclaim from the sea, to render fruitful for mankind. 
The good of humanity is now his sole aim and wish. He 
grows old and is struck blind, but his will remains as 
strong as ever. All his energies are set on draining the 
marshland whence pestiferous vapours infect the surround- 
ing country. The sound of spades digging in the ground 
rejoices his heart — ^but it is not the work he has ordered — 
it is his grave that they are digging. In imagination he 
sees the good arising from the completion of this great 
work. If it were once finished, he says, he could bid the 
moment tarry; and as his mind dwells on the good ta 
come, the happiness, the satisfaction which was to ter- 
minate his compact with the Evil One, fills his soul : 

" Im Vorgefuhl von solchem hoben Gliick 
Geniefs ich jetzt den hochsten Augenblick." 

So the end has come — the bond to Mephistopheles is due, 
Faust falls back and dies. But angels driving back the 
evil spirits carry his soul away, with the words : 

" Wer immer strebend sich bemiiht, 
Den konnen wir eriosen." 

Gretchen, purified and redeemed, receives the spirit in 
heaven, and Faust, the seeker after truth, is saved, because 
he has worked and striven for the good of his fellow-men. 
So the trickster Mephistopheles, has lost his prey, and the 
" gnter Mensch" has found the " rechten Weg " spoken of 
in the Prologue in Heaven. The innate nobility of soul 
has not deserted him through all his errors and temptations. 



Digitized 



by Google 



GOETHE. 91 

Nor does MephistopHeles, the indefatigable agitator in 
mischief, the common, vile jester, the low and slanderons 
spirit of gross passions, without enough grandeur to make 
him terrible, ever vary from his native baseness. The fallen 
archangel has no part in Mephistopheles ; he is much more 
the comic devil of the old Mysteries, whose discomfiture was 
a subject of mirth. Perhaps a more thoroughly diabolio 
nature could not be conceived. No shadow of the despairing 
defiance of Milton's Satan is left to him ; all sense of losa 
and shame has vanished from Mephistopheles, sorrow and 
sin, and the destruction of the higher nature are sport ta 
him ; not for one instant is he moved by other than th& 
lowest and vilest impulses ; the vain endeavour, the broken 
heart, the lost soul, are to him no more than a jest. Of 
Gretchen's sorrow and shame he only says : " Sie ist die erste 
nicht." Lower than Mephisfcopheles no spirit could fall. 

The workmanship of the wonderful poem is very unequaL 
This could not be otherwise, for Groethe projected the play 
in early youth and completed it in old age. Scenes which 
he had schemed remained unwritten, so that the connection 
between the different episodes is, in many cases, left to the 
imagination, not only in the second but also, though less 
visibly, in the first part. The " Walpurgisnacht " scene wa& 
first left unfinished, then patched up with literary satire very 
much out of place in such connection. But, with all its 
imperfections of construction, Faust is a great and immortal 
work and the brightest glory of its author. 

Die naturliche Tochtery a drama in five acts had been 
produced at the Weimar Theatre in 1803. Goethe in- 
tended it to form the first part of a trilogy, but the succeed- 
ing parts were never added, and the play, notwithstanding 
the grandeur and power of its eloquent language, failed to 
attain wide popularity. 

Shortly after the completion of Part I. of " Faust " the novel 

Die Wahherwcmdtschafteny the story of love which found 
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the beloved object too late — ending in tragic death in one 
case, and in noble renunciation in the other — was published; 
and, 1811-1831, 

Aus meinem Lehen, WahrheU vmd Bichtung, which is the 
author's autobiography from childhood, but extends only 
to the year 1775. The half-title," Dichtung," prepares us 
for idealism as well as plain fact, so that the incidents may 
sometimes be fairly considered to have received a certain 
poetic glamour in the telling. Like all Gt)ethe*s prose, 
these books are masterpieces of style. 

Lyrics. The greatest Dramatist of Germany was also 
the greatest Lyric Poet. Numberless short poems are 
fiimply perfection, which one word more or less would spoil. 
Known to everyone are the " Erlkonig," " Der Sanger," 
^*Der Fischer," "Des Schafers KlageHed ; " and " Wandrers 
Nachtlied," (" Uber alleii Gipfeln ist Ruh,") the peaceful- 
ness in deep sadness of the last being beyond praise. 

It is impossible to enumerate here all the works of a 
writer so voluminous as Goethe, but the most celebrated 
have been touched on. It was on March 22nd, 1832, that 
the busy hand fell idle at last, and the far-seeing eye closed 
for ever. We know the cry, " Mehr Licht," which was 
among the last murmurs of the aged poet. May not the 
words addressed to his own creation, " Faust " have been 
uttered also to him : 

" Wer immer strebend sich bemiiht, 
Den konnen wir erl5sen ? *' 

The strife and the search after truth were over forever : he 
was laid to rest at Weimar, near his friend Schiller, who had 
preceded him to the tomb, in the prime of manhood, twenty- 
seven years before. The words were fulfilled at last which 
he had written io his own heart in earlier years : 

" Warte nur, balde 
Kuhest auch du.'' 
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SGHILLBB. 

In the square of Weimar they stand side by side, Goethe 
and Schiller, the two greatest poets of Germany ; and, as 
symbolized in the bronze statue, they lived in the harmony of 
perfect friendship from 17 79, when Schiller went to "Weimar, 
till 1805, when death struck him down in the midst of his 
labours. The influence of the one was beneficial to the 
other : in many ways they represented different schools of 
thought, and the one was the complement of the other. 
Goethe was the realist, Schiller the idealist ; but they never 
clashed, and the death of the younger man was a severe 
blow to Goethe. 

Schiller's first fervour and heat of imagination had found 
vent in " Die Rauber," and in " Kabale und Liebe." He 
moderated his style, and the crudities of his first crusade 
against tyranny were refined away by a more perfected 
taste, but he remained the apostle of liberty till the last, 
and this is the mainspring of the power he exercises over 
his countrymen. 

Don Carlos was the next tragedy, in polished iambic verse, 
full of noble thoughts in noble speech, but stiU a young 
man's work, and displeasing to the older and riper man, 
Goethe. 

The titular hero — ^for the Marquis Posa is the actual 
hero — Don Carlos, son of Philip II. of Spain, has an un- 
happy attachment to his stepmother, Elisabeth of Yalois, 
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who bad first been betrotbed to bim, before bis f atber took 
her for bis own bride. 

Tbis nnfortnnate passion is suspected, and tbe prince 
accused of treasonable designs, and in spite of tbe devo- 
tion of bis friend, tbe Marquis Posa, one of tbose ideally 
perfect dreamers wbom Scbiller painted witb sucb love — 
for be bimself was of tbe same stamp — Carlos is ruined, 
and Posa dies for bim in vain. Tbey are botb victims of 
tbe Inquisition, and tbe wbole poem is a polemic against 
its cruel tyranny and tbe despotic power of tbe king ; but 
tbe crude scene-painting of "Die Eauber" bas disap- 
peared, tbere is no exaggerated declamatory eloquence; 
Posa's barangues are long indeed, but bis ideal of freedom 
and bumane government for tbe persecuted Netberlands is 
just and rigbt, tbougb impractible by a Pbilip II. or an 
Alba. Elisabetb, in ber difficult position, is dignified and 
calm witbout being callous. Sbe pities Carlos, tbougb sbe 
does not return bis passion. If sbe could be swayed from 
her duty to ber husband and to ber own dignity, it would be 
by her admiration of Posa, not of Carlos. One glimpse only 
of tbis is shown us in tbe scene where, as be persists in tbe 
sacrifice of bimself for tbe prince, sbe cries : " Icb scbatze 
keinen Mann mebr ! '* and Posa — ^until then witbout regret 
in bis self-abnegation — murmurs: "Das Leben ist docb 
flcbon ! " 

" Don Carlos " was published in 1787, tbe same year as 
"Ipbigenie," and during tbe twelve succeeding years 
Scbiller finished no drama. He began tbe 

Oeisterseher, but that was left uncompleted. Meanwhile 
he was seeking higher culture, learning to reverence new 
models, and perfecting his own productive faculty. Like 
Goethe, be studied tbe Greek drama. He was at tbis time 
' Professor at Jena, and in 1794 became intimately associated 
with Goethe. In 1799 be removed to Weimar. . Tbe same 
year another dramatic work appeared at last, " Wallensteins 
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Lager," which was put on the stage at the Weimar Theatre, 
where, under Goethe's management, lasting from 1791 to 
1817, Schiller's plays, except those of his earliest period, 
were acted one after the other. 

Wallenstem. The short " Vorspiel," " Wallensteins 
Lager," is written with a truth to nature, and an insight 
into character more realistic than Schiller's usual manner. 
Though the period of the Thirty Tears' War afforded him 
ficope enough for the description of horrors he would have 
given unsparingly in his youth, he now avoids the exclu- 
sively dark view, and his comprehensive picture of the motley 
assemblage leaves, on the whole, a fresh and exhilarating 
impression of the soldiery. " Wallensteins Lager " gives 
a definite idea of the ascendency of the great general over 
the mind of his troops, of their implicit belief in him and 
his invincibility. The " erste Jager " blames the Wacht- 
meister's attempted imitation of Wallenstein as a sort of 
sacrilege — 

" Wie er rauspert und wie er spuckt, 
Das habt ihr ihm glucklich abgeguckt ; 
Aber sein Genie, ich meine sein Geist, 
Sich nicht auf der Wachparade weist." 

The sermon preached by the Capuchin Friar is in the 
popular style of the celebrated preacher, Abraham 
a Santa Clara, and the whole picture of the camp is 
brilliantly finished. The most idealistic of the characters 
is the " Kiirassier " o^ Pappenheim's regiment commanded 
by Max Piccolomini, who throws a poetic glamour over 
war and the soldier's life, and awakens the slumbering 
spirit of his brothers in arms with his stirring song : 

" Wohl auf Kameraden, aufs Pferd, aufs Pferd ! " 

— ^a song which, 4mder the name of " Schillers Reiterlied '* 
(Trooper's Song), has become a national favourite. 
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Die Piccolommi and Wcillensteins Tod. — The real character 
of Wallenstein himself coald inspire no warm sympathy in 
Schiller; he was able to judge the man on his merits, 
unblinded by prejudica But, in order to arouse the neces- 
sary interest, he allows the circumstances in which he 
places the general, if not to justify his actions, at least to 
palliate his offences. His own aggrandisement is his one 
aim, and the devotion of a great army renders that 
aggrandisement temptingly easy. It has become so much 
a part of his nature as to be, to some extent, a fixed idea. 
The stars have foretold it, and his belief in astrology is as 
firm as the Mahometan's fatalism. In the unscrupulous 
furtherance of his aims — finally by treason to his master, 
the emperor — the Qrafin Terzky, his sister-in-law, is his 
evil counsellor. The lovers, Thekla, Wallenstein's daughter, 
and Max Piccolomini, are the two entirely single-minded 
and unworldly characters, not historical, but beautiful 
poetical conceptions. Both are dear to Wallenstein, both 
leave him at the last, the one to be trampled under the 
horses' feet, in a wild charge against the Swedes to vindi- 
cate his own honour, and prove his faith to his emperor, 
meeting thus, as Thekla says, "Das Loos des Schonen 
auf der Erde," the other, unable to face life when her 
lover is no more, to seek his grave and meet the death she 
feels is near. 

There is a grand sorrow in Schiller's Wallenstein which 
cannot leave the reader unmoved. He betrays his emperor, 
but is himself betrayed by his generals, above all by Octavio 
Piccolomini, the father of Max, whom he trusted implicitly, 
and of Max's death he says : " Er ist der Gliickliche. Er 
hat vollendet." The murder of Wallenstein is not actually 
represented on the stage, but described with such skill, 
that we realize it as vividly as though it took place before 
our eyes, and immediately after the perpetration of the 
deed, the body is borne across the stage. In the " Picco- 



Digitized by 



Google 



SCHILLER. 97 

lomini " and " Wallensteins Tod " Schiller idealizes freely. 
He allows his personages to ntter long and majestic speeches, 
sometimes with a sublimity of language to which he 
alone could attain, and glories in his embellishment of 
the reality. This, indeed, was Schiller's almost invariable 
custom ; — idealization, rather than the natural reproduction 
of everyday life, he considered to be the province of poetic 
art. 

Maria Stuart followed " Wallenstein " in 1800. Schiller, 
while not extenuating the gravity of the crimes attributed to 
the unfortunate queen, represents her as so intensely human, 
so infinitely unhappy, that she wholly arouses the sympathy 
claimed by a heroine of tragedy. The comparison with Eliza- 
beth is all in Mary's favour. Vain, crafty, bitterly envious, 
incapable of generous feeling, the Queen of England is 
morally far below the Queen of Scots, though the latter is- 
acknowledged to have murdered her husband. Of idealized 
characters, dear to Schiller's heart, there are none in " Maria 
Stuart." Mary herself is purified by sufEering; she risea 
at last above things earthly to the abnegation of self, and 
resigns herself to the sacrifice of her life, forfeited on an 
unjust charge, as an expiation of the old crime of Damley's 
death, but she has been hitherto no ideally perfect cha- 
racter — she is a woman with more than all a woman's 
failings. The minor characters are depicted with master 
touches. Leicester, weak, indecisive, afraid to avow his 
love for Mary, and giving her up for the more powerful 
Elizabeth with a cowardice which renders him contemp- 
tible ; Shrewsbury, honest, and abhorrent of Elizabeth's 
double-dealing and cruelty ; Mortimer, Paulet's nephew, 
who — commissioned to murder Mary — is really blindly 
devoted to her cause. One of the finest scenes is that in 
the garden at Eotheringay, in the third act, where the im- 
prisoned queen, intoxicated with the unwonted liberty of 
the free air, speaks the well-known words : 
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" Lafs micli der neuen Freiheit geniefsen, 
Lafs micli ein Kind sein, sei es mit, 
Und auf dem griinen Teppich der Wiesen 
Priifen den leichten, gefliigelten Schritt." 

The — ^to Mary — unexpected appearance of Elizabeth brings 
about the catastrophe. The light and sunshine long denied 
her have filled the captive queen with a reckless disregard 
of consequences. She overwhelms her cousin with a storm 
of vituperation, humbles the proud queen in Leicester's 
presence, and by so doing brings about her own long- 
deferred doom, the pathetic ending of an unhappy life. 

Schiller's dramas were becoming true in touch and 
execution; "Maria Stuart" is an almost faultless work 
of art. It was followed by 

Die Jwigfrauvon Orleans, a romantic tragedy, recognizing 
the supernatural element, and wholly idealistic in treatment. 
Schiller has ennobled his characters and beautified history, 
and who shall say that he was not right in doing so ? The 
shameful death of the heroine is changed in the poem — 
Johanna dies victorious on the battle field. All her suffer- 
ing, all her sorrow, is the result of her failing in truth to 
her own high standard. She has devoted herself to heaven 
and to the love of her country, and then earthly love for 
Lionel, an Englishman and her enemy, comes between her 
and her aim, and destroys her singleness of purpose. She 
spares his life and feels a curse upon her own. Therefore, 
when accused of witchcraft, she answers nothing, but 
accepts disgrace as the just punishment of heaven. Shame 
and misery and imprisonment are her portion. At the last 
she rushes into the midst of battle, conquers for the king, 
and, wounded to the death, asks for her banner : 

" Nicht ohne meine Fahne darf ich kommen, 
Ich darf sie zeigen, denn ich trug sie treu I " 

The flag is given her : she stands upright with eyes fixed 
on the sky : 
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** Seht ihr den Regenbogen in der Luft ? 
Der Himmel offnet seine goldnen Thore .... 
Hinauf— hinauf— die Erde flieht zuriick— 
Kurz ist der Schmerz, und ewig ist die Freude ! " 

It has been said that the warriors on both sides — French 
and English — are characterless, and only a repetition of 
one type. However that may be, it was not Schiller's 
object to attempt that analysis of every-day character 
and literal truth to natnre to which his genius seldom 
devoted itself. A type of English common-sense and 
courage is given in Talbot, who utters the oft-quoted line 

" Mit der Dummheit kampfen Gotter selbst vergebens," 

and the one utterly wicked character is Charles* mother, 
Isabeau, while Agnes Sorel matches Joan in fidelity and 
unselfishness. 

Artistically the most perfect of Schiller's plays is 
Die Braut von Messina, oder die feindlichen Briider, a 
tragedy where the classical ideal of an irresistible destiny is 
revived, and joined to the motive of the two hostile brothers, 
which had already appeared in literature, in Fletcher's 
" Kollo." The representation of the antique chorus, which 
Schiller utilized for the most eloquent lyrical expression, 
was blamed as an unsuccessful attempt, but Schiller justly 
avers the chorus, as used by the Greeks, was far preferable 
to the ever-recurring, garrulous confidant of the French 
stage and its admirers. The chorus is formed by two 
bands of followers, belonging respectively to Don Manuel 
and Don Cesar. These are the brothers, the ill-fated 
victims of a tragic destiny. 

Their father, the Prince of Messina, robbed his father of 
his betrothed wife, and so brought a curse upon his house. 
Two sons are bom who hate each other from infancy, then 
a daughter. The father dreams that she causes the 
destruction of her brothers, but the mother has a vision 
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concerning the danghter, signifying **that the brothers 
tihall be united in love of her." The father orders the 
girl-child to be thrown into the sea. The queen, however, 
contrives to save her, and has her brought up secretly in Sr 
secluded convent. But it happens that both brothers see 
her, and not knowing who she is, each seeks her for his 
bride. After the death of the father the princess succeeds 
in reconciling her sons, and tells them that their sister lives. 
Beatrice is to be brought home by an old and faithful 
servant — but she has disappeared from the convent. The 
brothers severally seek her. Don Cesar finds her in Don 
Manuel's arms, and not realizing that she is their sister, not 
the bride he hoped for, Don Cesar stabs his brother to the 
heart. When he hears the truth from his mother's lips, 
Don Cesar avenges on himself his brother's death, and 
stabs himself to expiate his crime. 

" Das Leben ist der Giiter hochstes nicht, 
Der tbel grofstes aber is die Schuld.^' 

The poet's brilliant dramatic work was drawing to an end. 
Not inspiration, or poetic power, was to fail him, but life 
itself. Struggling against disease with that pure philo- 
sophy which rises superior to physical ease and mere 
earthly happiness, Schiller had fought the good fight, but 
his remaining strength was all too soon to leave him. His 
** Demetrius," a tragedy of highest promise, remained a 
fragment. But before the brilliant roll was ended, he won 
his highest title to the lasting love and honour of his 
countrymen by his 

Wilhelm Tell. — This, the greatest work of this great 
dramatist, appeared in 1804. 

From the early days of his Wiirtemberg experiences till 
his quiet years in Weimar, from the extravagances of his 
early plays to the ripe taste and chastened beauiy of his 
last great drama, the same idea had actuated him — the cult 
of an ideal and glorified liberty. 
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The subject of the Swiss struggle was necessarily 
attractive to him, and furnished matter worthy of his 
masterpiece. In the "Braut von Messina," Schiller had 
departed from the invariable rule in all his plays since 
its introduction in " Don Carlos," — a certain historical 
foundation. In " Wilhelm Tell " he returned to history, 
authentic or legendary, as we may choose to regard it. His 
conception of the Swiss hero is high. He entirely justifies 
the murder of G-essler, the tyrant whose life brought daily 
ruin to thousands, and contrasts Tell's deed of righteous 
vengeance in the sacred cause of liberty with Johannes 
Parricida's murder of his uncle — 

" Zum Himmel heb' ich meine reinen Hande, 
Verfluche dich und deine That ! " 

Stauffacher and his wife are two of the most grandly 
drawn characters. The heroic Gertrnd, who would dare 
all for her Fatherland, and in the last extremity put an end 
to her own life — 

— " Ein Sprang von dieser Briicke macht mich frei ! " — 

is contrasted with Toll's own wife, Hedwig, a far less 
courageous woman, fearing for her husband, accusing him 
of hard-hear tedness and cruelty, fearing for her children, 
but a faithful wife at heart. Through all the telling of the 
well-known story, Schiller's splendid flow of language 
equals his splendid flow of iambic verse. ** Wilhelm 
Tell " is one of the great masterpieces of European 
literature. 

We have still to consider Schiller's ballads and lyrics, as 
well as his fine achievements in prose. The two best 
known of the latter are 

Ahfall der Niederlande, a subject to which the author 
had Ijeen led by his play of " Don Carlos," and 

Der dreissigjdhrige Krieg, which led to the tragedy of 
" Wallenstein." Both show Schiller to have been not a 
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poet alone, but a brilliant historian, not always reliable in 
his facts as he himself admits, but admirable in his style. 
His ** Essays " on various literary and artistic subjects are 
in every way excellent, and his 

Tiber die dsthetische Erziehtmg d^es Menschen contains 
valuable ideas for a philosophy of the Beautiful. 

Schiller's earlier lyrical poems have that tendency to 
gorgeous word-painting and high-sounding language which 
characterized his youth ; 

HehtoTB Ahschied is an example. " Die Gotter Grriechen- 
lands" shows development both in form and language. 
In later ballads, such as *' Der Taucher," *' Der Bing des 
Polykrates," ** Die Kraniche des Ibykus," " Der Kampf mit 
dem Drachen," Schiller earned well his unexampled popu- 
larity. He is equal to all the varying subjects, his epical 
power of description, his dramatic handling of the action, 
enchain the imagination without flagging. Nor is the 
sentimental poem, such as "Der Ritter Toggenburg," 
foreign to his genius ; and the charming little lyric, " Das 
Madchen aus der Fremde," is known to every reader of 
G-erman. It is impossible to enumerate many here, but 
one of Schiller's best known poems. 

Das Lied von der Glocke is a masterpiece in its style — of 
which Longfellow's " Building of the Ship " is the best of 
many weak reproductions — an unstrained and perfectly 
harmonious blending of the poetry and pathos of human 
life, with the materialistic description of the " Casting of 
the Bell.'' 

It was in 1805 that Schiller's song sank into silence. 
The beginning of our century saw the disappearance of 
many great names in German literature ; but the men who 
died then, such as Kant and Klopstock, might consider 
their work ended. They died full of years and honours, 
but Schiller was cut off in his prime.. The death of the 
friend whose loyalty had never wavered, was a hard blow 
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to Goethe. The elder man had still years of life before 
him, but the younger, who had borne year-long suffering 
with the heroism of a Spartan and the resignation of a 
martyr, who had allowed no bodily suffering to dim the 
serene light of his genius, was taken away from his long 
struggle when only forty-six, and his loss awakened infinite 
regret. 
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CHAPTER XII. 

THE EOMANTIC SCHOOL. AUGUST YON PLATEN. THE AUSTRIAN 

POETS. 

While Goethe, abandoning the greater licence of his early 
days, was returning more closely to classical models and 
inculcating such a return by all the weight of his great 
name and example, the so-called '' Bomantiker " had 
formed a new school, of which the University of Jena was 
the starting-point, and the philosophy of Fichte, in opposi- 
tion to that of Kant, the groundwork. Old Germanic 
poetry. Folk-songs, and Folk-lore, inspired the romantic 
poets ; they were thoroughly subjective, and held them- 
selves bound by no rules ; for the imagination, as sovereign 
over reason, was allowed full sway. 

The Romantic School showed its influence in all depart- 
ments of literature and science, but some writers only can 
be considered here. 

The group of men called ** altere Romantiker " was com- 
posed of Friedrich von Hardenberg, the brothers Schlegel, 
and Ludwig Tieck. 

Friedrich von Hardenherg (1772-1801), better known by 
his pseudonym 

Novalis, possessed many of the characteristics of the 
old Mystics. He is marked by purity of thought, mystical 
piety, and unbounded imaginative faculty. He wrote 
"Gedichte," "Geistliche Lieder" and **Hymnen an die 
Nacht.'* His prose work is the fragment of a novel. 
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"Heinrich von Ofterdingen," — the mythical poet said to 
have taken part in the Wartbnrg " Battle of the Bards.'* 

August Wilhelm von Schlegel (1767-1846), estab- 
lished, with the collaboration of his brother, the organ of 
the Bomantiker, the *' Athenaam." He was a notable critic 
and writer on literature, but his great work is the mast.erly 
translation of Shakespeare. The elder Schlegel also wrote 
the tragedy " Ion." His younger brother 

Friedrich von Schlegel (1772-1829) wrote "Ges- 
chichte der alten und neuen Litteratur " and " tTber die 
Sprache und Weisheit der Inder," the latter a favourite 
subject of the period. 

A very prolific, though on the whole mediocre writer was 

Ludwig Tieck (1773-1853), the most influential of the 
older romantic poets. Plays and novels — ^many of the 
last excellent — flowed from his pen. " Franz Stembalds 
Wanderungen " is one of the most important. " Abdallah " 
and " William Lovell " may also be named, and among the 
satirical dramas, ** Blaubart," " Der gestiefelte Kater,*' 
and "Prinz Zerbino oder die Beise nach dem guten 
Geschmack." 

Two of his plays are : " Leben und Tod der heiligen 
Gtenoveva,'* and " Kaiser Octavianus." He published 
^' Minnelieder aus dem schwabischen Zeitalter," and an 
adaptation of Ulrich von Lichtenstein's " Frauendienst," 
both of which visibly aided the revival of interest in old 
German poetry, a subject which had a great fascina- 
tion for Tieck. His "Phantasus" is a collection of old 
tales, to which he added the fairy-drama (Marchenschau- 
spiel) ** Fortunat." His interest in the English drama led 
him to revise the translation of many of Shakespeare's 
plays — the translations themselves were actually made by 
his daughter and Graf Wolf von Baudissin, although they 
passed as Tieck's own. Tieck also translated "Don 
Quixote " into German. 
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Between the two groups, known as the Elder and Younger 
Romantic Writers, we will place the Brothers Grimm, Alex- 
ander and Wilhelm von Humboldt, and Jean Paul Richter, 
who were all more or less affected by the " Romantic " 
wave of thought. 

Jakob Grimm (1786-1863), the celebrated philologian 
— one of the pioneers of the scientific study of language — 
and his brother, 

Wilhelm Grimm (1786-1859), wrote frequently to- 
gether. They published together the 

Kinder und Hausmd/rchen — a wonderful adaptation of old 
Grerman nursery-tales in a language of their own, and 
written with full knowledge of what really appeals to the 
child-mind. 

Wilhelm G-rimm turned his attention more especially to 
the study of sagas, fairy tales, and ballads of Grerman and 
Norse origin. Jacob published as well his " Deutsche 
Grammatik," which was a history of all Germanic lan- 
guages, and his " Deutsche Mythologie," and both together 
worked at the compilation of the "Deutsches Worter- 
buch,*' which remained unfinished. 

As types of patient pious-minded scholars, and as 
authors of those fairy-tales known to every child, the 
memory of the Brothers Grimm is veiy dear to the German 
heart. 

Wilhelm von Humboldt (1767-1836) was a close friend of 
Goethe and Schiller. He wrote 

Asthetische Yersuche and " tJber die Verschiedenheit des 
menschlichen Sprachbaues,'* which is his chief scientific 
work. His aim was the spread of knowledge for the good 
of humanity. 

Alexander von Sumboldt (1769-1869) was a traveller and 
natural philosopher of a high order. He sought in his 
writings to give a complete and harmonious picture of 
the universe. His great work is 
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Kosmos, which attempted to collect and unite all the 
results of previous researches in natural science. 

, A somewhat eccentric genius, celebrated among his con- 
temporaries, was 

Jean Paul Richter (1763-1825), usually known as 
Jean Paul, the name under which he wrote. He was a great 
master of satire, and full of comic power ; his influenqe on 
the literature of his time was considerable ; as a humorist 
he has few equals. The defects of his novels lie in his 
inability to bring his wealth of ideas into coherent form, in 
the endless length of his sentences, and in the too great 
exuberance of metaphor, often far-fetched and strained, 
which hinders the reader from following his thought, and 
is out of place in progressive narration. Still Carlyle's 
high opinion of Jean Paul's wonderful humour — "that 
vast World-Mahlstrom of Humour," as he characteristically 
calls it — ^was probably not exaggerated. In his wholly comic 
works, such characters as the schoolmaster, Fibel, who con- 
siders himself a genius because he is the author of an A. B. G. 
book, and the chemist, Nicolaus Marggraf , who tries to enrich 
humanity by the manufacture of diamonds, are drawn with 
wonderful realism. In that class of Jean Paul's works, all 
the characters have some absurd fixed idea ; in his other 
writings, the hero is almost invariably placed in too narrow 
a sphere for his temperament and intellect, his discontent 
grows, and at the end he finds more congenial surroundings, 
more enlightened companions. Such is the case in 

Siebenkds. His first satirical writings were the 

Qr'dnldndische Frozesse, The novels, "Die unsichtbare 
Loge" and "Hesperus," are founded on his own expe- 
riences and intellectual development. " Quintus Fixlein " 
is the history of a poor schoolmaster, who is finally ap- 
pointed minister of a country parish. Jean Paul's two best 
works are : 

TUan, whose hero, Prince Albano, shows the develop- 
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ment of a praiseworthy and highlj-gifted man, snrronnded 
by the discontented and eccentric characters typical of 
Jean PaaFs conceptions, and the 

Flegeljahrey in his best humorous style, but unfortunately 
left unfinished. 

Jean Paul consistently espoused the cause of liberty. He 
advocated the freedom of the press, and sought to reanimate 
German courage under the Napoleonic yoke. Numbers of 
ideas, expressed in unwieldly terms, and scattered about 
his works with a large contempt for the opportune, are fit 
food for serious reflection. 

Jiingere Romantiker. The band of writers to whom 
the title " Jiingere Komantiker" was given had their head- 
quarters in Heidelberg. 

Clemens Brentano (1778-1842), in conjunction with 
Achim von Amim, published a collection of German songs 
and ballads to which was given the name 

Bes Knaben Wunderhom. He wrote also " Godwi oder 
das* steinerne Bild,'' which he styled "ein verwilderter 
Roman," " Die lustigen Musikanten," and the charmingly 
told " Geschichte vom braven Kasperl und dem schonen 
Annerl.'* His style is light and pleasing, and possesses 
natural grace and wit, though he revels in the most 
fantastic ideas. 

Lvdvng Achvm von Amim (1781-1831) wrote the novels, 
" Grafin Dolores," and " Die Kronen wachter," besides 
many shorter tales. Arnim wished to re-establish the old 
popular German style in literature, and wrote in excellent 
language, with a strong predilection for the marvellous. 
His wife, 

Bettina von Arnirni^ who was the sister of Clemens 
Brentano, had, with her brother, played as a child in the 
house of Goethe's mother. Bettina had an enthusiastic 
affection for the great poet, and published 

Goethes Briefwechsel mit einem Kinde^ in which it is 
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impossible to distinguish what is reallj fonnded on fact 
from the outcome of her too lively imagination. 

Ernst Theodor Amadeus (Wilhehn) Hoffmann (1776- 
1822) was one of the most celebrated story-writers of the 
Romantic School. Wonderful imaginative power, com* 
bined with a carefully artistic style, enabled him to repre- 
sent supernatural horrors with surprising resemblance to 
real events, aud so to enthral the fancy of the reader. His 
subjects are drawn from various sources, but all bear the 
impress of his individual genius. Characteristic works 
are : " Die Serapions-Bruder " and " Nachtstucke," which 
are both collections of independent stories slightly strung 
together. Some of the most popular of his tales are: 
" Meister Martin, der Kufner, und seine Gesellen," " Der 
Nufsknacher," " Das Fraulein von Scud^ry,** " Der Kampf 
der Sanger,*' another rendering of the Wartburg ** Battle 
of the Bards," probably suggested to Hoffman by Novalis* 
unfinished novel, "Heinrich von Ofterdingen," and the 
" Lebensansichten des Katers Murr " — a forerunner of 
Scheffers cat " Hiddigeigei," in the " Trompeter von 
Sakkingen." 

Friedrich de la Motte-Fouque (1777-1843) wrote drama8> 
founded on Norse myths, as ** Sigurd der Schlangentoter," 
the hero of the north ; the " Ritterroman," " Der Zauber- 
ring," and the well-known fairy-tale 

Undine, his best work. Undine, a water-nymph, can 
win an immortal soul if a human being loves and weds 
her. She lives with two old fisher-folk as a beautiful 
maiden ; a knight comes and takes her for his bride, but 
the interference of Bertalda, who had hoped to marry Huld- 
brand, is fatal to their happiness. The knight is assailed 
by suspicions of Undine's supernatural origin, and she 
vanishes in the waves of the Danube. The story is tenderly 
told, in part with old-world quaintness, and is founded on 
legends of the water-sprites. 
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A poet who did much to render Romanticism ridiculous 
was 

Zacharias Werner (1768-1823). He had an original 
strain of oriental mysticism, but his imagination ran riot ; 
the most unnatural and sensational exaggerations were 
piled one on the other. Werner wrote, "Die Sohne des 
Thais/' a drama of the destruction of the Templars' Order, 
" Martin Luther oder die Weihe der Kraft," " Die Weihe 
der TJnkraft," and, in 1809, he began the series of the so- 
called 

Schicksalstragodien, Tragedies of Destiny, by the 
publication of 

Der vierundzwamigste Februar. This absurdly sensa- 
tional play has for its centre-point what might be termed 
hereditary crime, committed on the same date, with the 
same instrument, by an involuntary agent in the hands of 
an inexorable fate. The 24th February is of course the 
fatal day, an ill-omened knife is the weapon, and the 
catastrophe is the murder of a son by his father who does 
not recognize him — the last of a series of similar crimes 
committed in this doomed family. Werner lost no oppor- 
tunity of rendering his horrible subject more horrible by 
harrowing details, and it is an instance of the remarkable 
aberrations of literary taste that his example was followed, 
and similar tragedies appeared in considerable number. 

Adolf Mullner (1774-1829), wrote as an improvement on 
Werner's " 24th February," 

Der neunundzwanzigste Februar and Bis Schuld, It was 
suggested that the last line of Schiller's " Braut von Mes- 
sina " should be quoted in reference to the latter play, " Der 
Ubel grofstes aber is die Schuld " — ^and it certainly is bad 
enough — the outcome of a diseased imagination wholly 
devoid of a saving sense of humour. That sense of humour, 
however, was keenly alive in a poet who may be mentioned 
here as the adversary of the " Schicksalstragodien," and of 
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the romantic school in general, a man of brilliant parts 
bat restless temperament, 

August, Graf von Platen, born 1796, died 1835. He 
was a lyrical poet of note, and attempted to compete with 
Goethe himself. His attainments as a linguist have been 
equalled by few ; he possessed facility and correctness in 
all metrical composition, so that his verse is in all cases 
flowing and easy, but his poetry is not of the kind which 
appeals directly to the heart Platen excelled in satire. His 

Verhdngnisvolle Gahel, the "fatal fork," which bur- 
lesqued the weapon of tragic destiny beloved by Werner 
and his followers, went far to improve the public taste, as 
did also " Der romantische Odipus." The comedies written 
against the Bomantic School contain some of his finest work. 
Platen wrote the odes ** An Franz II.'' and " An Karl X.," 
idylls, such as 

Die Fischer auf Gajpri; Sonnets; and the long epic poem 
relating the adventures of the sons of Haroun-al-B>aschid, 
in the style of Wieland's " Oberon," 

Die Abhassiden, Platen's restless nature was incapable of 
a tranquil life in his own country. He died at Syracuse. 

Austrian Poets. Frans Grillparzer (1791-1872) 
was the most celebrated Austrian dramatist of his time. He 
wrote a " Schicksalstragodie " more powerful and far less 
absurd than those of Werner and Mullner, 

Die Ahnfrau, in which, as in Milliner's ** Schuld," eight- 
syllabled rhymed trochaics in imitation of Calderon are 
used. The Ancestress appears in the play when any evil is 
about to happen to the ill-fated race, and Grillparzer's 
genius was powerful enough to give interest to the grue- 
some tale; some scenes are among the most thrilling of 
their kind. In " Sappho '* and in the trilogy, 

Bos goldene Vliess (the three parts are named : 1. Der 
Gastfreund. 2. Die Argonauten. 3. Medea) classical 
subjects are treated, but the desire to be true to nature has 
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led the poet to reproduce contemporary types rather than 
possible figures of antiquity. Sappho's unhappy love and 
tragic death are told with a certain modem sentiment which 
detracts from the artistic value of the play, and the character 
of Medea, wild in her jealousy and thirst for revenge on 
Mason's unfaithfulness, though drawn with a certain gran* 
deur in its unsexed cruelty, is too inhuman to retain 
sympathy. 

Des Meeres und der Liebe Wellen (" Hero and Leander ") 
is another tragedy drawn from a classical source, and 
" Der Traum ein Leben " introduces once more the subject 
of an irresistible destiny. 

Grillparzer*s method of literary procedure, in general, 
may be said to be in harmony with that of the romantic 
dramatists, though after the '^Ahnfrau," his taste was 
purified, and he attained heights which they never 
reached. 

One of the most unhappy of Grerman poets, also an 
Austrian, was Nikolaus !Niembsch, Edler von Strehlenau, 
1802-1850, who wrote as 

Niholaus Lenau, and has been called " deutscher Dichter 
des Schmerzes." His beautiful lyrics are the finest of his 
work, especially the exquisitely touching 

Schilflieder^ and such poems as *' Die Bose der Erinne- 
rung," "Der Urwald," " Meeresstille," and ** Sturmes- 
mythe." 

"Der Postilion," "Das Posthom," and "Die Drei 
Indianer *' are well known. 

Lenau's chief dramatic and epic poems are "Faust,'* 
" Savonarola," " Die Albigenser," and " Don Juan." Melan- 
cholia, threatening insanity, haunted his whole life. In 
1844, shortly before the date fixed for his marriage, mad- 
ness declared itself, and he died in a lunatic asylum in 
1850. The wish for death to end his sufferings and his 
life-long melancholy had been expressed years before 
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in '^Der Seelenkranke," a moving sonnet to Hs dead 
mother : 

" So lafs mich bald ans diesem Leben scheiden I 

Ich sehne mich nach einer stillen Nacht ; 

O hilf dem Schmerz Dein mlldes Kind entkleiden." 

Joseph^ Freiherr von ZedUtz (1790-1862) was another 
Anstrian poet to whom the thought of death gave frequent 
inspiration, but comparing him with Lenau, we feel that 
he takes the inspiriting, where Lenau takes the hopeless 
view ; his poems do not breathe the ineffable sadness 
characteristic of the poet of the " Schilflieder." The 

Totenkrdnze, a eulogy of men who have lived and died 
nobly, is Zedlitz's best poem. The drama "Kerker und 
Krone," treating of Tasso's last days, is celebrated, as are 
the l)allads *^ Die nachtliche Heerschau," " Das Geister- 
schifE," " Das Weib des Raubers," and " Mariechen.'* " Das 
Waldfraulein " is a delightful fairy tale. 

Anastadus Orun, whose real name was Anton, Graf von 
Auersperg (1806-1876), wrote graceful and witty verse. 
He had in his mind ideal reforms for the benefit of the 
people, and embodied his theories in his poems. Some of 
his works are: "Der letzte Ritter" in praise of Maxi- 
milian 1., of which '* Die Martinswand," forms a part, and 
the " Spaziergange eines Wiener Poeten," a collection of 
verses which rendered him celebrated. Three narrative 
poems, the two first entirely comic, " Die Nibelnngen im 
Prack," " Der PfafE' vom Kahlenberg " and "Robin Hood'* 
show Grun's graceful gaiety and wealth of picturesque 
language. A few more Austrian poets may be mentioned 
very shortly : 

Friecbich Hahn (1806-1871), a Viennese dramatist, 
wrote " Griseldis," " Der Sohn der WUdnis,'* and " Der 
Fechter von Ravenna." 

Nepomuk Vogl (1802-1866) made his reputation espe- 
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ciallj by his ballads. He wrote ''Das Erkennen" and 
" Herr Heinrich sitzt am Vogelherd." 

Egon Ehert (1801-1882) attained some celebrity as a 
lyric poet. His chief works are the Bohemian national 
epic, " Wlasta," and " Fromme G-edanken eines weltlichen 
Mannes." 

Oahriel Seidl (1804-1876) wrote ballads occasionally 
marked by warm feeling. Snch are " Das Gliicksglock- 
lein," " Der Falschmunzer " and " Der tote Soldat." 

Ernst von Feuchterslebm (1806-1849) held closely to the 
German classics, and eschewed the vagaries of the 
Bomantic school. He wrote ''Zor Diatetik der Seele,'* 
and " Lieder." 

One Austria];! prose-writer, of great merit in pnrity of 
language and «^raceful style, shall close the list, 

Adalbert Stifter (1806-1868), the author of excellent 
idylls an^^les under the title of " Studien." 

Though the interest in his books is never thrilling, his 
masi^OTy of description, high tone and poetic thought, 
shglild render them popular. The best are "Abdias," 
" Der Kondor," " Der Hochwald,'* and " Der Hagestolz." 
** Bunte Steine," " Der Nachsommer," and the historical 
novel, " Witiko " are his other chief works. 
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** GBSUNDBTK BOMANTIKKE." POETS OF THE WA.R OF LIBEBATION. 

The term '* G-esundete Bomantiker " has been applied to 
those writers who, while following in the path of Tieck, 
Brentano, and their fellows, in choice and treatment of 
subject, and in general mode of thought, abandoned the 
extraYagances which were the blots on much of the work 
of their predecessors, and so won lasting fame among the 
German people. 

Adalbert von Chamisso (1781-1838), a French- 
man by birth, but a Grerman by adoption, is one of the great 
lyrical poets of modern times. The freshness and brightness 
of his humorous poems, his power of expressing simple, 
natural feeling simply and naturally, the tenderness with 
which he treats the loves and sorrows of everyday life, 
have long established his fame among general readers. 
Chamisso may be reproached with too strong a predilection 
for sensational subjects, and for painful descriptions of 
horrors which too nearly resemble the defects of modem 
realism. This is especially visible in his ballads, but 
usually he entrances without shocking. 

Solas y Oomez, one of the longest and perhaps the best of 
his poems, transports the reader to a desert island in the 
ocean, and shows wonderful descriptive power. The well- 
known 

FraueU'Idehe und Lehen tells the joys and sorrows of 
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maiden, wife, and mother, and gives the cry of the widow's 
heart: 

'* Nun hast da mir den ersten Schmerz gethan, 

Der aber traf. 

Du schlafst, da barter, nnbarmherz'ger Mann, 

Den Totenschlaf." 

One of Chamisso*s best known poems is ^^ Das Schlofs 
Bonconrt," a tenderly expressed lament for the loss of his 
birthplace, the Ch^tean Bonconrt, in Champagne. 

Many shorter poems, such as " Der Bettler nnd sein 
Hnnd," " Die Sonne bringt es an den Tag," " Das Eiesen- 
spielzeug," " Die alte Waschfran," are deservedly popnlar, 
while the hnmorons " Tragische Geschichte" of the discon- 
tented man whose pigtail persisted in hanging behind, in 
spite of all his contortions and changes of position, *' Der 
Zopf, der hangt ihm hinten!" is in Ghamisso's gayest 
style. 

Bead by everyone is the prose story 

Peter Schlemihl, founded on the popular superstition of 
the possibility of selling one's shadow to the Evil One. The 
apparently artless style leads from incident to incident with 
unflagging interest. Chamisso also wrote an excellent 
description of his travels. 

Joseph von Eichendorff (1788-1857), the last eminent 
"Romantiker," is noted for his fresh pictures of wood 
and valley, mountain and lake, inspired by an enthusiastic 
love of nature and a pure and innocent mind. 

Au8 dem Lehen ernes TaugenichtSf his celebrated prose 
Story, is a charming little work, interspersed with spirited 
songs. " Lucius," a narrative poem, is also excellent of 
its kind, and his " Wanderlieder," such as " Wer hat dich, 
dn schoner Wald ? " and " Durch Feld nnd Buchenhallen," 
are known to all, as is also " In einem kiihlen Grunde.*' 
The short poems, written on the death of his child, are among 
the most moving of the kind in the Oerman language. 
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Wilhelm Muller (1794-1827), the father of Professor Max 
Muller, wrote love-songs worthy to become real Volkslieder, 
spoken from the heart and speaking to the heart. Their 
true poetic simplicity gives them a place among the brightest 
lyrical gems of the centnry. We may name " Ich schnitt 
es gem in alle Einden ein," " Bachlein, lafs dein Rauschen 
eein ! "; and of his " Wanderlieder eines rheinischen Hand- 
werkburschen/' the two famous songs, " Das Wandern ist 
des Miillers Lust/' and " Im Krug zum griinen Kranze." 
Miiller also wrote the ballad, " Der Glockengufs zu Breslau." 

August Kopisch (1799-1853) took as his favourite subject, 
goblins, dwarfs, elves, and " Heinzelmannchen." He was, 
like his friend 

Bobert Beinich (1805-1852), the author of " Sonntags- 
morgen," " Dem Vaterlande," and " Kaferlied," a painter 
as well as a poet. Kopisch and Reinick both spent years in 
Italy. The former is almost as great a master of versification 
as Platen, but his happiest efforts are in the bright and 
sparkling verse with which he writes of the fairies and the 
elves. Of humorous poems by Kopisch we may name 
" Die Heinzelmannchen," " Die Zwerge auf dem Baum," 
and "Der Suntelstein zu Halberstadt ; " of serious, "Der 
Trompeter,'* " Psaumis und Puras,** and the little poem 
learnt by the Oerman children, " Bliicher am Rhein," 
beginning : 

" Die Heere blieben am Bheine stehn, 
Soil man hinein nach Frank reich gehn?'' 

KaH Im/mermann (1796-1840), who was satirized by 
Platen as " Nimmermann,'* wrote in the romantic style 
** Das Thai von Ronceval," " Konig Periander und sein 
Hans," and " Cardenio und Oelinde," the subject treated by 
Andreas Gryphius. His historical plays, " Trauerspiel in 
Tyrol," and " Kaiser Friedrich II.," justified Platen in his 
satirical criticisms, to which Immermann replied by his 
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heroic poem, " Tulifantchen." He wrote also the tale " Die 
Epigonen,'* and 

Miinchhanisen, his best work. The Westphalian village 
story " Der Oberhof " is unsurpassed of its kind, and the 
Vorspiel to the dramatic myth " Merlin " is a production 
of the very highest merit. 

One of the great lyric poets of Germany, Heine, may be 
named in this place, for his genius was firmly rooted in the 
romantic soil. Although his ultimate identification of 
himself with France has lost him much of the honour which 
he would otherwise receive from German writers, it is 
unjust to deny a very high place in literature to the poet, 
however the man may be judged. His writings contain 
many defects : the inner bitterness, the scathing sarcasm, 
the laxity of religious or moral principle in the man, tainted 
his writings as his life ; yet none can deny that he reached 
lyric heights to which few have attained. 

Heinrich Heine (1797-1856) was a Jew who was 
baptized because as a Jew he laboured under social dis- 
advantages. Early in life he published 

Bos Buck der Lieder, a celebrated collection of love-songs, 
which acted as a revelation of his genius, though in many 
of them the passion is more affected than real ; then the 

B&isehilder, in which bitterly satirical references to 
literary contemporaries — to Count Platen in particular — 
brought him into universal disfavour. Political references 
also caused the book to be severely censured. Heine left 
Germany for Paris, where he spent the remainder of his 
life, and during his last years received a pension from the 
French government, for which he has often been blamed. 

Heine's political prose-writings have lost something of 
the interest they possessed for contemporaries, but his 
mastery of language is admirable, his style brilliantly clear, 
his invective cutting, and his satire merciless. Much of his 
poetry is marred by a defect which he shared in common 
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witli Bjron, the constantly recnrring sndden transition 
from pathos to satire, a transition which, elEective at first, 
becomes wearisome from its frequency. He sometimes 
strove after brilliancy rather than sincerity, and cultivated 
wit at the expense of truth. Poems which are free from 
this shallowness of feeling are pearls indeed, such as *' An 
meine Mutter,'' and the almost rhymeless verses on the 
*^ Fichtenbaum," the mere suggestion of a poem, and yet 
how poetical ! 

** Ein Fichtenbaum steht einsam 
Im Norden aof kahler Hoh\ 
Ihn schlafert ; mit weifser Decke 
Umhiillen ihn £is nnd Schnee. 

Er trUnmt von einer Palme, 
Die fern im Morgenland 
Einsam nnd schweigend tranert 
An! brennender Felsenwand." 

For eight years before his death Heine was the victim of 
cruel bodily suffering, and unable to rise from his bed. 
It was then that he showed a species of heroism by his 
continuous literary work, and his great tenderness for his 
old mother in Hamburg by hiding his sufferings from her. 
During these last years he was cheered by the touchingly 
affectionate care of a lady whom he called '^ la Mouche." 
The truest and most heartfelt of all his love-poems was 
written of her — ^the |)eautiful " Passion-Flower," speaking 
of a mystic union between himself, dying, and this girl, the 
passion-flower : 

" Frag', was er strahlet, den Karfnnkelstein, 
Frag*, was sie dnften, Nachtviol* und Rosen — 
Doch frage nie, wovon im Mondenschein 
Die Marterblnme nnd ihr Toter kosen 1" 

Another of Heine's poems, " Die Wallfahrt nach Kevlaar," 
bears no trace of his mocking lightness. " Das Meer hat 
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Beine Perlen '' (translated by Longfellow), " Da bist wie 
eine Blame/' and " Aaf Flugeln des Gesanges/' are perfect 
love-songs, ** Die Gbenadiere " is aniversally popolar, and 
the well-known 

Lorelei, the story of the syren of the Ehine, told with 
Heine's characteristic brevity, is probably the most sang of 
all the maoh-sang Qerman songs. It is a variation of a 
ballad by Brentano, rather than directly foanded on an 
ancient legend. The wonderf al cleverness of Heine's prose, 
as in the 

Ha/rzreise, will always be fascinating in spite of the writer's 
saperficiality and freqaent insincerity, for his style pos- 
sesses inimitable originality. 

Fried/rich Bdickert, 1788-1866, wrote in his yoath stirring 
battle-songs, sach as " O wie raft die Trommel so laat ! " 
the ode, " Aaf die Sohlacht von Leipzig," " Barbarossa," 
'* Die Biesen and die Zwerge," and '' Oehamischte Sonette." 
As a lingaist he may be placed beside Platen. Eastern 
langaages were his especial stady. Under the inflaence of 
Goethe's " West-ostlicher Divan," he imitated Persian 
poetry, bat his taste was not eqaal to his facility of versi- 
fication. 

Bis Weishdt des Brahmanen clothes Rackert's own philo- 
sophy in Eastern garb. Another oriental sabject is " Nal 
and Damajanti." A cycle of love-poems, expressive of his 
own feelings for his bride, and called 

Liehesfriihlingy contains some really poetic lines in a 
mass of commonplace sentimentality. Another cycle of 
sonnets, called 

Amaryllis, is inspired by idyllic village-life. 

Kind Horn and Bostem tmd Suhrah are epic poems ; 
« Herodes der Grofse," " Saal and David," " Christofero 
Colombo," and " Kaiser Heinrich IV.," dramas. Ruckert 
was a prolific writer, and attained great popalarity, bat his 
weakness lies in his inability to distingaish always between 
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the poetic and the prosaic — the want of an inherent sense 
of the fitness of things. 

As the author of " Oehamischte Sonette " and ^' Kranz 
der Zeit," Eilckert takes his place among the Poets of the 
War of Liberation. 

The reaction against Napoleonic oppression produced 
strong patriotic feeling in Oermany. This enthusiasm 
naturally expressed itself in song, and to the group of 
poets, whose utterances were chiefly inspired by the hope 
of liberating the Fatherland, the name of 

Dichter der Befreiungskriege has been given. Chief 
among them is 

Ernst MorUz Amdt (1769-1860), the work of whose life 
was to awaken the people to a sense of the necessity of 
casting olE the foreign yoke. His first book against Napo- 
leon and the cowardice of the Oerman princes, 

Oermanien und Ev/ropa, appeared in 1803 ; the second, 
" Der Geist der Zeit " (1806-9), was universally read and 
caused his banishment. The patriotic songs, " Lieder fur 
Deutsche " and " Kriegs- und Wehrlieder " had surprising 
elEect. Such songs as " Was ist des Deutschen Vaterland ? " 
" Der Gott, der Eisen wachsen liefs," 

" Was blasen die Trompeten ? 
Husaren heraus ! " 

" Schamhorst," b^inning " Wer ist wurdig unsrer grofsen 
Toten ? '* and " Sind wir vereint zur guten Stunde," show 
his fresh and stirring styla His heart and soul were given 
to the cause during the whole of a long life, and the truth 
and sincerity of the singer go to the hearer's heart. 

Theodor Korner (1791-1813) is a more brilliant and 
picturesque figure, burning with youthful enthusiasm for a 
great cause through his short but glorious career, dying 
the hero's death for his country. His battle-songs are full 
of the fire of a noble purpose, written in camp, sung by his 
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soldiers. It was only after his death that they were col- 
lected, and published in a volame called 

Leier und Schwert — Perhaps the most celebrated of all 
is the " Schwertlied : '' 

"Du Schwert an meiner Linken, 
Was soil dein heitres Blinken ? " 

It was composed on the morning of his death. He had 
jnst finished reading aloud the last verse — 

" Nun lafst das Liebchen singen, 
Dafs heUe Funken springen ! 
Der Hochzeitsmorgen grant. 
Hurrah ! Du Eisenbraut ! 
Hurrah!" 

when the signal for action was given. He fell at Grade- 
busch in Mecklenburg, when only twenty- two years of age. 

Komer's other well-known battle-songs are: **Herz! 
lafs dich nicht zerspalten,*' " Lutzows wilde Jagd,'* 
** Vater, ich rufe Dich ! " and the " Abschied vom Leben," 
the last written as he lay wounded after action, and believed 
that his last hour had come. His plays and stories are of 
unequal merit. Kdmer's early death hindered what might 
have been the development of a great genius. His drama^ 

Zriny, however, is widely read. 

A man whose destiny contrasts darkly with that of 
Komer is the unhappy dramatist, 

Heinrich von Kleist (1777-1811). — Equally inspired 
by patriotic enthusiasm, but doomed to repeated disappoint- 
ment and want of sympathy, Kleist ended his life by 
suicide in the best years of his manhood. It was unfor- 
tunate that Gk)ethe from the first judged Kleist hardly. 
He expressed his antipathy openly and unjustly, for the 
freer dramatic methods which he blamed in Kleist had been 
his own in his youthful days, before his return to the 
traditions of the past. Kleist's early works were : 
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Die Familie Sch/roffenstein and PenthesUea, which showed 
considerable dramatic ability, and the very popular Kath- 
chen von Heilhronn, The sparkling comedy, 

Der zerhrochene Krug, in which the judge himself is 
finally discovered to be the cnlprit, is one of the best in 
the German language. The story, 

Michael Kohlhaas, is also excellent. With the exception 
of these works, and of some short stories, snch as the 
thrilling tale "Das Erdbeben in Chili," Kleist's one 
inspiration and purpose was the task of writing against 
the foreign invader, and foretelling the vengeance which 
should befall him. The lyrics, " An die Kdnigin Luise von 
Preufsen," " An den Kaiser Franz den Ersten," and " Gter- 
mania an ihre Kinder,'' are among the finest in this class of 
poetry. Kleist's two great patriotic dramas are 

Frinz Friedrich von Homhwg, and the 

Hermcmnsschlacht, which breathe throughout the enthu* 
siastic desire for freedom from the foreign yoke and 
vengeance on the oppressor. The style has a peculiar 
charm of its own ; it is concise, clear, and always to the 
point. It was long before Heinrich von Kleist won the 
renown he merits, but he is now acknowledged to rank 
as a dramatist below Goethe, Schiller, and Lessing alone. 

Max von Schenhendorf (1783-1817) also stands among 
the greatest of the poets of the " Befreiungskriege." The 
youthful boldness of Kdmer, the sharp invective of Blleist, 
are replaced in him by a melodious intensity of feeling, 
and an inner piety, which make it possible to compare him 
with Novalis. The " Landsturmlied," " Soldatenmorgen- 
lied," '^Das Lied vom Bhein," and the poems, ''Das 
Munster," " Wenn alle untreu werden," and " Auf Scham- 
horsts Tod," beginning : 

** In dem wilden Ejiegestanze 
Brach die schQnste Heldenlanze, 
Preufsen, euer General — " 
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are well known ; bnt best known of all is the melodions, 
heartfelt little song, beginning : 

" Freiheit, die ich meine, 
Die main Herz erfiillt, 
Komm' mit deinem Scheine, 
Siifses Bngelsbild ! " 

That was the aspiration of aU the poets of the War of 
Liberation, the one cry of all their hearts and voices. 
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CHAPTER XIV. 

SUABUK POETS. MODERN POETS. HODBBN NOYELISTS. 

It is not alone in onr own century that a nnmber of poets 
almost contemporary have snng in Suabia. The country 
round the Upper Rhine and the Neckar had been the 
province of the German troubadours, the Minnesangerr 
Hartmann yon Aue and Gottfried von Strafsburg, sang 
in the south-west of Germany, and in the middle of our own 
century the glory of Suabia was revived in what is termed 
the " Schwabische Dichterschule." The poets so styled 
drew their inspiration from the woods, mountains, and 
rivers of their beautiful *' Schwabenland," from the sun-^ 
shine and the song of birds over the vineyard and the 
golden cornfield, as Justinus Kemer wrote : 

" Wo der Winzer, wo der Schnitter singt ein Lied durch Berg und 

Flur: 
Da ist sehw&bischer Dichter Schule, nnd ihr Meister heifst — 

Natur." 

The most celebrated of this group of poets is 
Ludwig Uhland (1787-1862), the writer of many of 
the most popular German ballads and songs. Of the 
former, which are very numerous, known to everyone are 

TaUlefer, Bertram, de Bom, Das Oluck von EdenhcUl, and 
''Des Sangers Fluch,'' the last named one of the most 
effective and striking of ballads. Its popularity is almost 
unexampled. The picture of the stony-hearted king — " so 
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finster und so bleiob ** — ^who alone is unmoved by the 
minstrel's song, of the old bard's despair at the youth's 
crael death, and finally the utterance of the curse, with its 
ultimate fulfilment, are familiar to us all. Uhland himself, 
like his own *' Sanger," sang of : 

" — Lenz und Liebe, von serger goldner Zeit, 

Von Freiheit, Mannerwiirde, von Treu' und Heiligkeit." 

Such songs as Ich TiaW ei/nen Kcumeraden and Es zogen 
d/rei Burschen woM iiher den Bhem are universally sung. 
As a dramatist, TJhland has not attained the fame which 
is justly his as a lyric poet. His 

Emstf Berzog von Schwdben and Ludwig der BaieVy 
couched in noble language and full of noble thought, are 
well worthy to be read, but are not adaptable for repre- 
sentation. Uhland mixed with great earnestness in Wur- 
temberg politics; his "Wanderung" is a political poem, 
crying out for the freedom of his Fatherland. As a 
writer of fresh, simple love-songs, charming in their 
natural expression of happiness, he is beyond praise, as in 
" Die Zufriedenen," beginning, " Ich safs bei jener Linde." 
True emotion, not rich in words but strong in feeling, is 
to be found in his sorrowful poems, such as those written 
to his dead mother, entitled ** Nachruf," in one of which he 
describes a quiet grave for her, and ends : 

** Ich grub dir dieses Grab in meinem Herzen." 

A friend of XJhland's, a man distinguished by great 
charm of manner and warmth of heart, was 

Oustav Schwab (1792-1850). He possessed a simple, 
happy nature, and had great poetical talent, but perhaps 
too great facility of expression without sufficient critical 
faculty, so that occasional want of taste renders him, in 
most of his work, inferior to Uhland. Excellent, however, 
Bjce the two poems. 



Digitized 



by Google 



SUABIAN POETS. 127 

Dm Oewitter, fonnded on a real incident, when four 
persons, great-grandmother, grandmother, mother, and 
daughter were killed by one flash of lightning, and 

JDer BeUer und der Bodemee^ a ballad of breathless interest. 
Others eqnally good are " Das Mahl zn Heidelberg," and 
'* Der Biese von Marbach," and a popular student-song is 
his " Lied eines abziehenden Burschen " : 

'' Bemooster Bnrsche zieh' ich ans, 
Behiit' dich Gott, Philisterhaus ! 
Znr alten Heimat geh' ich ein, 
Mnfs selber nun Philister sein ! " 

Justinus Kemer (1786-1862) was a poet of more tragic 
cast than Uhland or Schwab. The thought of death is 
present in the majority of his poems, and he says himself, 

" Mein Lied erzeugt der Schmerz, 
Schnell stirbt es hin in Thr&nen." 

He has the great merit of sincerity, and the power of 
writing what are real Volkslieder, such as 

JDer Wcmdrer an der Sagemuhle. — Having, after various 
vicissitudes, become a doctor, Kemer turned his attention 
to the half-visionary, half-scientific investigation of som- 
nambulism, and was carried away by what we should now 
call spiritualism. This led to his writing 

Die Seherin von Prevorst, — ^A poem showing his taste for 
the horrible is 

Die vier waJmsinnigen Briider ; but the song, " Wohlauf , 
noch getrunken den funkelnden Wein'' is in Kemer's 
brightest style. 

Kaiser Budolfs Mtt zum Orahe, is a ballad which may be 
worthily classed with Schiller's " Graf von Habsburg," 
and " Der reichste Fiirst " is another of Kemer's best. 
The novel, 

Beiseschatten von dem Schattenspieler Luchs, an early 
work, is written in the style of Jean Paul, and contains 
many whimsical figures, such as the Qravedigger, who. 
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sitting in the churcli-jard, works at the invention of a 
flying- machine, and the man who imagines himself to be 
on a galloping horse, when he is only rushing along on 
foot. 

The last of the four most considerable Snabian poets is 
Edua/rd Morike (1804-1875), bnt he is not as general a 
f avonrite as the three with whom he is classed. Only two 
of his ballads are very popular, 

Die Oeister am MwmmeUee, and a merrier poem, 
8chdnrBohir(mt, — His " Lieder " are greatly superior ; 
the splendid ''Lied vom Winde'' has an iresistible 
swing — 

" Fort ! Wohlauf ! Auf ! 

Halt* nns nicht auf t 

Fort liber Stoppel und W&lder und Wiesen ! 

Wenn ich dein Sch&tzchen seh*. 

Will ich 68 griif sen, 

Kindlein, ade ! 

StorcJienhotschaft, Das Liehesvorzeichen, and Die Schwestem 
are also bright and gay, whilst '' Das verlassene Magdlein ** 
is a simple and touching expression of a deserted girl's 
miseiy. 

Morike wrote a novel in the Romantic style, 

Maler NoUer, and a charming tale, 

Moza/rt auf der Beise ruich Prag. 

An older Snabian' poet, not classed with those of whom 
XJhland is the chief, was the unfortunate 

Friedrich Eolderlin (1770-1843), the lover of Gb-eece and 
classic antiquity, the last thirty-seven years of whose life 
were passed in hopeless insanity. 

Hyperion oder der Eremit in Qriechenland is one of the 
finest examples of German prose. Holderlin's chief poems 
are 

Griechenkmdy Die Heimat, JDer Wando'er, and An die 
Natur, 
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Modern Poets. — ^ few poets, who might be roughly 
classed as belonging to the middle of our own centnry, 
shall be referred to shortly, before we pass to a cursory 
notice of the chief novelists. 

Heinrich August Hoffmann von Fallerslehen (1798-1874) 
lost his professorship at the University of Breslau, in 
1843, on account of his radicalism. He was a really great 
lyrical poet, possessed unusual facility in versification, 
and often attained the excellence of real " Volkslieder " 
by simplicity, depth of feeling, and playfulness of tone 
combined. His " Kinderlieder," " Wanderlieder,'* "Liebes- 
lieder," and '' Lieder der Landsknechte,'' have all attained 
well-deserved popularity. " Deutschland, Deutschland iiber 
alles," " Zwischen Frankreich und dem Bohmerwald," "Alle 
Vogel sind schon da," and " gliicklich, wer ein Herz 
gefunden,'' are characteristic. 

Ferdinand Freiligrath (1810-1876) lived for some years 
in London, owing to political difficulties, brought about by 
his liberal views boldly expressed in the forties, but ended 
an honoured old age in his own country. Freiligrath 
gives marvellous word-pictures. Richness of colouring is 
his most striking characteristic ; the poet Kinkel called him 
" den Bubens unsrer Poesie." Well known among many 
others are " Lowenritt,*' " XJnter den Palmen,'' " Gesicht 
des Beisenden," " Der Blumen Bache ; " but of all that he 
has written those words from the lament for his father are 
the most often quoted : 

" O lieb', so lang Du lieben kannst ! 
O lieb', so lang Du lieben magst ! 
Die Stunde kommt, die Stnnde kommt, 
Wo Du an Grabem stehst und klagst ! " 

Oottfried Kinkel (1815-1882), another political victim, 
was imprisoned in 1849, but escaped the following year. 
After a short sojourn in America he lived in London until 
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1866. He then became professor at the Polytechnic and 
TJniyersity of Zurich, where he remained until his death. 

Kinkel wrote the well-known epic poems, ** Otto der 
Sphutz," " Der Qrobschmied von Antwerpen," and 
" Tanagra." 

Otto der Schiitz, by far the most popular, is a story of 
the Ehine in twelve " adventures," and tells with charm- 
ing vivacity the story of Otto, a younger son of Landgrave 
Henry of Thuringia, who, refusing to become a monk in 
accordance with his father's wish, escapes to the Rhine, 
becomes a famous archer, and finally wins the beautiful 
daughter of the Count of Cleves for his bride. 

KinkeFs most charming village tale is " Margret," and he 
has also written many lyrics. All his works are marked by 
mingled grace and strength, and great power of observa- 
tion as well as of feeling. 

Fried/rich Hehhel (1813-1863) was a dramatist of great 
original genius, revelling in emotional subjects, and of un- 
surpassed ability in awakening excitement and awe. His 
most powerful dramas are " Judith," " Agnes Bernauer," 
and — his masterpiece — " Die Nibelungen." 

Hebbers excellent narrative poem is "Mutter und 
Kind." 

Karl Qutzkow (1811-1878), a highly-gifted dramatist 
and novelist, repeats in his works the oft-heard cry for 
liberty and toleration, but his writings are sometimes 
marred by bitterness, and by hard judgment of his con- 
temporaries, as well as by sceptical impatience of the 
existing moral and social code. Gutzkow's three great 
novels are " Die Ritter vom Geist," " Der Zauberer von 
Rom," and " Hohenschwangau." One of his best short 
tales is "Der Sadducaer von Amsterdam," showing the 
same train of thought as his most successful drama, the 
celebrated " Uriel Acosta " — a protest in favour of freedom 
of opinion. 
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Uriel Acosta treats a tragic subject with tragic power, 
and produces overwhelming effect on the stage. 

Zopf und Schwertf a historical comedy of intrigue, 
treating of the time of Friedrich Wilhelm I. of Prussia, is 
frequently played. 

An eminent lyrical poet is 

Emanuel Getbel (1815-1884). Full of poetic possibili- 
ties, he never, or rarely, fails in producing the effect he 
desires. Of his voluminous work, " Zeitstimmen," 
" Heroldsrufe," " Spanische Volkslieder und Romanzen," 
and " Klassisches Liederbuch," form a small portion only. 
Widely known among many others are the poems, " Der 
Zigeunerbube im Norden," " Zigeunerleben,** and 

JDer Tod des Tiberius^ the last a tragically effective 
description of the remorse - haunted Emperor's last 
hours, 

" gieb mir Lethe, Lethe, mich zu tranken ! " 

Konig Sigurda Brautfahrt, is Geibers most important 
epic poem, and of his plays the most celebrated are 
" Sophonisbe " and " Brunhild," the latter a thoroughly 
successful attempt to introduce the grand old heroic figures 
into the modem drama. 

To close this imperfect list of modem poets, Friedrich 
von Bodenstedt, bom 1819, shall be named. He attained 
great and immediate popularity by his 

Ideder des Mi/rza Schaffy, which are full of quaint 
wisdom and playful philosophy, and very attractive in 
form. "Tausend und ein Tag im Orient" is one of 
Bodenstedt's best prose- works. 

Novelists. — While possessing one of the grandest and 
richest of literatures, Germany, it must be confessed by 
any unprejudiced student, has not in modem days been as 
happy as England or France in the production of the 
novel 
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It is not purposed to attempt here any systematic 
biographical notice or criticism of modern novelists, 
but a few of the principal works of fiction which have 
real literary value may be shortly mentioned, as a con- 
clusion to this little book. 

Gustav Freytag is indisputably one of the greatest 
German novelists. His "Soil und Haben," "Verlorene 
Handschrift," and the historical series, " Die Ahnen," are 
standard works. " Soil und Haben " is the most finished 
picture of German middle-class life and manners which has 
even yet appeared. High moral tone, great command of 
language, vast imaginative power, and thorough mastery 
of his subject distinguish Freytag ; but he is fond of long 
dissertations on social and political matters in works of 
fiction, and these digressions are out of place in novels, 
judged from the English standpoint. 

Hauff's " Lichtenstein," on the model of Sir Walter 
Scott's novels, is an excellent historical romance, with 
sufficient humour to save it from the charge of tediousness ; 
and 

ScheffeVs " Ekkehard " is a book which cannot be too 
highly praised. The picture drawn of the young monk, 
Ekkehard, the author of " Walther von Aquitanien," is 
not historically correct. In the novel the unhappy love for 
the beautiful but unprincipled Hadwig, Duchess of Suabia, 
against which he struggles in vain, is the cause of his 
fleeing into the solitude where he writes his poem ; whereas 
the poem was really written in the calm of the cloister of 
St. Gallen, and Ekkehard was undisturbed by love of a 
princess. But it is permitted to an author to treat facts 
with poetical licence when he is capable of presenting to 
his readers as quaint and humorous, and withal powerfully 
passionate a work as SchefPel's " Ekkehard." 

Felix DahUf the author of the " Kampf um Rom," is a 
writer who has attained a wide popularity, but his much 



Digitized 



by Google 



MODERN NOVELISTS. 133 

read book lacks the unity in its several parts necessary to 
the novel proper. It is rather a series of episodes loosely 
strung together, and its hero, Cethegus, immovable in his 
schemes of vengeance and ambition, is certainly not a 
natural or even a possible character. 

Oeorg EherSy too, is an author of wide celebrity who 
lacks the truth to nature indispensable to lasting fame. 

" Homo sum " deserves perhaps the highest praise of all 
his many books, and " Eine agyptische Konigstochter," and 
^^TTarda," stand next to it. There is necessarily a difficulty 
in reproducing probable characters from a distant past and 
a far-off country, and it is in his women especially that 
Ebers fails the most signally. " Bin Wort," " Die Frau 
Biirgermeisterin," " Der Kaiser," " Die Nilbraut," " Se- 
rapis," much read as they have been, will surely never 
be highly prized by posterity. 

The greatest modern Humorist of Germany isincontestibly 
Fritz Reuter, whose writings in Plattdeutsch are perfect 
of their kind. " Ut mine Stromtid," and " Ut de Franzo- 
sentid," are both founded on incidents in the author's early 
life. The immortal figure of Onkel Brasig, as well as such 
characters as Fritz Triddelfitz and Frau Niissler, is inimit- 
ably drawn, and Reuter fulfils to the utmost the humor- 
ist's task of representing and mingling the laughter and 
tears of human nature. 

Two German- Swiss writers have reached a high place in 
modem fiction. These are OoUfried Keller, and Konrad 
Ferdinand Meyer. The former is especially famed for his 
novelettes, of which " Romeo und Julia auf dem Dorfe," 
from ** Die Leute von Seldwyla," is generally considered 
the best. It is a perfectly drawn picture of two village 
children whose fathers have an irreconcilable quarrel. The 
story is faultlessly told in the most artistically simple 
language, but its ending puts it outside the pale of entirely 
pure and healthy literature. Keller first made his repu- 
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tation by his novel " Der grune Heinricli." Other of his 
stories are " Die Lente von Seldwyla," mentioned before, 
" Zuricher Novellen " and " Das Sinngedicht/' which are 
among the minor literary triumphs of the century. 

Keller's countryman, Gonrad Ferdinwnd Meyer, has done 
stately and majestic work in the historical tale. His books 
cannot be considered ''light literature," they are serious 
and profitable reading, and their literary value is indis- 
putable. " QeoTg Jenatsch " was his first tale ; " Der 
Heilige " is the story of Thomas k Becket. Other tales 
are " Das Amulet," " Der Schuss von der Kanzel," and 
perhaps best of all " Die Versuchung des Pescara." All 
of these can be unreservedly praised. 

Berthold Auerbach earned his celebrity by " Dorfge- 
schichten." He sometimes allows his villagers unnatural 
sentimentality, but, on the whole, his representation of the 
peasant of the Black Forest is wonderfully realistic. His 
two longer books, " Auf der Hohe," and " Das Landhaus 
am Rhein," may be classed as somewhat sensational. The 
tendency in the former is the spread of liberal ideas ; " Das 
Landhaus " pleads the social and official re-habilitation of 
the Jews. Auerbach was himself a Jew. 

Friedrich Spielhagen's mostwidelyreadbookis"Pro- 
blematische Naturen," which has for its sequel "Durch 
Nacht zum Licht." The prejudices of a democrat are not 
always quite invisible in his works, so that clergy and nobility 
are occasionally hardly judged — ^an inartistic partiality which 
may detract from his permanent fame. " Die von Hohen- 
stein," " In Reih und Glied," " Hammer und Amboss," 
are powerfully conceived. Spielhagen has also written shorter 
tales, such as " Clara Vere," which is a not very happy 
adaptation of the story of Tennyson's " Lady Clara Vere 
de Vere," and " Quisisana," which is really interesting. 

The Austrian Bosegger is a quaint and charming story- 
writer. He brings the life of the Alps clearly before our 
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eyes. Deep thought and earnest study of humanity underlie 
his apparently simple words, and the true pathos of his 
famous book, " Die Schriften des Waldschulmeisters," is 
free from all sentimentality and affectation ; the story of a 
child-like, self-denying nature, painted in simple colours 
by a finished artist. Two other of Rosegger's best works 
are " Der Gottsucher " and " Meine Ferien." 

Heinrich Riehl is celebrated as a writer of short stories. 
" Aus der Ecke," " Am Feierabend," " Lebensratsel," are 
the names given to some of his volumes of tales. His 
writings show a high standard of morality ; he expressed his 
intention of writing nothing which could not be read aloud 
to his children, and considered that a book unfit for general 
reading was artistically false. " Die Gerechtigkeit Gottes," 
" Die Vierzehn Nothelfer," " Der stumme Ratshen*," and 
" Das Spielmannskind," are all charming stories, and the 
"Kulturgeschichtliche Novellen " are especially well ]piown. 

Paul Heyse, one of the most popular German writers 
of our day, a master of style and a distinguished novelist, 
has written many social novels of that modem type which 
takes our follies, weaknesses and sins as the worthiest sub- 
ject of narration, and treats them as justifiable and, under 
certain circumstances, even meritorious. All Heyse's writings 
have beauty of style, and those which are free from the de- 
fect referred to are graceful and pleasing tales. Such are 
" L'Arrabiata," an Italian love-story ; ** Nerina," also an 
Italian story, with a sad ending ; ** Anfang und Ende," and 
" Er soil dein Herr sein." The " Roman der Stiftsdame " 
is a serious and very moving story, told with Heyse's accus- 
tomed skill. Books which in their time excited much com- 
ment are " Die Kinder der Welt," and " Im Paradiese." 

Another author of very great popularity at the present 
day is the brilliant Hermann Sudermann — the dramatist of 
the extraordinarily successful play " Die Ehre "—charming 
in style, though often unblushingly realistic ; striking in 
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emotional power, but, like Hejse, essentially modem in his 
view of social questions. With him the end justifies the 
means, no action is culpable in itself if the goal aimed at is 
desirable. The novels, " Frau Sorge," by many considered 
Sudermann's best, and " Der Katzensteg " may be men- 
tioned. Shorter stories are, "Im Zwielicht,'* "Die Ge- 
schwister," and " Jolanthes Hochzeit." 
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With 390 Woodcuts. 5^* 

ALFIBRI'S Tragedies. Trans- 
lated into English Verse by Edgar 
A. Bowring, C.B. 2 vols. 3J. (id, 
each. 

ALLEN'S (Joseph, R. N.) BatUes 
of the British Navy. Revised 
Edition, with 57 Steel Engravings. 
2 vols. 5j. each. 

AMMTANTTS MARCKLLINUS. 
History of Rome during the 
Reigns of Constantius, Juliuiy 
Tovumnis. Valentinian, and Valens. 



Translated by Prof. C. D. Yonge, 
M.A. 7J. 6^. 

ANDERSEN'S Danish Legends 
and Fairy Tales. Translated 
by Caroline Pcachey. With 120 
Wood Engravings. 5J. 

ANTONINUS (M. Aurellus), The 
Thoughts of. Trans, literally, 
with Notes and Introduction by 
George Long, M.A. 3^. dd. 

APOLLONIUS RHODIUS. 
'The Argonautloa.' Translated 
by E. P. Coleridge, BA. 51. 

APPIAN'S Roman History. 
Translated by Horace White, 
M.A., LL.D. With Maps and 
Illustrations. 2 vols. dr. each. 

APULBIUS, The Worlts of. 
Compriiiing the Golden Ass, God 
of Socrates, Florida, and Dis- 
course of Magic 5j. 

ARIOSTO'S Orlando Furloso. 
Translated into English Verse by 
W. S. Rose. With Portrait, and 24 
Steel Engravings. 2 vols. 51. each. 

ARISTOPHANES' Comedies. 
Translated by W. J. Hiekie. 2 
vols. 5j. eadi. 
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ARISTOTLE'S Nioomaohean 
EthloB. Translated, with Intro- 
duction and Notes, by the Vener- 
able Archdeacon Browne. 5^. 

ARISTOTLE'S Politlos and 
Eeonomlcs. Translated by E. 
Walford, M.A., with Introduction 
by Dr. Gillies. 51. 

Metaphysics. Translated by 

the Rev. John H. M*Mahon, 
M.A. Ss. 

History of Animals. Trans. 

by Richard Cresswell, M.A. 5^. 

Organon; or, Logical Trea- 
tises, and the Introduction of 
Porphyry. Translated by the 
Rev. 0. F. Owen, M.A. 2 vols. 
3j. 6d, each. 

Rhetoric and Poetics. 

Trans, by T. Buckley, B.A. Sj. 

ARRIAN'S Anabasis of Alex- 
ander, together with the Indloa. 
Translated by E. J. Chinnock, 
M.A., LL.D. With Maps and 
Plans. 5^. 

ATHENJBXJS. The Delpnoso- 
phlsts; or, the Banouet of the 
Learned. Trans, by Prof. C. D. 
Yonge, M.A. 3 vols. 5 J. each. 

BAOON'S Moral a»d Hlstorloal 
Works, including the Essays, 
Apophthegms, Wisdom of the 
Ancients, New Atlantis, Henry 
VII., Henry VIII., EHzabeth, 
Henry Prince of Wales, History 
of Great Britain, Julius Oesar, 
'uid Augustus Caesar. Edited by 
J. Devey, M.A. 3J. ^. 

Novum Organum and Ad- 
vancement of Learning. Edited 
by J. Devey, M.A 5^. 

BALLADS AND SONGS of the 
Peasantry of England. Edited 
oy Robert Bell. 31. 6d. 

BASS'S Lezloon to the Oteek 
Testament 2s, 



BAX'S Manual of the History 
of Philosophy, for the use ot 
Students. By E. Belfort Bax. Sj. 

BEAUMONT and FLBTOHBR, 
their finest Scenes, Lyrics, and 
other Beauties, selected from the 
whole of their works, and edited 
by Leigh Hunt. 3J. 6d, 

BEOHSTEIN'S Cage and 
Chamber Birds, their Natural 
History; Habits, Food, Diseases, 
and Modes of Capture. Translated, 
with considerable additions on 
Structure, Migration, and Eco- 
nomy, by H. G. Adams. Together 
with Sweet British Warblers. 
With 43 coloured Plates and 
Woodcut Illustrations. $s, 

BECEMANN (J.) History of 
Inventions, Discoveries, and 
Origins. 4th edition, revised by 
W. Francis and J. W. Griffith. 

2 vols. 3J. 6(L each. 

BEDE'S (Venerable) Eocleslas- 
tloal History of England. To- 
gether with the Anglo-Saxon 
Chronicle. Edited by J. A. 
Giles, D.C.L. With Map. 5^. 

BELL (Sir Charles). The Ana- 
tomy and Philosophy of Ex- 
pression, as connected with 
the Fine Arts. By Sir Charles 
Bell, JECH. 7th edition, revised. 

BEKKELET (George), Bishop 
of Cloyne, The Works of. 
Edited by George Sampson. With 
Biographical Introduction by the 
Right Hon. A. J. Balfour, M.P. 

3 vols. 5j. each. 

BION. Se6 Thkocritus. 

BJOBNSON'S Ame and the 
Fisher Lassie. Translated by 
W. H. Low, M.A. 3J. 6d, 

BLAIB'S OATonolaglcal Tables 
Revised and Enlarged. Covipre- 
^ending the Chronology aad His- 
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toryof the World.from the Earliest 
Times to the Russian Treaty of 
Peace, April 1856. By J. Wil- 
loughby Rosse. Double vol. icxr. 

BLAIB'S Index of Dates. Com- 
prehending the principal Facts in 
the Chronology and History of 
the World, alphabetically ar- 
ranged ; being a complete Index 
to Blair's Chronological Tables. 
By J. W. Rosse. 2 vols. 5/. each. 

BLEEK, Introduotion to the 
Old Testament. By Friedrich 
Bleek. Edited by Johann Bleek 
and Adolf Kamphausen. Trans- 
lated by G. H. Venables, under 
the supervision of the Rev. Canon 
Venables. 2 vols. 5^. each. 

BOBTHIUS'S Consolation of 
Philosophy. King Alfred's Anglo- 
Saxon Version of. With a literal 
English Translation on opposite 
pages,' Notes, Introduction, and 
Glossary, by Rev. S. Fox, M.A. 
Si. 

BOHN'S Dictionary of Poetical 
Quotations. 4th edition, ds. 

Handbooks of Athletic 

Sports. In 8 vols., each con- 
taining numerous Illustrations. 
3x. 6df. each. 

I. — Cricket, Lawn Tennis, 
Tennis, Rackets, Fives, 
Golf. 
II. — Rowing and Sculling, 

Sailing, Swimming. 
III.— Boxing, Broadsword, 
Single Stick,&c. , Wrest- 
ling, Fencing. 
IV. — Rugl^ Football, Associa- 
tion Football, Baseball, 
Rounders, Fie Id ball. 
Quoits, Skittles, Bowls, 
Curling, 
v.— Cycling, Athletics, Skat- 
ing. 
VI. — Practical Horsemanship, 
including Riding for 
Ladies. 
VI I. — Camping Out, Canoeing. 
VI 11. — Gymnastics, Indian Clubs. 



BOHK'S Handbooks of Oamee. 

New edition. In 2 vols., with 
numerous Illustrations 3j. 6^. 
each. 

Vol. I.— Table Games :— Bil- 
liards, Chess, Draughts, Back- 
fammon. Dominoes, Solitaire, 
Leversi, Go- Bang, Rouge et Noir, 
Roulette, E.G., Hazard, Faro. 

Vol. II. — Card Games : — 
Whist, Solo Whist, Poker, Piquet, 
Ecart^, Euchre, B^zioue, Crib- 
bage, Loo, Vingt-et-un, Napoleon, 
Newmarket, Pope Joan, jSpecula- 
tion, &c., &c. 

BOND'S A Handy Book of Bides 
and Tables for verifying Dates 
with the Christian Era, &c. Giving 
an account of the Chief Eras and 
Systems used by various Nations ; 
with the ea^ Methods for deter- 
mining the Corresponding Dates. 
By J. J. Bond. 5/. 

BONOMI'S Nineveh and its 
Palaces. 7 Plates and 294 Wood- 
cut Illustrations, y. 

BOSWELL'S Life of Johnson, 
with the Tour in the Hebrides 
and Johnsoniana. Edited by 
the Rev. A. Napier, M.A. With 
Frontispiece to each vol. 6 vols. 
3^. 6(/. each. 

BBAND'S Popular Antiquities 
of England, Scotland, and Ire- 
land. Arranged, revised, and 
greatly enlarg^, by Sir Henry 
Ellis, K.H., F.R.S., &c.. &c. 3 
vols. 5j. each. 

BREMER'S (Frederika) Works. 
Translated by Mary Howitt. 4 
vols. 3J. 6df. each. 

BRIDaWATSR TREATISES. 

BeU (Sir Charles) on the Hand. 

With numerous Woodcuts. 5j. 

Eirby on the History, Habits, 
and Instincts of Animals. 
Edited by T. Rymer Jones. 
With upwards of 100 Woodcuts. 
2 vols. 5^. each. 
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Bridgwater Treatises <r<>ii/i««^flf. Burke's Works continued. 



Xldd on the Adaptation of lix- , 
temal Nature to the Phyeioal | 
Condition of Man. 35. dd, 

Ohalmers on the Adaptation 
of External Nature to the 
Moral and Intellectual Con- 
stitution of Man. 5j. 

BRINE (B. ten). Early English 
Literature. By Bemhard ten 
Brink. Vol.1. ToWyclif. Trans- 
lated by Horace M. Kennedy. 
3J. 6rf. 

Vol. II. Wyclif, Chaucer, Ear- 
liest Drama, Renaissance. Trans- 
lated by W. Clarke Robinson. 
Ph.D. 3J. (id. 

Vol. III. From the Fourteenth 

Century to the Death of Surrey. 
Edited by Dr. Alois Brandl. 
Trans, by L. Dora Schmitz. 
3J. 6</. 

Five Leotnres on Shake- 
speare. Trans, by Julia Franklin. 

BROWNE'S (Sir Thomas) Works 
Edited by Simon Wilkin. 3 vols. 
3J. dd each. 

BUCHANAN'S Diotionanr of 
Seienae and Technical Terms 
used in Philosophy, Literature, 
Professions, Commerce, Arts, and 
Trades. 6j. 

BITRin&'S Works. 6 vols. 3^. dd, 
each. 

I, — Vindication of Natural So- 
ciety — E^ssay on the Sub- 
lime and fieautifiil, and 
v.'uious Political Misoel- 
laaies. 

II. — Reflections on the French 
Revolution — Letters re- 
lating to the Bristol Elec- 
tion — Speech on Fox's 
East India Bill, &c. 



III. — ^Appeal hrom the New to the 
Old Whigs— On the Na- 
bob of Arcot's Debts — 
The Catholic Claims, &c. 

IV. — Report on the Affairs of 
India, and Articles of 
Charge against Warren 
Hastmgs. 

V. — Conclusion of the Articles of 
Charge against Warren 
Hastmgs — Political Let- 
ters on the American War, 
on a Regicide Peace, to 
the Empress of Russia. 

VI. — Miscellaneous Speeches — 
Letters and Fragments — 
Abridgments of English 
History, &c. With a 
General Index. 

Speeches on the Impeaoh- 

ment of Warren Hastings ; and 
Letters. With Index. 2 vols. 
3^. dd. each. 

Life. By Sir T. Prior. 3J. dd. 

each. 

BURNET'S XSyellna. By Frances 
Bumey (Mme. D'Arblay). With 
an Introduction and Notes by 
A. R. Ellis. 3J. dd, 

Cedlla. With an Introduc- 
tion and Notes by A. R. Ellis. 
2 vols. 3J. dd, each. 

BURN (R.) Andent Rome and 
its Neighbourhood. An Illus- 
trated Handbook to the Ruins in 
the City and the Campagna, for 
the use of Travellers. By Robert 
Bum, M.A. With numerous 
Illustrations, Maps, and Plans. 
1s.dd. 

BURNS (Robert), Life of. By 
J. G. Lockhart, D.C.L. A 
new and enlarged Edition. Re- 
vised by William Scott Douglas. 
Vdd- 
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BURTON'S (Robert) Anatomy of 
' Melancholy. Edited by the Rev. 
A. R. ShUleto, M.A. With In- 
troduction by A. H. Sullen, and 
full Index. 3 vols. 3^. dd, each. 

BURTON (Sir R. F.) Personal 
Narrative of a Pilgrimage to 
AlMadlnah and Meccah. By 
Captain Sir Ricliard F. Burton, 
K.C.M.G. With an Introduction 
by Stanley Lane- Poole, and all 
the original Illustrations. 2 vols. 
31. 6fl?. each. 

*,* This is the copyright edi- 
tion, containing the author's latest 
notes 

BUTLER'S (Bishop) Analogy of 
Religion, Natural and Revealed, 
to the Constitution and Course of 
Nature; together with two Dis- 
sertations on Personal Identity and 
on the Nature of Virtue, and 
Fifteen Sermons. 35. 60?. 

BUTLER'S (Samuel) Hudibras. 
With Variorum Notes, a Bio- 
graphy, Portrait, and 28 Illus- 
trations. 5 J. 

or, further Illustrated with 60 

Outline Portraits. 2 vols. Sj. 
each. 

CiBSAR. Commentaries on the 
Oalllo and CivU Wars, Trans- 
lated by W. A. McDevitte, B.A. 

CAMOENS' Lusiad ; or, the Dis- 
covery of India. An Epic Poem. 
Translated by W. J. Mickle. Sth 
Edition, revised by E. R. Hodges, 
M.C.P. 3J. 6</. 

OARAFAS (The) of Maddalonl. 
Naples under Spanish Dominion. 
Translated from the German of 
Alfred de Reumont. 3J. 6^/. 

CARPENTER'S (Dr. W. B.) 

Zoology. Revised Edition, by 

W. S. Dallas, F.L.S. With very 

numerous Woodcuts. Vol. I. 6j'. 

[ Vol. If. out of print. 



CARPENTER'S Mechanical 
Philosophy, Astronomy, and 
Horology. 181 Woodcuts. 5J. 

Vegetable Physiology and 

Systematlo Botany. Revised 
Edition, by E. Lankester, M.D., 
&c. With very numercus Wood- 
cuts. 6s. 

Animal Physiology. Revised 

Edition. With upwards of 300 
Woodcuts. 65. 

CARREL. History of the 
Coimter - Revolution in Eng- 
land for the Re-establishment of 
Popery under Charles II. and 
James II., by Armand Carrel ; 
together with Fox's History of 
the Reign of James II. and Lord 
Lonsdale's Memoir of the Reign 
of James II. y. 6d. 

CASTLE (E.) Schools and 
Masters of Fence, from the 
Middle Ages to the End of the 
Eighteenth Century. By Egerton 
Castle, M.A., F.S.A. With a 
Complete Bibliography. Illustrated 
with 140 Reproductions of Old 
Engravings and 6 Plates of 
Swords, showing 114 Examples. 

65. 

CATTERMOLE'S Evenings at 
Haddon HaU. W.th 24 En- 
gravings on Steel from designs by 
Cattermole, the Letterpress by the 
Baroness de Carabella. $s. 

CATULLUS, Tibullus, and the 
Vigil of Venus. A Literal Prose 
Translation. 5J. 

CELLINI (Benvenuto). Me- 
moirs of, written by Himself. 
Translated by Thomas Roscoe. 
3J. 6d. 

CERVANTES' Don Quixote de 
la Mancha. Motteux's Trans 
lation revised. 2 vols. 3^. 6d. 
each. 

Galatea. A Pastoral Ro- 
mance. Translated by G. W. J, 
C.yll. 3J. 6d. 
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CERVANTES* Exemplary 
Novels. Translated by Walter 
K. Kelly. 35. 6^. 

CHAUGEB'S Poetioal Works. 
Edited by Robert Bell. Revised 
Edition, with a Preliminary Essay 
by Prof. W. W. Skeat, M.A. 4 
vols. 3 J. (>d. each. 

OHESS CONGRESS of 1862. 
A Collection of the Games played. 
Edited by J. Lowenthal. 51. 

OHBVREXJL on Colour. Trans- 
lated from the French by Charles 
Martel. Third Edition, with 
Plates, 5j. ; or with an additional 
series of 16 Plates in Colours, 

CmLLINGWORTH'S Religion 
of Protestants. A Safe Way to 
Salvation. 3^. (yd, 

CHINA, Pictorial, Descriptive, 
and Historical. With Map and 
nearly 100 Illustrations. 5^. | 

CHRONICLES OF THE CRU- 
SADES. Contemporary Narra- 
tives of the Crusade of Richard 
Coeur de Lion, by Richard of , 
Devizes and Geoffrey de Vinsauf ; ! 
and of the Crusade at St. Louis, I 
by Lord John de Joinville. 5^. j 

CICERO'S Orations. Translated 
by Prof. C. D. Yonge, M.A 4 
vols. 5j. each. 

Letters. Translated by Evelyn 

S. Shuckburgh. 4 vols. 5^. each. 
[ Vols. I. and II. ready. 

On Oratory and Orators. 

With Letters to Quintus and 
Brutus. Translated by the Rev. 
J. S. Watson, M.A. 5J. 

On the Nature of the Gods, 

Divination, Fate, Laws, a Re- 
public, Consulship. Translated 
by Prof. C. D. Yonge, M.A., and 
Francis Barham. 5^. 

Academics, De Finibus, and 

Tusculan Questions. By Prof. 
".D. Yonge. M.A. Cf. 



CICERO'S Offices ; or. Moral 
Duties. Cato Major, an Essay 
on Old Age; Laelius, an Essay 
on Friendship; Scipio's Dream; 
Paradoxes ; Letter to Quintus on 
Magistrat«s. Translated by C. R. 
Edmonds. 3J. 6d. 

CORNELIUS NEPOS.— .S"^^ 

Justin. 

CLARK'S (Hugh) Introduction 
to Heraldiy. i8th Edition, Re- 
vised and Enlarged by J. R. 
Planch^, Rouge Croix. With 
nearly looo Illustrations, ^s. Or 
with the Illustrations Coloured, 
155. 

CLASSIC TALES, containing 
Rasselas, Vicar of Wakefield, 
Gulliver's Travels, and The Senti- 
mental Journey. 3^. 6d. 

COLERIDGE'S (S. T.) Friend. 
A Series of Essays on Morals, 
Politics, and Religion. 3x. 6d, 

Aids to Reflection, and the 

Confessions of an Inquiring 
Spirit, to which are added the 
Essays on Faith and the Book 
OF Common Prayer, y. 6d. 

Lectures and Notes on 

Shakespeare and other EngUsh 
Poets. Edited by T.Ashe y.6d, 

Blographia Literaria; to- 
gether with Two Lay Sermons. 
Zs. 6d. 

Table- Talk and Omnlana. 

Edited by T. Ashe, B.A. y, 6d, 

Miscellanies, .Esthetic and 

Literary; to which is added, 
The Theory of Life. Col- 
lected and arranged by T. Ashe, 
B.A. zs.6d. 

COMTE'S Positive Philosophy. 
Translated and condensed by 
Harriet Martineau. With Intro- 
duction by Frederic Harrison. 
3 vols. $s. each. 
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COMTE'S Philosophy of the 
Sciences, being an Exposition of 
the Principles of the Cours de 
Phtlosophie Positive, By G. H. 
Lewes. 5^. 

OONDE'S History of the Do- 
minion of the Arabs in Spain. 
Translated by Mrs. Foster. 3 
Yols. 3J. (mL each. 

COOPER'S Blo^phical Dic- 
tionary. Containing Concise 
Notices (upwards of 15,000) of 
Eminent Persons of all Ages and 
Countries. By Thompson Cooper, 
F.S.A. With a Supplement, 
bringing the work down to 1883. 
a vols. 5j. each. 

COWPER*S Complete Works. 
Edited by Robert Southey. Illus- 
trated with 45 Engravings. 8 vols. 
y, 6d, each. 

I. to IV. — Memoir and Corres- 
pondence. 
V. and VI.— Poetical Works. 
VII. and VIII.— Translation of 
Homer's Iliad and 
Odyssey. 

COXE'S Memoirs of the Duke of 
Msurlborough. With his original 
Correspondence. By W. Coxe, 
M.A., F.R.S. Revised edition 
by John Wadt. 3 vols. 3j. 6d. 
each. 

*^j* An Atlas of the plans of 
Marlborough's campaigns, 4to. 
los, 6d, 

History of the House of 

Austria (1218-1792). With a 
Continuation from the Accession 
of Francis I. to the Revolution of 
1848. 4 vols. 3i. 6d. each. 

CRAIS'S(a.L.)PursttitofEnow- 
ledge under lUffioultleB. Illus- 
trated by Anecdotes and Memoirs. 
Revised edition, with numerous 
Woodcut Portraite and Plates. 5J. 

ORUIKSHANS'S Three Oourses 
and a Dessert ; compvisiag three 
Sets of Tales, West Country, 



Irish, and Legal; and a Melange. 
With 50 humorous Illustrations 
by George Cruikshank. 51. 

CRUIESHANE'S Punoh and 
Judy. The Dialogue of the 
Puppet Show ; an Account of its 
Ongin, &c. With 24 Illustra- 
tions, and Coloured Plates, de- 
signed and engraved by G. Cmik- 
slumk. 5^. 

CUNNINGHAM'S Lives of the 
Most Eminent British Painters. 
A New Edition, with Notes and 
Sixteen firesh Lives. By Mrs. 
Heaton. 3 vols, y, 6d, each. 

DANTE. Divine Oonxedy. Trans- 
lated by the Rev. H. F. Gary, 
M.A. 3 J. 6d, 

Translated into English Verse 

by I. C. Wright, M.A. 3rd Edi- 
tion, revised. With Portrait, and 
34 Illustrations on Steel, after 
Flaxman. 

The Inferno. A Literal Prose 

Translation, with the Text of the 
Original printed on the same page. 
By John A. Carlyle, M.D. $5, 

The Purgatorio. A Literal 

Prose Translation, with the Text 
printed on the same page. By 
W. S. Dugdale. 5/. 

DE COMMINES (PhlUp), Me- 
moirsof. Containing the Histories 
of Louis XI. and Charles VIII., 
ELings of France, and Charles 
the Bold, Duke of Burgundy. 
Together with the Scandalous 
Chronicle, or Secret History of 
Louis XL, by Jean de Troyes. 
Translated by Andrew R. Scoble. 
With Portraits. 2 vols. 3^. 6d, 
each. 

DEFOE'S Novels and Miscel- 
laneous Works. With Prefaces 
and Notes, including those attri- 
buted to Sir W. Scott. 7 vols. 
3^. 6d, each. 

I. — Captaia Singleton, an 
Colonel jMk. 
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Dsfob's Novels &c., continued, 

II. — Memoirs of a Cavalier, 
Captain Carleton, 
Dickory Cronke, &c. 

III.— Moll Flanders, and the 
History of the Devil. 

IV.— Roxana, and Life of Mrs. 

Christian Davies. 
V. — History of the Great Plague 
of London, 1665 ; The 
Storm (1703) ; and the 
True-born Englishman. 

VI. — Duncan Campbell, New 
Voyage round the 
World, and Political 
Tracts. 
VII. — Robinson Crusoe. 

DE LOLME on the Oonstitution 
of England. Edited by John 
Ma<^r^or. y. 6d, 

DEMMIN'S History of Arms 
and Armour, from the Earliest 
Period. By Auguste Demmin. 
Translated by C. C. Black, M.A. 
With nearly 2000 Illustrations. 
7J. 6d, 

DEMOSTHENES' Orations. 
Translated by C. Rann Kennedy. 
5 vols. Vol. I., 3J. 6d. ; Vols. 
II. -v., 51. each. 

DE STAEL'S Oorlnne or Italy. 
By Madame de Stael. Trans- 
lated by Emily Baldwin and 
Paulina Driver. 3^. 6d. 

DEVEY*S Logic, or the Science 
of Inference. A Popular Manual. 
By J. Devey. 55. 

DICTIONARY of Latin and 
Greek Quotations ; including 
Proverbs, Maxims, Mottoes, Law 
Terms and Phrases. With all the 
Quantities marked, and English 
Translations. With Index Verb- 
orum (622 pages). $s, 

DICTIONABT of Obsolete and 
Provinolal English. Compiled 
by Thomas Wright, M.A., F.S.A., 
&c. 2 voU. 5^. each. 



DIDRON'S Christian loono- 
^^fgraphy: a History of Christian 
^jArt in the Middle Ages. . Trans- 
lated by E. J. MilSngton and 
completed by Margaret Stokes. 
With 240 Illustrations. 2 vols. 
5^. each. 

DIOaENES LAERTIUS. Lives 
and Opinions of the Ancient 
Philosophers. Translated by 
Prof. C. D. Yonge, M.A. 5^. 

DOBREE'S Adversaria. Edited 
by the late Prof. Wagner. 2 vols. 
$5, each. 

D ODD'S Epigrammatists. A 
Selection from the Epigrammatic 
Literature of Ancient, Mediaeval, 
and Modem Times. By the Rev. 
Henry Philip Dodd, M.A. Ox- 
ford. 2nd Edition, revised and 
enlarged, dr. 

DONALDSON'S The Theatre of 
the Greeks. A Treatise on the 
History and Exhibition of the 
Greek Drama. With numerous 
Illustrations and 3 Plans. By John 
William Donaldson, D.D. 5^. 

DRAPER'S History of the 
mtelleotual Development of 
Europe. By John William Draper^ 
M.D., LL.D. 2 vols. sx. each. 

DUNLOFS History of Fiction. 
A new Edition. Revised by 
Henry Wilson. 2 vols. 51. each. 

DYER (Dr. T. H.). Pompeii : its 
Buildings and Antiquities. By 
T. H. Dyer, LL.D. With nearly 
300 Wood Engravings, a large 
Slap, and a Plan of the Forum. 
7s. 6d, 

The City of Rome : ite History 

and Monuments. Witb Illustra- 
tions. $s» 

DYER(T.F.T.) British Popular 
Customs, Present and Past. 
An Account of the various Games 
and Customs associated with Dif- 
ferent Days of the Year in the 
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EARLY TRAVELS IN PALES- 
TINE. Edited by Thomas 
Wright, M.A. With Map of 
Jeiusalem. 55. 

EBERS' Egyptian Prlnoess. An 
Histoiical Novel. By George 
Ebers. Translated by E. S. 
Buchheim. 3^. (>d, 

EDGEWORTH'S Stoirlea for 
Children. With 8 Illustrations 
by L. Speed. '\5, 6d, 

ELZE'S William Shakespeare. 
—See Shakespeare. 

EMERSON'S Works. 3 vols. 
3j. ()d. each. 

I. — Essays, Lectures, and Poems. 

n. — English Traits, Nature, and 
Conduct of Life. 

III.- Society and Solitude— Letters 
and Social Aims — Miscel- 
laneous Papers (hitherto 
uncollected) — May Day, 
and other Poems. 

ELLIS (G.) Fpeolmens of Early 
English Metrical Romances. 
With an Historical Introduction 
on the Rise and Progress of 
Romantic Composition in France 
and England. Revised Edition. 
By J. O. HalHwell, F.R.S. 5^. 

ENNEMOSER'S History of 
Magic. Translated by William 
Howitt. 2 vols. 5j. each* 

EPICTETXJS, The Discourses of. 
With the Encheiridion and 
Fragments. Translated by George 
Long, M.A. $s, 

EURIPIDES. A New Literal 
Translation in Prose. By E. P. 
Coleridge, M.A. 2 vols. 5^. each. 

EUTROPIXJS.--^^!^ Justin. 

EUSEBIUS PAMPHILCJS, 
Ecclesiastical History of. Trans- 
lated by Rev. C. F. Cruse, M.A. 51. 



EVEL1?N'S ^uiary and Oorre- 
spondence. Edited from the 
Original MSS. by W. Bray, 
F.A.S. With 45 Engravings. 4 
vols. 5^. each. 

PAIRHOLT'S Costume In Eng- 
land. A History of Dress to the 
end of the Eighteenth Century. 
3rd Edition, revised,. by Viscount 
Dillon, V.P.S.A. Illustrated with 
above 700 Engravings. 2 vols. 
5J. each. 

FIELDING'S Adventures of 
Joseph Andrews and his Friend 
Mr. Abraham Adams. With 
Cruikshank's Illustrations. 3^. 6d. 

History of Tom Jones, a 

Foundling. With Cruikshank's 
Illustrations. 2 vols. 3.^. 6d, each. 



— AmeUa. 
Illustrations. 



With Cruikshank's 
5^. 



FLAXMAN'S Lectures on Sculp- 
ture. By John Flaxman, R.A. 
With Portrait and 53 Plates. 6j. 

FLORENCE of WORCESTER'S 
Chronicle, with the Two Con- 
tinuations : comprising Annals of 
English History, from the De- 
parture of the Romans to the 
Reign of Edward I. Translated 

. by Thomas Forester, M.A. $5, 

FOSTER'S (John) Life and Cor- 
respondence. Edited by J. E. 
Ryland. 2 vols, y, 6d. each. 

Critical Essays. Edited by 

J. E. Ryland. 2 vols. 3^. 6d. 
each. 

Essays : on Decision of Cha- 
racter; on a Man's writing Me- 
moirs of Himself; on the epithet 
Romantic; on the aversion of 
Men of Taste to Evangelical Re- 
ligion. 3J. dd, 

Essays on the Evils of Popular 

Ignorance ; to which is added, a 
British Isles, arranged according 
to the Calendar. By the Rev. 
T. F. Thiselton Dyer, M.A. 5j. 
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Discourse on the*fropagation of 
Christianity in India, y. 6d, 

FOSTER'S Essays on the Im- 
provement of Time. With Notes 
OF Sermons and other Pieces. 

Fosterlana. Selected and 

Edited by Henry G. Bohn. 31. 6d, 

GASPARY'S History of Italian 
Literature. Translated by Her- 
mann Oelsner, M.A,, Ph.D. 
Vol. I. [Preparing, 

GBOFPREY OF MONMOUTH, 
Ohronicle of. — See Six O, E, 

Chronicles, 

GE8TA ROMANORUM, or En- 
tertaining Moral Stories invented 
by the Monks. Translated by the 
Rev. Charles Swan. Revised 
Edition, by Wjmnard Hooper, 
B.A. 5J. 

GULDAS, Chronloles of.— See Six 
0. E. Chronicles. 

GIBBON'S Decline and Fall of 
the Roman Empire. Complete 
and Unabridged, with Variorum 
Notes. Edited by an English 
Churchman. With 2 Maps and 
Portrait. 7 vols. 3^. 6^. each. . 

GILBART'S History, Principles, 
ajid Practice of Banking. By 
the late J. W. Gilbart, F.R.S. 
New Edition, revised by A. S. 
Michie. 2 vols. loj. 

GIL BLAS, The Adventures of. 
Translated from the French of 
Lesage by Smollett. With 24 
Engravuags on Steel, after Smirke, 
and 10 Etchings by George Cruik- 
shank. 6j. 

GIRALDUS CAMBRENSIS' 
Historical Works. Translated 
by Th. Forester, M.A., and Sir 
R. Colt Hoare Revised Edition, 
Edited by Thomas Wright, M.A., 
F.S.A. 5J. 



GOETHE'S Works. Translated 
into English by various hands. 
14 vols. 3J. (id. each. 

I. and II. — Autobiography and 
Annals. 
III.— Faust. Two Parts, com- 
plete. (Swan wick.) 
IV — Novels and Tales, 
v.— Wilhelm Meister's Appren- 
ticeship. 
VI. — Conversations with Ecker- 
mann and Soret. 
VIII.— Dramatic Works. 
IX.— Wilhelm Meister*s Travels. 
X. — Tour in Italy, and Second 
Residence in Rome. 
XI. — Miscellaneous Travels. 
XII. — Early and Miscellaneous 

Letters. 
XIII. — Correspondence with Zelter. 
XIV.— Reineke Fox, West-Eastern 
Divan and Achilleid. 

GOETHE'S Paust. Part I. Ger- 
man Text with Hayward's Prose 
Translation and Notes. Revised 
by C. A. Buchheim, Ph.D. 51. 

GOLDSMITH'S Works. A new 
Edition, by J. W. M. Gibbs. 5 
vols. 3J. dd. each. 

GRAMMONT'S Memoirs of the 
Court of Charles II Edited by 
Sir Walter Scott. Together with 
the BoscoBEL Tracts, including 
two not before published, &c. 
New Edition. <^s\ 

GRAY'S Letters. Edited by the 
Rev. D. C. Tovey, M.A. 

[/« the press. 

GREEK ANTHOLOGY. Trans- 
lated by George Burges, M.A. 55. 

GREEK ROMANCES of Hello- 
dorus, Longus, and Achilles 
Tatlus— viz., The Adventures of 
Theagenes & Chariclea ; Amours 
of Daphnis and Chloe ; and Loves 
of Clitopho and Leucippe. Trans- 
lated by Rev. R. Smith, M.A. 
5^. 
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GREGORY'S Letters on the 
Eyidenoes, Doctrines, & Duties 
of the Christian Religion. By 
Dr. Olinthus Grej^ory. 35. 6^. 

GREENE, MARLOWE, and 
BEN JONSON. Poems of. 
Edited by Robert Bell. 1$, 6ii. 

GRIMM'S TALES. With the 
Notes of the Original. Translated 
by Mrs. A. Hunt. With Intro- 
duction by Andrew Lang, M.A. 
2 vols. 3^. 6d. each. 

Gammer Grethel; or, Ger- 
man Fairy Tales and Popular 
Stories. Containing 42 Fairy 
Tales. Trans, by Edgar Taylor. 
With numerous Woodcuts after 
George Cruikshank and Ludwig 
Grimm. 3^. 6cl, 

GROSSI'S Maroo Yiscontl. 
Translated by A. F. D. The 
Ballads rendered into English 
Verse by C. M. P. y. 6d, 

GTJIZOT'S History of the Origin 
! of Representative Government 
in Europe. Translated by A. R. 
Scoble. 3J. 6d, 
History of the English Re- 
volution of 1640. From the 
Accession of Charles I. to his 
Death. Translated by William 
Hazlitt. 3J. 6d, 

History of Civilisation, from 

the Fall of the Roman Empire to" 
the French Revolution. Trans- 
lated by William Hazlitt. 3 vols. 
3J. 6d. each. 

HALL'S (Rev. Robert) Miscel- 
laneous Works and Remains. 
3J. 6d, 

HARDWIOK'S History of the 
Articles of Religion. By the late 
C. Hardwick. Revised by the 
Rev. Francis Procter, M.A. 5^. 

HAUPP'S Tales. The Caravan— 
The Sheik of Alexandria— The 
Inn in the Spessart. Trans, from 
the German by S. Mendel. 31. 6d, 



HAWTHORNE'S Tales. 4 vols. 
3J. 6d, each. 
I. — Twice-told Tales, and the 

Snow Image. 
II.- Scarlet Letter, and the House 
with the Seven Gables. 
III. — Transformation [The Marble 
Faun], and Blithedale Ro- 
mance. 
IV. — Mosses from an Old Manse. 

HAZLITT'S Table-talk. Essays 
on Men and Manners. By W. 
Hazlitt. 3J. 6d. 

Lectures on the Literatiire 

of the Age of Elizabeth and on 
Characters of Shakespeare's Plays 
y,6d. 

Lectures on the English 

Poets, and on the English Comic 
Writers. 35. 6d, 

The Plain Speaker. Opinions 

on Books, Men, and Things. 3^. 6d, 

Round Tab-e. 35. 6d, 

Sketches and Essays. 3^.6^. 

The SpMt of the Age; or, 

Contemporary Portraits. Edited 
by W. Carew Hazlitt. 3J. 6d. 

HEATON'S Concise History of 
Painting. New Edition, revised 
by Cosmo Monkhouse. 5^. 

HEGEL'S Lectures on the Phllo- 
sopTiy of History. Translated by 
J. Sibree, M.A. 

HEINE'S Poems, Compleit 
Translated by Edgar A. Bowring, 
C.B. y. 6d. 

-* — Travel-Pictures, including the 
Tour in the Harz, Norderney, and 
Book of Ideas, together with the 
Romantic School. Translated by 
Francis Storr. A New Edition, 
revised throughout. With Appen- 
dices and Maps. 3x. 6d, 

HELP'S Life of Christopher 
Columbus, the Discoverer of 
America. By Sir Arthur Helps, 
K.C.B. 3x. 6d, 
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HELP'S Life of Hernando Cortes, 
and the Conquest of Mexico. 2 
vols. 3^. 6^. each. 

Ltfe of Pizarro. 31. 6/. 

Life of Las Oasas the Apostle 

of the Indies. 3^. td. 

HENDERSON (E.) Select His- 
torical Documen* s of the Middle 
Ages, including the most famous 
Charters relating to England, the 
Empire, the Church, &c., from 
the 6th to the 14th Centuries. 
Translated from the Latin and 
edited by Ernest F. Henderson, 
A.B., A.M., Ph.D. 5J. 

HENPREY'S Guide to English 
Coins, from the Conquest to the 
present time. New and revised 
Edition by C. F. Keary, M.A., 
F.S.A. 6j. 

HENRY OP HUNTINGDON'S 
History of the English. Trans- 
lated by T. Forester, M.A. 5^. 

HENRY'S (Matthew) Exposition 
of the Book of the Psalms. 51. 

HELIODORXTS. Theageces and 
Charlolea. — See Greek Ro- 
mances. 

HERODOTUS. Translated by the 
Rev. Henry Cary, M.A. 3^. td. 

Notes on. Original and Se- 
lected from the best Commenta- 
tors. By D. W. Turner, M.A. 
With Coloured Map. 5J. 

Analysis and Summary of. 

By J. T. Wheeler. 5J. 

HESIOD, CALLIMACHUS, and 
THEOGNIS. Translated by the 
Rev. J. Banks, M.A. 5^. 

HOPPMANCT'S (E. T. w.) The 
Serapion Brethren. Translated 
from the German by Lt.-Col. Alex. 
Ewing. a vols. 3 J. 6e/. each. 

HOGO'S (Jabez) Elements of 
Experimental and Natural 
Philosophy. With 400 Wood- 
cuts. 5j. 



HOLBEIN'S Danoe of Death 
and Bible C ats. Upwards of 1 50 
Subjects, engraved in facsimile, 
with Introduction and Descrip- 
tions by Francis Douce and Dr. 
Thomas Frognall Dibden. 51. 

HOMER'S Iliad. Translated into 
English Prose by T. A. Buckley, 
B.A. 5 J. 

Odyssey. Hymns, Epigrams, 

and Battle of the Frogs and Mice. 
Translated into English Prose by 
T. A. Buckley, B.A. 5.f. 

See also Cow per and Pope. 

HOOPER'S (G.) Waterloo: The 
Downfall of the Plrst Napo- 
leon: a History of the Caiipaign 
of 1815. By George Hooper. 
With Maps and Plans. 3x. dd, 

The Campaign cf Sedan: 

The Downfall of the Second Em- 
pire, August - September, 1870. 
With General Map and Six Plans 
of Battle. 3J. 6</. 

HORACE. A new literal Prose 
translation, by A. Hamilton Bryce, 
LL.D. y.dd. 

HUGO'S (Victor) Dramatio 
Works. Hemani — Ruy Bias — 
The King's Diversion. Translated 
by Mrs. Newton Crosland and 
F. L. Slous. 3J. 6flf. 

Poems, chiefly Lyrical. Trans- 
lated by various Writers, now first 
collected by J. H. L. Williams. 
Zs.dd, 

HUMBOLDT'S Cosmos. Trans- 
lated by E C. Ott^, B. H. Paul, 
and W. S. Dallas, F.L.S. 5 vols. 
3J. (id. each, excepting Vol. V. 5J. 

Personal Narrative of his 

Travels to the Ekjuinoctial R^ons 
of America during the years 1799- 
1804. Translated by T. Ross. 3 
vols. 5j. each. 

Views of Nature. Translated 

by E. C. Ott6 and H. G. Bohn. 
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HX7MPHRE7S* Ooln OoUeotors' 
Manual. By H. N. Humphreys. 
With upwards of 140 Illustrations 
on Wood and Steel. 2 vols. 5^. 
each. 

HUNGARY: its History and Re- 
volution, together with a copious 
Memoir of Kossuth. 3^. dd, 

HUTCHINSON (Colonel). Me- 
moirs of the Life of. By his 
Widow, Lucy : together with her 
Autobic^raphy, and an Account 
of the Siege of Lathom House. 
3J. 6</. 

HUNT'S Poetay of Solenoe. By 
Richard Hunt. 3rd Edition, re- 
vised and enlarged. 5J. 

INDIA BEFOBE THE SEPOY 
MUTINY. A Plotorlal, De. 
soilptlve, and Historloal Ao- 
ooirnt, from the Earliest Times 
to the Annexation of the Punjab. 
With upwards of 100 Engravings 
on Wood, and a Map. 5^. 

INGULPH'S ChronloleB of the 
Abbey of Croyland, with the 
Continuation by Peter of Blois 
and other Writers. Translated by 
H. T. Riley, M.A. 5^. 

IRVING*S (Washington) Com- 
plete Works. 15 vols. With Por- 
traits, &c 3^. (id, each. 
I.-xSalmagundi, Knicker- 
bocker's History of New 
York. 
XL— The Sketch-Book, and the 
Life of Oliver Goldsnuth. 
III.— Bracebridee Hall, Abbots- 
ford and Newstead Abbey. 
IV.— The Alhambra, Tales of a 

Traveller, 
v.- Chronicle of the Conquest 
of Granada, Legends of 
the Conquest of Spain. 
VL&Vn.— Life and Vovages of 
Columbus, together with 
the Voyages of his Com- 
panions. 
VHL- Astoria, A Tour on the 
Prairies. 



Irving's Works cmtintud, 
XL — Life of Mahomet, Livesof the 
Successors of Mahomet. 
X. — ^Adventures of Captain Bon- 
neville, U.S.A., Wolfert's 
Roost. 
XL — Biographies and Miscella- 
neous Papers. 
XII.-XV.— Life of George Wash- 
ington. 4 vols. 

Life and Letters. By his 

Nephew, Pierre E. Irving. 2 vols. 
3^. 6d. each. 

ISOCRATES, The Orattons of. 
Translated by J. H. Freese, M.A. 
Vol.1. 5J. 

JAMES'S (G. P. B.) Life of 
Biohard CoBur de Lion. 2 vols. 
3J. 6d, each. 

— - Th e Life and Times of Louis 
XIV. 2 vols, y, 6d. each. 

JAMESON'S ( Mrs. ) Shake- 
speare's Heroines. Character- 
istics of Women : Moral, Poetical, 
and Historical. By Mrs. Jameson. 
3s*6d. 

JESSE'S (E.) Anecdotes of Dogs. 
With 40 Woodcuts and 34 Steel 
Engravings. 5;. 

JESSE'S (J. H.) Memoirs of the 
Court of England during the 
Reign of the Stuarts, including 
the Protectorate. 3 vols. With 
42 Portraits. 5;. each. 

Memoirs of the Pretenders 

and theL Adherents. With 6 
Portraits. 5^. 

JOHNSON'S Lives of the Poets. 
Edited by Mrs. Alexander Napier, 
with Introduction by Professor 
Hales. 3 vols. 31. 6d, each. 

JOSEPHUS (Plavlus), The Works 
of. Whiston's Translation, re- 
vised by Rev. A. R. Shilleto, M. A. 
With Topographical and Geo- 
graphical Notes by Colonel Sir 
C. W. Wilson, K.C.B. 5 vols. 
3^. 6d, each. 
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JOYCX'8 Soientific Dialoguee. 
With numerous Woodcuts. 5j. 

JUKES-BROWNE (A. J.), The 
Building of the British Isles: 
a Study in Geographical Evolu- 
tion. Illustrated by numerous 
Maps and Woodcuts. 2nd Edition, 
revised, 7x. 6df. 

Student's Handbook of 

Physioal Oeology. With nu- 
merous Diagrams and Illustra- 
tions. 2nd Edition, much en- 
larged, *js, 6d, 

The Student's Handbook of 

Historical Geology. With nu- 
merous Diagrams and Illustra- 
tions. 6x. 

JULIAN, the Emperor. Contain- 
ing Gregory Nazianzen's Two In- 
vectives and Libanus' Monody, 
with Julian's extant Theosophical 
Works. Translated by C. W. 
King, M.A. 5 J. 

JUSTIN, CORNELIUS NEPOS, 
and EUTROPIUS Translated 
by the Rev. J. S. Watson, M.A. 

JUVENAL, PERSIUS, SUL- 
PIOIAandLUOILIUS. Trans- 
lated by L. Evans, M.A. 5j. 

JUNiaS'S Letters. With all the 
Notes of Woodfall's Edition, and 
important Additions. 2 vols. y,6d. 
each. 

KANT'S Critique of Pure Reason. 
Translated by J. M. D. Meikle- 
John. $5. 

Prolegomena and Meta- 

phytlcalFoundatlonsofNatural 
Solenoe. Translated by£. Belfort 
£ax. 5x. 

KCIGHTLEyS (Thomas) My- 
thology of Ancient Greece and 
Italy. 4th Edition, revised by 
Leonard Schmiti, Ph.D., LL.D. 
With 12 Plates from the Antique. 
5'- 



KBIGHTLEY'S Fairy Myth- 
ology, illustrative of the Romance 
and Superstition of Various Coun- 
tries. Revised Edition, with 
Frontispiece by Cruikshank. $s. 

LA FONTAINE'S Fables. Trans- 
lated into English Verse by Elizur 
Wright. New Edition, with Notes 
byj. W. M. Gibbs. Zs,6d, 

LAMARTINE'S History of the 
Girondists. Translated by H. T. 
Ryde. 3 vols. 3^. 6d, each. 

History of the Restoration 

of Monarchy In France (a Sequel 
to the History of the Girondists). 
4 vols. 3J. 6d. each. 

History of the French Re- 
volution of 1848. 3j. 6d, 

LAMB'S (Oharles) Essays of Ella 
and Ellana. Complete Edition. 
3J. 6df. 

Specimens of English Dra- 
matic Poets of the Time of 
Elizabeth. 3^. 6a, 

Memorials and Letters of 

Charles Lamb. By Serjeant 
Talfourd. New Edition, revised, 
by W. Carew Hazlitt. 2 vols. 
y, 6d, each. 

LANZI'S History of Painting In 
Italy, from the Period of the 
Revival of the Fine Arts to the 
End of the Eighteenth Century. 
Translated by Thomas Roscoe. 
3 vols. 3J. 6cl. each. 

LAPPENBERG'S History of 
England under the Anglo- 
Saxon Kings. Translated by 
B. Thorpe, F.S.A. New edition, 
revised by E. C. Ott^. 2 vols. 
3J. 6d, each. 

LECTURES ON PAINTING, 
by Barry, Opie, Fuseli. Edited 
by R. Wornum. 5^. 

LEONARDO DA VINCI*S 
Treatise on Painting. Trans- 
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lated by T. F. Rigaud, R.A., 
With a Life of Leonardo by John 
William Brown. With numerous 
Plates. 5j. 

LELAND'S Itinerary. Edited by 

Laurence Gomme, F.S.A. Yol. I. 

[/« the Press. 

LEPSIXTS'S Letters from Egypt, 
Ethiopia, and the Peninsula of 
Slnal Translated by L. and 
J. B. Horner. With Maps. 5j. 

LESSING'S Dramatic Works, 
Complete. Edited by Ernest Bell, 
M.A. With Memoir of Lessing 
by Helen Zimmern. 2 vols. 
3x. dd. each. 

Laokoon, Dramatic Notes, 

and the Bepresentatlon of 
Death by the Ancients. Trans- 
lated by E. C. Beasley and Helen 
Zimmern. Edited by Edward 
Bell, M.A. With a Frontispiece 
of the Laokoon group, y, 6d» 

LILLY'S Introduction to Astro- 
logy. With a Grammar of 
Astrology and Tables for Cal- 
culating Nativities, by Zadkiel. $s, 

LIVY*S History of Rome. Trans- 
lated by Dr. Spillan, C Edmonds, 
and others. 4 vols. 5^. each. 

LOCKE'S Philosophical Works. 
Edited by J. A. St. John. 2 vols. 
;h. 



3J. 6flf. eacl 
— Life and Letters: 
King. 3J. 6d, 



By Lord 



LOCKHART (J. Or.)-^See Burns. 

LODGE'S Portraits of Illustrious 
Personages of Great Britain, 
with Biographical and Historical 
Memoirs. 240 Portraits engraved 
on Steel, with the respective Bio- 
graphies unabridged. 8 vols. 51. 
each. 

LONGFELLOW'S Prose 
Works. With 16 hill- page Wood 
Engravings. 5j. 



LOXTDOK'S (Mrs.) Natural 
History. Revised edition, by 
W. S. Dallas, F.L.S. With 
numerous Woodcut lUus. 5^. 

LOWNDES' Bibliographer's 
Manual of English Literature. 
Enlarged Edition. By H. G. 
Bohn. 6 vols, cloth, ^s. Mch. 
Or 4 vols, half morocco, a/. 2s, 

LONGTJS. Daphnls and Ohloe. 
— See Greek Romances. 

LUCAN'S Pbarsalia. Translated 
by H. T. RUcy, M.A. 5x. 

LUCIAN'S Dialogues of the 
Gtods, of the Sea Gods, £uid 
of the Dead. Translated by 
Howard Williams, M.A. 5J. 

LUCRETIUS. Translated by the 
Rev. J. S. Watson, M.A. $s. 

LUTHER'S Table-Talk. Trars- 
lated and Edited by William 
Hazlitt. 3^. 6d, 

Autobiography. — See 

Michelet. 

MACHIAVELLI'S History of 
Florence, together with the 
Prince, Savonarola, various His- 
torical Tracts, and a Memoir of 
Machiavelli. y, 6d, 

MALLET'S Northern Antiqui- 
ties, or an Historical Account of 
the Manners, Customs, Religions 
and Laws, Maritime Expeditions 
and Discoveries, Language and 
Literature, of the Ancient Scandi- 
navians. Translated by Bishop 
Percy. Revised and Enlarged 
Edition, with a Translation of the 
Prose Edda, by J. A. Black- 
well. 5j. 

MANTELL'S (Dr.) PetrlfiftCtions 
and their Teachings. With nu- 
merous illustrative Woodcuts. 6s, 

Wonders of Geology. 8th 

Edition, revised by T. Rupert 
Jones, F.G.S. With a coloured 
Geological Map of England, 
Plates, and upwards ol 200 
Woodcuts. 2 vols. 7j. 6d, each. 
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MANZONI. The Betiothed: 

being a Trmnslation of 'I Pro- 
messi Sposi.' By Alessandro 
Manzoni. With numerous Wood- 
cuts. $s. 

MAKOO POLO'S TraTeU; the 

Translation of Marsden revised 
by T. Wright, M.A., F.S.A. 5j. 

MARRYAT'S (Oapt. R.N.) 
Mastorman Ready. With 93 
Woodcuts. Jr. 6d, 

Mlesion ; or, Scenes in Africa. 

lUustrated by Gilbert and Dalziel. 
3i. 6^. 

Pirate and Three CnlUm. 

With 8 Steel Engravings, from 
Drawings by Clarkson Sti^nfield, 
R.A. 3J. 6d. 

PrlTateeraman. 8 Engrav- 
ings on Steel, y, 6a 

— ^ Settlers In Oanada. 10 En- 
gravings by Gilbert and Dalziel. 

Poor Jaok. With 16 Illus- 
trations after Clarkson Stansfield, 
R.A. zs.ed. 

Peter Simple With 8 fuU- 

page Illustrations. 3x. 6d. 

Mldahlpman Easy. With 8 

full- page Illustrations. 3^. 6d. 

MARTIAL'S Epigrams, complete. 
Translated into Prose, each ac- 
compsmied by one or more Verse 
Translations selected from the 
Works of English Poets, and 
other sources. 7^. 6d. 

MARTINEAU'S (Harriet) His- 
tory of England, from i8oo> 
1815. 1$. 6d. 

History of the Thirty Years' 

Peace, a.d. 1815-46. 4 vols. 
31. 6df. each. 

See Comt^s Positive Philosophy, 

MATTHEW PARIS'S English 
History, from the Year 1235 ^o 
1273. Translated by Rev. J. A. 
Giles, D.C.U 3 vols. 5J. each. 



MATTHEW OF WESTMIN- 
STER'S Flowers of History, 
from the beginning of the World 
to A.D. 1307. Translated by C. D. 
Yonge, M.A. 2 vols. 55. each. 

MAXWELL'S Victories of Wel- 
lington and the British Armies. 
Frontispiece and 5 Portraits. 5j. 

MENZEL'S History of Germany, 
from the Earliest Period to 1842. 
3 vols. 3J. 6dr. each. 

MIOHAEL ANGELO AND 
RAPHAEL, thebr Lives and 
Works. By Duppa and Quatre- 
mere de Quincy. With Portraits, 
and Engravings on Steel. $5. 

MICHELET'S Lather's Auto- 
biography. Trans, by William 
Hazlitt. With an Appendix (no 
pages) of Notes. 3^. dd, 

History of the French Revo- 

lution from its earliest indications 
to the flight of the King in 1791. 
3J.6flf. 

MIGNET'S History of the French 
Revolution, from 1789 to 18 14. 

"MTLL (J. S.). Early Essays by 
John Stuart Mill. Collected from 
various sources by J. W. M. Gibbs. 
3s.6d. 

MILLER (Professor). History 
Philosophically Illustrated, from 
the Fall of the Roman Empire to 
the French Revolution. 4 vols. 
31. 6flf. each. 

MILTON'S Prose Works. Edited 
by J. A. St. John. 5 vols. 3j. 6d, 
each. 

Poetical Works, with a Me- 
moir and Critical Remarks by 
James Montgomery, an Index to 
Paradise Lost, Todd's Verbal Index 
to all the Poems, and a Selection 
of Explanatory Notes by Henry 
G. Bohn. Illustrated with 120 
Wood Engravings from Drawings 
by W. Harvey. 2 vols. 3^. 6d. 
each. 
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MITFORD'S (Mias) Oior Village 
Sketches of Rural Character and 
Scenery. With 2 Engravings on 
Steel. 2 vols. 3J. (xi, each. 

MOLIEBE'S Dramatlo Works. 
A new Translation in English 
Prose, by C. H. Wall. 3 vols. 
3J. dd, each. 

MONTAGU. The Letters and 
Works of Lady Mary Wortley 
Montagu. Edited by her great- 
grandson, Lord WhamclifFe's Edi- 
tion, and revised by W. Moy 
Thomas. New Edition,* revised, 
with 5 Portraits. 2 vols. 5j. each. 

MONTAIGNE'S Essays. Cotton's 
Translation, revised by W. C 
Hazlitt. New Edition. 3 vols. 
3J. 6flf. each. 

MONTESQUIEU'S Spirit of 
Laws. New Edition, revised and 
corrected. By J. V. Pritchard, 
A. M. 2 vols. 3J. 6df. each. 

MOTLEY (J. L.}. The Rise of 
the Dutch Republic. A History. 
By John Lothrop Motley. New 
Edition, with Biographical Intro- 
duction by Moncure D. Conway. 
3 vols, y, 6d, each. 

MORPHY'S Games of Chess. 
Being the Matches and best Games 
played by the American Champion, 
with Explanatory and Analytical 
Notes by J. Lowenthal. $s, 

MUDIE'S British Birds ; or. His- 
tory of the Feathered Tribes of the 
British Islands. Revised by W. 
C. L. Martin. With 52 Figures 
of Birds and 7 Coloured PJates of 
Eggs. 2 vols. 

NEANDER (Dr. A.). History 
of the Christian Religion and 
Church. Trans, from the German 
byJ.Torrey. 10 vols. 3J.6<ar. each. 

Life of Jesus Christ. Trans- 
lated by J. McClintock and C. 
Blumenthal. '\s, 6d, 



NEANDER (Dr. A.). History of 
the Planting and Training of 
the Christian Church by the 
Apostles. Translated by J. E. 
Ryland. 2 vols. $s, 6d, each. 

Lectures on the History 

Christian Dogmas. Edited by 
Dr. Jacobi. Translated by J. E. 
Ryland. 2 vols. 3^. 6d, each. 

Memorials of Christian Life 

in the Early and Middle Ages ; 
including Light in Dark Places. 
Trans, by J. E. Ryland. 31. 6d. 

NIBELUNGEN LIED. The 
Lay of the Nibelungs, metrically 
translated from the old German 
text by Alice Hoiton, and edited 
by Edward Bell, M.A. To which 
is prefixed the Essay on the Nibe- 
lungen Lied by Thomas Carlyle. 

NEW TESTAMENT (The) in 
Greek. Griesbach's Text, with 
various Readings at the foot of 
the page, and Parallel References 
in tJie margin ; also a Critical 
Introduction and Chronological 
Tables. By an eminent Scholar, 
with a Greek and English Lexicon. 
3rd Edition, revised and corrected. 
Two Facsimiles of Greek Manu- 
scripts. 900 pages. $s. 

The Lexicon may be had sepa- 
rately, price 25, 

NICOLINI'S History of the 

Jesuits: their Origin, Progress, 

Doctrines, and Designs. With 8 
Portraits. 5J. 

NORTH (R.) Lives of the Right 
Hon. Francis North, Baron GuUd- 
ford, the Hon. Sir Dudley North, 
and the Hon. and Rev. Dr. John 
North. By the Hon. Roger 
North. Together with the Auto- 
biography of the Author. Edited 
by Augustus Jessopp, D.D. 3 vols. 
3^. 6d, each. 

NUGENT'S (Lord) Memorials 
of Hampden, his Party and 
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Times. With a Memoir of the 
Author, an Autograph Letter, and 
Portrait. S^. 

OOKLEY (S.) History of the 
Scuracens and their Conquests 
In Syria, Persia, and Egypt 
By Simon Ockley, B.D., Professor 
of Arabic in the University of 
Cambiidge. 3j. td. 

OMAN (J. O.) The Great Indian 
liPlos : the Stories of the Rama- 
YANA and the Mahabharata. 
By John Campbell Oman, Prin- 
cipal of Khalsa College, Amritsar. 
With Notes, Appendices, and 
Illustrations. '\s. 6d, 

ORDERICUS VITALIS' Eoole- 
siastical History of England 
and Normandy. Translated by 
T. Forester, M.A. To which is 
added the Chronicle of St. 
EVROULT. 4 vols. 5^. each. 

OVID'S Works, complete. Literally 
translated into Prose. 3 vols. 
5 J. each. 

PASCAL'S Thoughts. Translated 
from the Text of M. Auguate 
Molinier by C Kegan Paul. 3rd 
Edition. 3J. 6d. 

PAULI'S (Dr. R.) Life of Alfred 
the Great. Translated from the 
German. To v^rhich is appended 
Alfred's Anglo-Saxon Version 
OF Orosius. With a literal 
Translation interpaged, Notes, 
and an Anglo-Saxon Grammar 
and Glossary, by B. Thorpe. 5^. 

PAUSANIAS' Description of 
Greece. Newly translated by A. R. 
Shilleto, M.A. 2 vols. 5J. each. 

PEARSON'S Exposition of the 
Greed. Edited by E. Walford, 
M.A. 5^. 

PEPYS' Diary and Correspond- 
ence. Deciphered by the Rev. 
J. Smith, M. A., from the original 
Shorthand MS. in the Pepysian 



Library. Edited by Lord Bray- 
brooke. 4 vols. With 31 En- 
gravings. $s. each. 

PERCY'S Reliques of Ancient 
English Poetry. With an Essay 
on Ancient Minstrels and a Glos- 
sary. Edited by J. V. Pritchard, 
A.M. 2 vols. 3^. 6d. each. 

PERSIXJS.— 5'^<f Juvenal. 

PETRARCH'S Sonnets, Tri- 
umphs and other Poems. 
Translated into English Verse by 
various Hands. With a Life of 
the Poet by Thomas Campbell. 
With Portrait and 15 Steel En- 
gravings. 5^. 

PHILO - JUDiEUS, Works of. 
Translated by Prof. C. D. Yonge, 
M.A. 4 vols. 5 J. each. 

PICKERING'S History of the 
Races of Man, and their Geo- 
graphical Distribution. With An 
Analytical Synopsis of the 
Natural History of Man by 
Dr. Hall. With a Map of the 
World and 12 coloured Plates. 5^. 

PINDAR. Translated into Prose 
by Dawson W. Turner. To which 
is added the Metrical Version by 
Abraham Moore, ijj. 

PLANCHE. History of British 
Costimie, from the Earliest Time 
to the Close of the Eighteenth 
Century. By J. R. Planch^, 
Somerset Herald. With upwards 
of 400 Illustrations, ^s. 

PLATO'S Works. Literally trans- 
lated, with Introduction and 
Notes. 6 vols. 5^. each. 

I. — The Apology of Socrates, 
Crito, Phaedo, Gorgias, Pro- 
tagoras, Phaedrus, Thesetetus, 
Euthyphron, Lysis. Trans- 
lated by the Rev. H. Carey. 
II. — The Republic, Timaeus, and 
Critias. Translated by Henry 
Davis. 
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Plato's Works continued, 

III.— Meno, Euthydemus, The 
Sophist, Statesman, Cratylus, 
Parmenides, and the Banquet. 
Translated by G. Burges. 

IV. — Philebus, Charmides. Laches, 
Menexenus, Hippias, Ion, 
The Two Alcibiades, The- 
ages, Rivals, Hipparchus, 
Minos, Clitopho, Epistles. 
Translated by G. Burges. 

V. — The Laws. Translated by 
G. Burges. 

VI.— The Doubtful Works. Trans- 
lated by G. Burges. 

Summary and Analysis of 

the Dialogues. With Analytical 
Index. By A. Day, LL.D. 5^. 

PLAUTUS'S Comedies. Trans- 
lated by H. T. Riley, M.A. 2 
vols. 5^. each. 

PLINY'S Natural History. 
Translated by the late John 
Bostock, M.D., F.R.S., and H. T. 
Riley, M.A. 6 vols. 5^. each. 

PLINY. The Letters of Pliny 
the Younger. Melraoth's trans 
lation, revised by the Rev. F. C 
T. Bosanquet, M.A. 5^. 

PLOTINUS, Select Wo.kg of. 
Translated by Thomas Taylor, 
With an Introduction containing 
the substance of Porphyry's Plo 
tinus. Ei^Jted by G. R. S. Mead, 
B.A.. M.R.A.S. 5^. 

PLUTARCH'S Lives. Translated 
by A. Stewart, M.A., and George 
Long, M.A. 4 vols. y. dd. each. 

Morals. Theosophical Essays. 

Translated by C. W. King, M.A. 

Morals. Ethical Essays. 

Translated by the Rev. A. R. 
Shilleto, M.A. 5j. 

POETRY OF AMERICA. Se- 
lections from One Hundred 



American Poets, from 1776 to 
1876. By W. J. Linton. 3^ dd. 

POLITICAL CYCLOP-ffilDIA. 

A Dictionary of Political, Con- 
stitutional, Statistical, and Fo- 
rensic Knowledge ; forming a 
Work of Reference on subjects of 
Civil Administration, Political 
Economy, Finance. Commerce, 
Laws, and Social Relations. 4 
vols. 3J. (}d, each 

POPE'S Poetical Works. Edited, 
with copious Notes, by Robert 
Carruthers. With numerous lUus 
trations. 2 vols. 5^. each. 

Homer's Hiad. Edited by 

the Rev. J. S. Watson, M.A. 
Illustrated by the entire Series of 
Flaxman's Designs, ^s. 

Homer's Odyssey, with the 

Battle of Frogs and Mice, Hymns, 
&c, , by other translators. Edited 
by the Rev. J. S. Watson, M.A. 
With the entire Scries of Flax- 
man's Designs. 5^. 

Life, including many of his 

Letters. By Rolxrt Carruthers. 
With numerous Illustrations. 5^. 

POUSHKIN'S Prose Tales: The 

Caj>tnin's Daughter — Doubrovsky 
— The Queen of Spades — An 
Amateur Peasant Girl — The Shot 
—The Snow Storm— The Post- 
master — The Cofl&n Maker — 
Kirdjali — The Egyptian Nights- 
Peter the Great's Negro. Trans- 
lated by T. Keane. 3^. dd, 

PROPERTIXJS. Translated by 
Rev. P. J. F. Gantillon, M.A., 
and accompanied by Poetical 
Versions, from various sources. 
3^. 6rf. 

PROVERBS, Handbook of. Con- 
taining an entire Republication 
of Ray's Collection of English 
Proverbs, with his additions from 
Foreign Languages and a com- 
plete Alphabetical Index; in which 
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are introduced large additions as 
well of Proverbs as of Sayings, 
Senten js, Maxims, and Phrases, 
collcclod by H. G. Bohn. 5j. 

PROVERBS, A Polyglot of 
Foreign. Comprising French, 
Italian, German, Dutch, Spanish, 
Portuguese, and Danish. With 
English Translations & a General 
Index by H. G Bohn. 5^. 

POTTERY AND PORCELAIN, 
and other Objects of Vertu. Com- 
prising an Illustrated Catalogue of 
the Bernal Collection of Works 
of Art, with the prices at which 
they were sold by auction, and 
names of the possessors. To which 
are added, an Introductory Lecture 
on Pottery and Porcelain, and an 
Engraved List of all the known 
Marks and Monograms. By Henry 
G. Bohn. With numerous Wood 
Engravings, 5^. ; or with Coloured 
Illustrations, lOJ. dd, 

PROUT'S (Father) Rallquefl. Col- 
lected and ai ranged by Rev. F. 
Mahony. Copyright edition with 
the Author's last corrections and 
r.dditions. New issue, with 21 
Etchings by D. Maclise, R.A. 
Nearly 6oo pages. 5^. 

QUINTILIAN'S Institutes of 

Oratory, or Education of an 

Orator. Translated by the Rev. 

S. Watson, M.A. 2 vols. 5^. 

each. 

RACINE'S (Jean) Dramatic 
Works. A metrical English ver- 
sion. By R. Bruce Boswell, M.A. 
Oxon. 2 vols. 3J. dd, each. 

RANEE'S History of the Popes, 
their Church and State, and espe- 
cially of their Conflicts with Pro- 
testantism in the 1 6th and lyih 
centuries. Translated by E. 
Foster. 3 vols, y, 6d, each. 

History of Bervla and the 

Servian Revolution. With an 



Account of the Insurrection in 
Bosnia. Translated by Mrs. Kerr. 
3s.6d. 

REUMONT (Alfred de). See 
Carafas. 

RECREATIONS in SHOOTING. 
By * Craven.* With 62 Engravings 
on Wood after Harvey, and 9 
Engravings on Steel, chiefly after 
A. Cooper, R.A. 5^. 

RENNIE'S Insect Arohiteoture. 
Revised and enlarged by Rev. 
J. G. Wood, M.A. With 186 
Woodcut Illustrations. $s. 

REYNOLD'S (Sir J.) Literary 
Works. Edited by H.W.Beechy. 
2 vols. 3J. 6d. each. 

RIGARDO on the Principles of 
PoliticaJ Economy and Taxa- 
tion, Edited by E. C. K. Conner, 
M.A. 5J. 

RICHTER (Jean Paul Friedrich). 
Levana, a Treatise on Education : 
together with the Autiobiography 
(a Fragment), and a short Pre- 
fatory Memoir. 31. 6d, 

Flower, Fruit, and Thorn 

Pieces, or the Wedded Life.Death, 
and Marriage of Firmian Stanis- 
laus Siebenkaes, Parish Advocate 
in the Parish of Kuhschnappel. 
Newly translated by Lt -Col. Alex. 
Ewing. * 3J. 6d. 

ROGER DE HOVEDEN'S An- 
nals of English History, com- 
prising the Histor3r of England 
and of other Countries of Europe 
from A.D. 732 to A.D. 1201. 
Translated by H. T. Riley, M.A. 
2 vols. 5i. each. 

ROGER OF WENDOVER'S 
Flowers of History, comprising 
the History of England from the 
Descent of the Saxons to A.D. 
i235,formerly ascribed to Matthew 
Paris. Translated by J. A. Giles, 
D.C.L. 2 vols. 5J. each. 
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ROME in the NINETEENTH 
CENTURY. Containing a com- 
plete Account of the Ruins of the 
Ancient City, the Remains of the 
Middle Ages, and the Monuments 
of Modem Times. By C. A. Eaton. 
With 34 Steel Engravings. 2 vols. 
5f. each. 

See Burn and Dyer. 

ROSCOE'S (W.) Life and Ponti- 
ficate of Leo X. Final edition, 
revised by Thomas Roscoe. 2 
vols. 3^« dd, each. 

Life of Lorenzo de' Medici, 

called * the Magnificent.* With 
his poems, letters, &>z, loth 
Edition, revised, with Memoir of 
Roscoe by his Son. 3J. 6i/. 

RUSSIA. History of, from the 
earliest Period, compiled from 
the most authentic sources by 
Walter K. Kelly. With Portraits. 
2 vols. 3^. 6^. each. 

SALLUST, PLORUS, and VBL- 
LEIUS PATERCULUS. 
Translated by J. S.Watson, M. A. 

SCHILLER'S Works. Translated 
by various hands. 7 vols. 3J. dd, 
each: — 

I.— History of the Thirty Years' 
War. 

II. — History of the Revolt in the 
Netherlands, the Trials of 
Counts Egmont and Horn, 
the Siege of Antwerp, and 
the Disturbances in France 
preceding the Reign of 
Henry IV. 

III. — Don Carlos, Mary Stuart, 
Maid of Orleans, Bride ot . 
Messina, together with the 
Use of the Chorus in 
Tragedy (a short Essay). 

These Dramas are ail 
translated in metre. 



Schiller's Works continued, 

IV.— Robbers ( with Schiller's 
original Preface), Fiesco, 
Love and Intrigue, De- 
metrius, Ghost Seer, Sport 
of Divinity. 

The Dramas in this 
volume are translated into 
Prose. 

v.— Poems. 

VI. —Essays, ^Esthetical and Philo- 
sophical. 

VII.— Wallenstein's Camp, Pic- 
colomini and Death of 
Wallenstein, William Tell. 

SCHILLER and GOETHE. 
Gorrespondenoe between, from 
A.D. 1794- 1805. Translated by 
L. Dora Schmitz. 2 vols. 31. (>d. 
each. 

SGHLEGEL'S (F.) Lectures on 
the Philosophy of Life and the 
Philosophy of Language. Trans- 
lated by the Rev. A. J. W. Mor- 
rison, M.A. 3x. 6</. 

Lectures on the History of 

Literature, Ancient and Modem. 
Translatedfrom the German. 3x.6</. 

Lectures on the Philosophy 

of History. Translated by J. B. 
Robertson. 3J. 6</. 

Lectures on Modem History, 

together with the Lectures entitled 
Csesar and Alexander, and The 
Beginning of our History. Trans- 
lated by L. Purcell and R. H. 
Whitetock. 3J. dd, 

iEsthetlo and Miscellaneous 

Works. Translated by E. J. 
Millington. 31. dd, 

SOHLEGEL (A. W.) Lectures 
on Dramatic Art andLlterature. 
Translated by J. Black. Revised 
Edition, by the Rev. A. J. W. 
Morrison, M.A. 3x. 6i/. 
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SGHOPENHAUliR on the Four- 
fold Root of the Principle of 
Sufficient Reason, and On the 
Will in Nature. Translated by 
Madame Hillebrand. 5^. 



Selected and Trans- 
lated. With a 6i(^raphical Intro- 
duction and Sketch of his Philo- 
sophy, by E. Belfort Bax. 5^. 

SCHOXTW'S Earth, Plants, and 
Man. Translated by A. Henfrey. 
With coloured Map of the Geo- 
graphy of Plants. 5j. 

SCHUMANN (Robert). His Life 
and Works, by August Reissmann. 
Translated by A. L. Alger. 3^. dd, 

Early Letters. Originally pub- 

blished by his Wife. Translated 
by May Herbert. With a Preface 
by Sir George Grove, D.C.L. 
3J. 6^. 

SENECA on Benefits. Newly 
translated by A. Stewart, M.A. 
y. 6d, 

Minor Essays and On Clem- 
ency. Translated by A. Stewart, 
M.A. 5^. 

SHAKESPEARE'S Dramatic 
Art. The History and Character 
of Shakespeare's Plays. By Dr. 
Hermann Ulrici. Translated by 
L. Dora Schmitz. 2 vols. 35. 6d, 
each. 

SHAKESPEARE (William). A 
Literary Biography by Karl Elze, 
Ph.D., LL.D. Translated by 
L. Dora Schmitz. 55. 

SHARPE (S.) The History of 
Etfypt, from the Earliest Times 
till the Conquest by the Arabs, 
A.D. 640. By Samuel Sharpe. 
2 Maps and upwards of 400 Illus- 
trative Woodcuts. 2 vols. Sj. each. 

SHERIDAN'S Dramatio Works, 
Complete. With Life by G. G. S. 
3^.6^. 



SISMONDrS History of the 
Literature of the South 01 
Europe. Translated by Thomas 
Roscoe. 2 vols. 3i. 6d, each. 

SIX OLD ENGLISH CHRON- 
ICLES: viz., Asser's Life of 
Alfred and theChroniclesof 
Ethelwerd, GildaSjNennius, 
Geoffrey of Monmouth, and 
Richard of Cirencester. 
Edited by J. A. Giles, D. C. L. 5 j. 

SYNONYMS and ANTONYMS, 
or Kindred Words and their 
Opposites, Collected and Con- 
trxsted by Ven. C J. Smith, M.A. 
Revised Edition. 5j. 

SMITH'S (Adam) The Wealth of 
Nations. Edited by E. Belfort 
Bax. 2 vols, 3J. 6^. each. 

Theory of Moral Sentiments ; 

with his Essay on the First For- 
mation of Languages ; to which is 
added a Memoir of the Author by 
Dugald Stewart. 3^. 6d, 

SMYTH'S (Professor) Lectures 
on Modem History; from the 
Irruption of the Northern Nations 
to the close of the American Re- 
volution. 2 vols. 3^. 6d. each. 

Lectures on the French Re- 
volution. 2 vols. 3J. 6d, each. 

SMITH'S ( Pye ) Geology and 
Scripture. 2nd Edition. 5^. 

SMOLLETT'S Adventures 01 
Boderiok Bandom. With short 
Memoir and Bibliography, and 
Cruikshank's Illustrations. y.6d, 

Adventures of Peregrine 

Pickle, in which are included the 
Memoirs of a Lady of QuaUty. 
With Bibliography and Cruik- 
shank's Illustrations. 2 vols. 31.6^. 
each. 
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SMOLLETT'S The Expedition 
of Humphry OUnker. With 
Biblic^raphy and Cruikshank's 
Illustrations. 3^. (yd» 

SOOBATES (sumanied 'Soholas- 
tlous '). The Eccleslastloal His- 
tory of (a. d. 305-445 ). Translated 
from the Greek. 5^. 

SOPHOCLES, The Tragedies of. 
A New Prose Translation, with 
Memoir, Notes, &c., by E. P. 
Coleridge. 51. 

The Oxford Translation. 55. 

SOUTH EY'S Life of Nelson. 
With Facsimiles of Nelson's writ- 
ing. Portraits, Plans, and upwards 
of 50 Engravings on Steel and 
Wood. 5J. 

Life of Wesley, and the Rise 

and Prepress of Methodism. 5j. 

Robert Southey. The Story 

of his Life written in his Letters. 
With an Introduction. Edited by 
John Dennis. 3J. 6</. 

SOZOMEN'S Ecclesiastical His- 
tory. Comprising a History of 
the Church from A.D. 324-440. 
Translated from the Greek. To- 
gether with the Ecclesiastical 
History of Philostorgius, as 
epitomised by Photius. Trans- 
lated from the Greek by Rev. E. 
Walford, M.A. 5^. 

SPINOZA'S Chief Works. Trans- 
lated, with Introduction,by R.H.M. 
♦ Elwes. 2 vols. 5j. each. • 

STANLEY'S Classified Synopsis 
of the Principal Painters of the 
Dutch and Flemish Schools. 
By George Stanley. 5j. 

STABLING'S (Miss) Noble Deeds 
of Women; or, Examples of 
Female Courage, Fortitude, and 
Virtue. With 14 Steel Engrav- 
ings. <,5 



STAUNTON'S Chess- Player's 
Handbook. A Popular and Scien- 
tific Introduction to the Game. 
With numerous Diagrams. $5. 

Chess Praxis. A Supplement 

to the Chess-player's Handbook. 
Containing the most important 
modern improvements in the Open- 
ings; Code of Chess Laws; and 
a Selection of Morph/s Games. 
Annotated. 51. 

Chess-player's Companion. 

Comprising a Treatise on Odds, 
Collection of Match Games, and a 
Selection of Original Problems. 51. 

Chess Tounuunent of 1851. 

A Collection of Games played at 
this celebrated assemblage. With 
Introduction and Notes. 5^. 

STOCKHABDT'S Experimental 
Chemistry. A Handbook for the 
Study of the Science by simple 
experiments. Edited by C. W. 
Heaton, F.C.S. With numerous 
Woodcuts. New Edition, revised 
throughout. 5^. 

STRABO'S Geography. Trans- 
lated by W. Falconer, M.A., 
and H. C. Hamilton. 3 vols. 
5^. each. 

STRICKLAND'S (Agnes) Lives 
of the Queens of England, from 
the Norman Conquest. Revised 
Edition. With 6 Portraits. 6 vols. 
5 J. each. 

Life of Mary Que«i of Scots. 

2 vols. 5 J. each. 

Lives of the Tudor and Stuart 

Princesses. With Portraits. 5^. 

STUART and REVETT'S Anti- 
quities of Athens, and other 
Monuments of Greece; to which 
is added, a Glossary of Terms used 
in Grecian Architecture. With 71 
Plates engraved on Steel, and 
numerous Woodcut Capitals. 5^. 
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SUETONIUS* Lives of the Twelve 
OsBsars and Lives of the Gram- 
marlans. The translation of 
Thomson, revised by T. Forester. 

ST7LLY. Memoirs of the Duke 
of, Prime Minister to Henry 
the Great. Translated from the 
French. With 4 Portraits. 4 vols. 
3x. 6^. each. 

SWIFT'S Prose Works. Edited 
by Temple Scott. With a Bio- 
graphical Introduction by the Right 
Hon. W. E. H. Lecky, M.P. 
With Portraits and Facsimiles. 
1 1 vols. 3J. 6^. each. 

S^Vols, I,-IV. (Sr- VIII. ready. 
I.— Edited by Temple Scott. 
With a Biographical In- 
troduction by the Right 
Hon. W. E. H. Lecky, 
M. P. Containing : — A 
Tale of a Tub, The Battle 
of the Books, and other 
early works. 
II.—TheJoumal to Stella. Edited 
by Frederick Ryland,M. A. 
With 2 Portraits of Stella, 
and a Facsimile of one of 
the Letters. 
ni.& IV. — ^Writings on Religion and 
the Church. Edited by 
Temple Scott. 
V. — Historical and Political 
Tracts (English). Edited 
by Temple Scott 
VIII.— Gulliver's Travels. Edited 
by G. R. Dennig. With 
Portrait and Maps. 
The order and contents of 
the remaining volumes will 
probably be as follows ; — 
VI. &Vn.— Historical and Political 
Tracts (Irish). 
IX.— Contributions to the 'Ex- 
aminer,' *Tatler,' * Spec- 
tator,' &c. 
X. — Historical Writings. 
XI. — Literary Essays and Biblio- 
graphy. 



STOWX (Mrs.H.B.)Unole Tom's 
Oabln, or Life among the Lowly. 
With Introductory Remarks by 
Rev. J. Sherman. With 8 full- 
page Illustrations. 3^. 6d, 

TACITTJS. The Works of. Liter- 
ally translated. 2 vols. $s. each. 

TALES OF THE GENU; or, the 
Delightful Lessons of Horam, the 
Son of Asmar. Translated from 
the Persian by Sir Charles Morell. 
Numerous Woodcuts and 12 Steel 
Engravings. 5j. 

TASSO'S Jerusalem Delivered. 

Translated into English Spenserian 
Verse by J. H. Wiffen. With 8 
Engravings on Steel and 24 Wood- 
cuts by Thurston. $s, 

TAYLOR'S (Bishop Jeremy) 
Holy Living and Dying, with 
Prayers containing the Whole Duty 
of a Christian and the parts of De- 
votion fitted to all Occasions and 
furnished for all Necessities. 35. 6d. 

TEN BRINK.— .S;,?^ Brink. 

TERENCE and PH^DRUS. 
Literally translated by H. T. Riley, 
M. A. To which is added, Smart's 
Metrical Vers ION of Ph^edrus. 

THEOCRITUS. BION, MOS- 
OHUS, and TYRTiEUS. Liter- 
ally translated by the Rev. J. 
Banks, M.A. To which are ap- 
pended the Metrical Versions of 
Chapman. 5^. 

THEODORET and EVAGRIUS. 
Histories of the Church from A.D. , 
332 to A.D. 427 ; and from A.D. 
431 to A. p. 544. Translated from 
the Greek. 5^. 

THIERRY'S History of the 
Conquest of England by the 
Normans; its Causes, and its 
Consequences in England, Scot- 
land, Ireland, and the Continent. 
Translated by William Hazlitt. 
2 vols. 3 J. 6d. each. 
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THUGYDIDES. The Pelopon- 
nfitianWar. Literally translated 
by the Rev. H. Dale. 2 vols. 
3}. dd, each. 

An Analysis and Summary 

of. With Chronolc^cal Table of 
Events, Ac. By J. T. Wheeler. 

THUDIOHUM (J. L. W.) A Trea- 
tiso on Wints: their Origin, 
Nature, and Varieties. With Prac- 
tical Directions for Viticulture and 
ViniEcation. By J. L. W. Thudi- 
chum, M.D., F.R.C.P. (Lond.). 
Illustrated. 51. 

XJBE'S rOr. A) Cotton Manufko- 
ture of Great Britain, systemati- 
cally investi|[ated. Revised Edit, 
by P. L. Simmonds. With 150 
original Illustrations. 2 vols. 51. 
each. 

Philosophy of Manufkotures. 

Revised Edition, by P. L. Sim- 
monds. With numerous Figures. 
Double volume. 7j. (id. 

VASABI'S Lives of the most 
Eminent Painters, Sculptors, 
and Arohiteots. Translated by 
Mrs. J. Foster, with a Commen- 
tary by J. P. Richter, Ph.D. 6 
vols. 3x. 6</. each. 

VIROIL. A Literal Prose Trans- 
lation by A. Hamilton Bryce, 
LL.D., F.R.S.E. With Portrait 

VOLTAIRE'S Tales. Translated 
by R. B. Boswell. Vol. I , con- 
taining Bebouc, Memnon, Can- 
dide, L'lng^nu, and other Tales. 

WALTON'S Complete Angler, 
or the Contemplative Man's Re- 
creation, by Izaak Walton and 
Charles Cotton. Edited by Ed- 
ward Jesse. To which is added 
an account of Fishing Stations, 



Tackle, &c., by Henry G. Bohn. 
With Portrait and 203 Engravings 
on Wood and 26 Engravings on 
Steel. 5J. 

Lives of Donne, Hooker, A:c. 

New Edition revised by A H. 
Bullen, with a Memoir of Izaak 
Walton by Wm. Dowling. With 
numerous Illustrations. 51. 

WELLINOTON,Lifeof. By* An 
Old Soldier.' From the materials 
of Maxwell. With. Index and 18 
Steel Engravings. 51. 

Victories of. 5;^ Maxwell. 

WERNER'S Templars in 
O jprus. Translated by E. A. M. 
Lewis. 3J. dd, 

WESTROPP (H. M.) A Hand- 
book of Archaeology, Egyptian, 
Greek, Etruscan, Roman. By 
H. M. Westropp. 2nd Edition, 
revised. With very numerous 
Illustrations. 5^. 

WHITE'S Natural History of 
Selbome, with Observations on 
various Parts of Nature, and the 
Naturalists' Calendar. With Notes 
by Sir William Jardine. Edited 
by Edward Jesse. With 40 Por- 
traits and coloured Plates. 5^. 

WHE ATLEyS A Rational Illus- 
tration of the Book of Oommon 
Prayer. 31. 6</. 

WHEELER'S Noted Names of 
Fiction, Dictionary of. Includ- 
ing also Familiar Pseudonyms, 
Suoiames bestowed on Eminent 
Men, and Analogous Popular Ap- 
pellations often referred to in 
Literature and Conversation. By 
W. A. Wheeler, M.A. 5^. 

WIESBLEB'S Chronological 
Synopsis of tbe Four Gk>spels. 

;;2.Translated by the Rev. Canon 
Venables. 3J. dd. 
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WILLIAM of MALMXSBXTRY'S 
Ohronlole of the Kings of Eng- 
land, from the Earliest Period 
to the Reign of King Stephen. 
Translated by the Rev. J. Sharpe. 
EditedbyJ.A.Gilcs,D.C.L. 5j. 

XENOPHON'S Works. Trans- 
lated by the Rev. J. S. Watson, 
M.A., and the Rev. H. Dale. In 
3 vols. 5j. each. 

YOUNO (Artlrar). Travels In 
France during the years 1787, 
1788. and 1789. Edited by 
M. Betham Edwards. 3^. td. 



YOUNa (Arthur). Tour in lie- 
land, with General Observations 
on the state of the country during 
the years 1776-79. Edited by 
A. W. Hutton. With Complete 
Bibliography by J. P. Ander- 
son, and Map. 2 vols. 35. dd, 
each. 

YULE-TIDE STORIES. A Col- 
lection of Scandinavian and North- 
German Popular Tales and Tra- 
ditions, from the Swedish, Danish, 
and German. Edited by B.Thorpe. 
5^. 



Digitized 



by Google 



( 27 ) 

NEW AND FORTHCOMING VOLUMES OF 

BONN'S LIBRARIES. 



THE PROSE WORKS OF JONATHAN SWIFT. Edited by 
Temple Scott. With an Introduction by the Right Hon. W. E. H. 
Lecky, M. P. In 1 1 volumes, y, 6d, each. 

Vol. I.—* A Tale of a Tub,' * The Battle of the Books,' and other 
early works. Edited by Temple Scott. With Intioduction by the 
Right Hon. W. E. H. Lecky, M.P. Portrait and Facsimiles. 

Vol. II.— * The Journal to Stella.' Edited by F. Ryland, M.A. 
With a Facsimile Letter and two Portraits of Stella. 

Vols. III. and IV. — Writings on Religion and the Church. 
Edited by Temple Scott. With portraits and facsimiles of title pages. 

Vol. V. —Historical and Political Tracts (English). Edited by 
Temple Scott. With Portrait and Facsimiles. 

Vol. VIII —Gulliver's Travels. Edited by G. R. Dennis. With 
the original Maps and Illustrations. 

THE LAY OF THE NIBELUNGS. Metrically translated from the 
Old German text by Alice Horton, and Edited by Edward Bell, M.A. 
With the Essay on the Nibelungen Lied by Thomas Carlyle. 5^. 

GRAY'S LETTERS. Edited by the Rev. D. C. Tovey, M.A., author 
of *Gray and his Friends,' &c., late Clark Lecturer at Trinity College, 
Cambridge. Vol. I. \Shortly, 

CICERO'S LETTERS. The whole extant Correspondence. Trans- 
lated by Evelyn S. Shuckburgh, M.A. In 4 vols. 51. each. 

[ Vols, /. and II, eady. 

THE ROMAN HISTORY OF APPIAN OF ALEXANDRIA. 

Translated by Horace White, M.A., LL.D. With Maps and Illus- 
trations. 2 vols. 6 J. each. 

GASPARY'S HISTORY OF ITALIAN LITERATURE. Trans- 
lated by Hermann Oelsner, M.A., Ph.D. Vol. I. [/« the press, 

THE GREAT INDIAN EPICS. The Stories of the Ramayana and 
the Mahabharata. By John Campbell Oman, Principal of Khalsa 
College, Amritsar. With Notes, Appendices, and Illustiations. 
New Edition, revised, 31. bd, 

LELAND'S ITINERARY. Edited by Laiirence Gomme, F.S.A. In 
several volumes. [PrepaHnjS", 
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ROYAL NAVY HANDBOOKS. 

EDITED BY 

COMMANDER C. N. ROBINSON, R.N. 

Profusely Illustrated. Crown 8vo. 5^. each. 

Now Ready, 

1. NAVAL ADMINISTRATION. By Admiral Sir R. Vesey 

Hamilton, G.C.B. With Portraits and other Illustrations. 

2. THE MECHANISM OF MEN-OF-WAR. By Fleet- Engineer 

Reginald C. Oldknow, R.N. With 61 Illustrations. 

3. TORPEDOES AND TORPEDO- VESSELS. By Lieutenant 

G. E. Armstrong, late R.N. With 53 Illustrations. 

4. NAVAL GUNNERY, a Description and History of the Fighting 

Equipment of a Man-of-War. By Captain H. Garbett, R.N. With 
125 Illustrations. 

The following Volumes are in preparation. 

5. THE ENTRY AND TRAINING OF OFFICERS AND 

MEN OF THE ROYAL NAVY AND THE ROYAL MARINES. 
By Lieutenant J. N. Allen, late R.N. 

6. NAVAL STRATEGY AND THE PROTECTION OF COM- 

MERCE. By Professor J. K. Laughton, R.N. 

7. THE INTERNAL ECONOMY OF A MAN-OF-WAR. 

8. NAVAL ARCHITECTURE. 

9. DOCKYARDS AND COALING STATIONS. 

10. NAVAL TACTICS. 

11. NAVAL HYGIENE. 

12. THE LAWS OF THE SEA.. 

PRESS OPINIONS. 

'Commander Robinson, whose able worlc, "The British Flbet," was reviewed in these 
columns in November, i?94» has now undertaken the editing of a series of handbooks, each 
of which will deal with one particular subject connected with that great creation, the Royal 
Navy. Our national literature has certainly lacked much in this respect. Such books as 
have heretofore been (Hroduced have almost invariably been of a character too scientific and 
echnical to be of much use to the general public. The series now being issued is intended to 
obviate this defect, and when completed will form a description, both historical and actual, of the 
Royal Navy, which will not only be of use to the professional student, but also be of interest 
to all who are concerned in the maintenance and efficiency of the Navy.' — Broad Arrow. 

'The series of naval handbooks edited by Commander Robinson has made a most hopeful 
beginning, and may be counted upon to suf^ly the growing popular demand for infcMination 
n regard to the Navy, on which the national existence depends.'— Times. 

'Messrs. Bell's series of "Royal Navy Handbooks" promises to be a very successful 
enterprise. They are practical and definitely informative, and, thongh meant Cor the use of 
perstms dosely acquainted with their subjects, they are not so discouragingly technical as to 
be useless to the lay Meker after knowledee.' — Bookman. 
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